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MUSIC AND MOVIES ARE INDELIBLY LINKED. 
WHO CAN PICTURE EWAN MCGREGOR’S 
CHARACTER RENTON IN TRAINSPOTTING 
SPRINTING DOWN EDINBURGH’S PRINCES 
STREET WITHOUT IGGY POP’S LUST FOR LIFE 
POUNDING AWAY IN THE BACKGROUND?
OR CAN YOU EVEN 
ENVISAGE BEVERLY 
HILLS COP WITHOUT A 
BLAST OF AXEL F? THE 
SYMBIOTIC RELATIONSHIP 
WORKS BOTH WAYS, OF 
COURSE. SIMPLE MINDS 
MAY NEVER HAVE BROKEN 
BIG IN THE UNITED STATES 
WERE IT NOT FOR THEIR 
APPEARANCE ON THE 
SOUNDTRACK OF 
THE BREAKFAST CLUB 

S U B S C R I B E 

With our unique mix of features, interviews, 
playlists and reviews, Classic Pop is 
unmissable. Get yours delivered to your door 
– and save yourself some cash – by subscribing. 
Turn to pages 102-103 for details.
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If 1960s and 1970s cinema was 
dominated by the elegant scores 
of John Barry, Lalo Schifrin, John 
Williams et al, it was the 1980s 

that saw the rise of the original 
artist soundtrack. 

OSTs bestrode both the singles 
and albums charts – shifting 
tens of millions of copies in the 
process and defi ning the movie-
going experience for a whole new 
generation of fans.

For some directors – and you 
can immediately reel off the 
likes of John Hughes, Quentin 
Tarantino, Baz Luhrmann and 
Danny Boyle among many others 
– their soundtracks are as vital 
a component of their movies as 
the cinematography and cast. 

This issue, we pay tribute to 
those masters of the art of movie 
music with a countdown of our 
all-time favourites.

Ask us another day and our 
Top 40 could be signifi cantly 
different. You could comfortably 
select another couple of hundred 
scores and OSTs to repopulate 
our list. 

Consider this a starting point, 
a musical tasting menu if you will. 
I fully expect our social media 
channels to be buzzing with 
alternative suggestions!

Outside of our paean to 
soundtracks, the rest of this 

issue is positively bursting at the 
seams with pop goodness. Nick 
Heyward’s return to the ring is a 
particular cause for celebration. 
His new album – and fi rst 
traditional solo long-player in 
almost 20 years – is a rather 
wonderful thing. For the past 
couple of months, it’s been the 
soundtrack to my summer. 

Another surprise return is 
Sleeper. Laura K Williams meets 
indie icon turned acclaimed 
novelist Louise Wener to catch 
up with how preparations are 
progressing for the Britpop 
band’s comeback shows after 
two decades away.

We also get the inside track on 
David Bowie’s remarkable run of 
albums in the early-70s via the last 
man standing from The Spiders 
from Mars, drummer Woody 
Woodmansey. As ever, stories 
of Bowie’s peak years remain 
endlessly entertaining and a thing 
of wonder. 

Enjoy the issue!

CLASSIC
WELCOME TO

Steve Harnell, Editor

Follow me on Twitter: 
@AnthemEditor

31
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WATERCOOLER 
MOMENTS
*1 “John Barry created the sound of spy 
movies twice over – the all-guns blazing 
bravado of James Bond’s universe and the 
creeping paranoia of Harry Palmer’s world.”

*2 “Pearl Jam, Alice In Chains, Screaming 
Trees, Soundgarden and Smashing 
Pumpkins... it’s the soundtrack to my youth.”

*3 “A sexy, atmospheric gem – this is pure 
80s kitsch.”
*4 “Because the greatest soundtracks don’t 
even need a movie.”
*5 “I had NO idea it was a soft porn fi lm until 
I saw the cover when I was 12...”

*6 “I loved punk and disco, which probably 
explains my look at the time: a spiky green 
barnet with an off-white suit.”

*7 “A hidden gem from ZTT’s obtuse archive.”

*8 “Purple Rain, Parade and Sign O’ the Times 
are all better but I might not have heard any 
of them without Batman – my introduction to 
Prince and his incredible back catalogue.”

*9 “One of the sexiest fi lms of the 90s – 
Basic Instinct who? – came with an equally 
sexy soundtrack.”
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WHAT IS YOUR FAVOURITE MOVIE SOUNDTRACK OF ALL TIME?

Mark Lindores grew up 
during the golden age of 
pop mags, devouring Smash 
Hits and Number One. He 
now writes about the artists 
he used to read about for 

Classic Pop, Total Film and Mixmag. This 
issue, he examines the back catalogue of 
new wavers Ultravox in our Lowdown feature 
and also checks out Cyndi Lauper’s She’s 
So Unusual for our Classic Album slot.

Paul Lester has been 
Features Editor of Melody 
Maker, and later Deputy 
Editor of Uncut. Since 
2007, he has freelanced for 
The Guardian, The Sunday 

Times, The Independent, MOJO, Classic 
Rock, Prog and Classic Pop, where this 
issue he catches up with Nick Heyward 
and Jesus Jones as well as helming our 
reissues and compilations reviews section.

Laura K Williams 
started her journalism 
career covering news 
and features for regional 
and national newspapers 
and magazines. She 

went on to edit 24/7 Magazine and 
has contributed to a wide range of 
music publications including Clash, 
Classic Pop and Louder Than War. She 
is also the founder of Figure 8 Festival. 
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A L I S O N  M O Y E T

A L I S O N M OY E T . C O M

“ S o m e  o f  t h e  m o s t 

p r i s t i n e ,  f o r m i d a b l e 

m u s i c  o f  h e r  c a r e e r . ” 

C L A S S I C  P O P  ★ ★ ★ ★ ★  

Q  ★ ★ ★ ★  

M O J O  ★ ★ ★ ★

G A Y  T I M E S  ★ ★ ★ ★  

R E C O R D  C O L L E C T O R  ★ ★ ★ ★
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TOGETHER 

IN CONCERT

Tue 10 Oct GLASGOW Royal Concert Hall 0141 353 8000
Wed 11 Oct LIVERPOOL Philharmonic Hall 0151 709 3789
Fri 13 Oct BOURNEMOUTH Pavilion Theatre 0844 576 3000
Sat 14 Oct GUILDFORD G Live 01483 369350
Sun 15 Oct MILTON KEYNES Theatre 0844 871 7652
Tue 17 Oct OXFORD New Theatre 0844 871 3020
Wed 18 Oct HIGH WYCOMBE Swan Theatre 01494 512 000
Thu 19 Oct FOLKESTONE Leas Cliff Hall 0844 871 3015
Fri 20 Oct SKEGNESS The Embassy 01507 613 100
Sun 22 Oct EDINBURGH Playhouse Theatre 0844 871 3014
Mon 23 Oct DUNDEE Caird Hall 01382 434 940
Tue 24 Oct GATESHEAD Sage Gateshead 0191 443 4661
Wed 25 Oct MANCHESTER Opera House 0844 871 3018
Fri 27 Oct DARTFORD Orchard Theatre 01322 220 000
Sat 28 Oct BASINGSTOKE The Anvil 01256 844 244
Sun 29 Oct SHEFFIELD City Hall 0114 278 9789
Tue 31 Oct HALIFAX Victoria Theatre 01422 351 158
Wed  01 Nov BUXTON Opera House 01298 72190
Thu 02 Nov BIRMINGHAM Town Hall 0121 780 3333
Fri 03 Nov YORK Grand Opera House 0844 871 3024
Sat 04 Nov SOUTHPORT Theatre 0844 871 3021
Sun 05 Nov BLACKPOOL Grand Theatre  01253 290 190

Tue 07 Nov O2 SHEPHEARD’S BUSH Empire 0208 354 3300
Wed 08 Nov TORQUAY Princess Theatre 0844 871 3023
Thu 09 Nov PORTSMOUTH Guildhall Theatre 0844 847 2362
Fri 10 Nov SALISBURY City Hall 01722 434 434
Sat 11 Nov TRURO Hall for Cornwall 01872 262 466
Tue 14 Nov NOTTINGHAM Royal Concert Hall 0115 989 5555
Wed 15 Nov EASTBOURNE Devonshire Theatre 01323 412 000
Fri 17 Nov ST ALBANS Alban Arena 01727 844 488
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Only When Tony Leaves

T
ony Hadley has offi cially quit 
Spandau Ballet. The New 
Romantic band’s lead singer 
revealed he had called it day 
via a cryptic message on social 

media. Hadley confi rmed: “Due to 
circumstances beyond my control, it is with 
deep regret that I am required to state 
that I am no long a member of the band 
Spandau Ballet, and as such I will not be 
performing with this band in the future.”

The voice behind Spandau’s greatest hits 
went no further to explain his actions, but 
he is known to be working on a new solo 
album with numerous live commitments 
over the next 12 months. His relationship 
with Spandau Ballet was never plain 
sailing and in 1999 Hadley was embroiled 
in a court battle with songwriter Gary 
Kemp over royalties. The band eventually 
kissed and made up for two lucrative 
reunion tours in the past decade.

The rest of Spandau plan to continue 
and issued their own statement: “Much 
to the band’s frustration, Tony had made 
it clear in September 2016 that he didn’t 
want to work with the band anymore. So 
we have now made the decision to move 
on as a band.”

Spandau will reissue their 1986 album, 
Through The Barricades later this year. 

● Tony Hadley is reviewed 
in concert on page 113.
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ABBA make a connection at Waterloo

A
BBA are returning to Waterloo to launch their new immersive 
exhibition. ABBA: Super Troupers opens at London’s Southbank 
Centre on 14 December, taking audiences on a historical pop 
journey accompanied by previously unseen archive material. 
ABBA’s Björn Ulvaeus says: “Since our songs, which were written 

in the 70s, are still being played today, it’s particularly interesting that the 
Southbank Centre exhibition is placing them in the temporal context in which 
they were created. We recorded Mamma Mia in 1975. What happened 
that year in the UK and in the world? One thing is for certain – it seems 
unbelievably long ago!”

Groundbreaking theatrical technology will be used to take ABBA fans 
into their hotel room, music studio and even a 70s disco. The geography 
of the exhibition pleased ABBA’s Anni-Frid Lyngstad who adds: “Just a few 
short steps away from Waterloo – this connection brings to mind very happy 
memories of the song that started our great success in Britain!”

Fans will be able to peruse ABBA’s original costumes, handwritten notes 
and sketches, personal photographs, music and instruments. The event runs 
until April 2018 and you can book tickets via www.southbankcentre.co.uk.

UP

L O S T
& F O U N D

No.31
POSTCARDS 
FROM HOME
NICK HEYWARD

A doubt has always nagged about 
the British record-buying public 
that they took for granted one 
of the best writers of charming 
80s pop, as Nick Heyward’s 
solo career only momentarily 
threatened to take him to 
global stardom. 

His second solo album, issued 
in 1986, yielded no hit singles 
and yet is a pleasant, positive, 
jovial bit of work. Over The 
Weekend’s pounding beat and 
brass-drizzled chorus was the 
nearest to a chart success, while 
the whiter soul of Goodbye 
Yesterday allows a more earnest 
approach. Tracks like opener 
Move It Up are a bit synth-heavy 
in areas and electronic pop 
doesn’t suit Heyward, who is at 
his best when his boyish tones 
coat an acoustic singalong such 
as the effervescent We’ve All 
Been Kissed and the fi zzy, semi-
tropical Come On Baby Run. 

Other efforts are less stellar – 
Pray For A Miracle is his blandest 
melody and even a man for whom 
twee is virtuous can’t justify it 
in Now You’ve Gone – but it’s 
a strong album issued in diffi cult 
circumstances as Heyward tried 
to rediscover his place in the 
pop process.
Matthew Rudd is the host of Forgotten 
80s on Absolute 80s.

● Paul Lester talks 
to Nick Heyward on 
page 36.
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Second coming of the 
Stone Roses looks over 

T
he Stone Roses appear to 
have called time on their 
latest reunion. Classic Pop 
has learned that Ian Brown 
is recording a solo album, 

all but spelling the end of the band’s 
current comeback. Fans feared the 
worse following their Hampden Park, 
Glasgow, gig in June where Brown told 
the crowd: “Don’t be sad it’s over, be 
happy that it happened.”

He then repeated: “It’s a beautiful 
thing, that I say bye bye”, quoting the 
Roses’ tune, Beautiful Thing. 

Brown has been recording new 
material in Manchester for what 
promises to be his fi rst solo record 
since 2009’s My Way. It means a long 
mooted Stone Roses third album is now 
unlikely to see the light of day. Brown 
and drummer Reni are rumoured to 
have fallen out again, as they did in 
the 90s, with fans noticing that the duo 
failed to embrace one another on stage 
in Glasgow. That Third Coming may be 
a long way off...

● The Stone Roses are reviewed 
in concert on page 106.in concert on page 106.in concert on page 106.
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JACKO’S JACKET 
SALE NOT SO BAD
A jacket worn by Michael Jackson fetched 
$112,500 at auction this summer. The regal red 
and gold cropped design was worn by the late 
star in his Leave Me Alone video. 

The item was sold by Julien’s Auctions at 
the Hard Rock Cafe New York. Other highlights 
included the original concept sketch for the 
Sgt. Pepper’s Lonely Hearts Club Band album 
cover by John Lennon, discovered at his former home in Kenwood, Surrey, which 
sold for $87,500, and Elvis Presley’s diamond horseshoe ring worn at the 
Aloha from Hawaii TV concert in 1973 ($204,800). Other items sold included handwritten 
Prince lyrics ($28,125) and Madonna’s Desperately Seeking Susan boot ($5,120).

Long live the Queen
The Smiths have returned to the UK singles charts for the fi rst time in 
22 years. A special 31st anniversary vinyl reissue of The Queen Is Dead 
shot to No.1 on the 7” singles, 12” singles and the overall vinyl singles 
charts in June. The limited edition single, backed with I Keep Mine Hidden 
(originally featured on the 1987 cassette release of Girlfriend In A Coma), 
sold out immediately. The same 
happened to the 12”, which also 
includes Oscillate Wildly, Money 
Changes Everything and The 
Draize Train. The Queen Is Dead 
followed the release of The Boy 
With The Thorn In His Side 
demo issued on Record Store 
Day back in April.

● The Queen Is Dead is 
reviewed on page 100.
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Drop the doc! Bros brothers in the spotlight

T
he team behind successful documentaries on Usain Bolt and 
Harry Styles are next focusing their attention on Bros. Fulwell 
73 – who also act as James Corden’s production team – are 
bringing the rise and fall of the Goss twins to TV screens.

On the eve of Bros reunion shows Matt Goss says: “I am 
very proud to be making this music documentary, and lucky enough 
to be able to fi lm my journey in this crazy world we call the music 
industry. It has already been quite the ride, but long may it continue! 
I’ve always believed that music is the maker of memories, not just for 
the audience but for the artist, too. The extreme contrasts in an artist’s 
life are very rarely documented, I'm looking forward to being a fl y on 
the wall within my own life.”

The fi lm is being directed by Fulwell 73’s David Soutar who issued a 
request for anyone with industry or fan archive footage of the band to 
get in touch by emailing Bros@fulwell73.com.

No.31
LET’S GO 

ALL THE WAY
SLY FOX

The title of American vocal 
twosome Sly Fox’s only hit has 
an obvious sexual connotation, 
but there was much more to this 
bombastic, macho single of 1986 
than that. 

Gary Cooper (ex-Parliament-
Funkadelic) and Michael Camacho 
harmonised a broody vocal on 
1980s Stateside politics, living 
conditions and the need for peace 
but the verses were initially 
forgettable as attention was 
paid to a ballsy intro and as 
ludicrously catchy a chorus as you 
could muster. 

It was on Radio One’s A-list 
for some time. The climb was 
slow – after entering the UK 
chart it took fi ve weeks to make 
the Top 40, but as ever, a Top Of 
The Pops performance worked 
wonders, and eventually it 
peaked at No.3. In the genre-
obsessed US, Let’s Go All The 
Way was playlisted on funk, 
chart, rock and R&B stations, and 
was reissued on the strength of 
British success, reaching No.7.

It was close to a perfect one-
hit wonder for stats geeks, as 
Sly Fox never entered the UK 
charts again, despite releasing 
three follow-ups. Let’s Go All 
The Way has been frequently 
covered, remixed and used in 
mash-ups, but the duo split within 
a year of its success and, a brief 
but abortive try in 1989 aside, 
never reformed.
Matthew Rudd

GIBB ’EM WHAT THEY WANT…
Following his Glastonbury appearance, Barry Gibb wants to return to his 
disco heyday. “I want to make a really high-energy album,“ said Barry 
who released solo LP, In The Now last year. “I want to make a record 
that really is a dance album. I’d like to work with Nile Rodgers, I think 
that would be a wonderful experience. But at this time of life, you know, 
what comes round the corner is amazing and you never really know 
what it's going to be. You can’t plan.”

The Bee Gees man received a rapturous reception during his 
‘Legends Slot’ at Worthy Farm in June as an 80,000-strong 
crowd sang along to his music again. Back with a new ‘best 
of’ he explained: “Glastonbury was wonderful, magical. 
I was overwhelmed. I was fl oating for like fi ve days 
afterwards. I don’t get grumpy anymore. I continue to 
get shocked, and surprised that people still care about 
the music.”
● Barry Gibb is reviewed in 
concert on page 108.
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Dance magic, dance as 
soundtrack gets reissued
David Bowie’s Labyrinth album is fi nally getting a 
vinyl reissue. The 1986 soundtrack LP co-produced 
with Trevor Jones arrives on limited edition green 
and lavender vinyl on 4 August via UMe. It was 
remastered at Capitol Studios and features the 
faithfully replicated original jacket and artwork, 
including the original EMI America logo and the 
printed inner sleeve with photos of Bowie from 
the fi lm.

In a 1986 interview with Movieline, Bowie 
recalled his fi rst meeting with Henson to discuss 
the fi lm: “Jim Henson set up a meeting with me 
while I was doing my 1983 tour in the States, 
and outlined the basic concept for Labyrinth and 
showed me some of Brian Froud’s artwork. I’d 
always wanted to be involved in the music-writing 
aspect of a movie that would appeal to children of 
all ages, as well as everyone else, and I must say 
that Jim gave me a completely free hand with it. 
The script itself was terribly amusing without being 
vicious or spiteful or bloody, and it also had a lot 
more heart than many other special effects movies. 
So I was pretty well hooked from the beginning.” 

A relative box offi ce fl op at the time, Labyrinth 
has since enjoyed cult status and songs like 
Underground, Magic Dance and Within You 
warmly reevaluated by fans. The fi lm was also 
reissued last year to celebrate its 30th anniversary.

991.com buys and sells mint condition Vinyl, LP’s,EP’s, 
45’s, CD’s and pop music memorabilia.

01474 815 010
sales@991.com

991.com answer the call

explore our buried treasure!

from the Classic Pop to the obscure: 80’s, 70’s, 60’s 
pop & rock prog, psych, blues, folk & jazz.

selling? bring your mint condition vinyl & CDs to our                  
monthly Kent & London buying days or other days by appointment      
check the site for dates, venues & directions

buying? fi ll the gaps in your collection and get 15% off at 991.com 
with voucher code CPSUMMER15

buy and sell classic pop & rock!buy and sell classic pop & rock!buy and sell classic pop & rock!buy and sell classic pop & rock!buy and sell classic pop & rock!buy and sell classic pop & rock!buy and sell classic pop & rock!buy and sell classic pop & rock!buy and sell classic pop & rock!buy and sell classic pop & rock!buy and sell classic pop & rock!buy and sell classic pop & rock!buy and sell classic pop & rock!buy and sell classic pop & rock!buy and sell classic pop & rock!buy and sell classic pop & rock!buy and sell classic pop & rock!buy and sell classic pop & rock!buy and sell classic pop & rock!buy and sell classic pop & rock!buy and sell classic pop & rock!buy and sell classic pop & rock!buy and sell classic pop & rock!buy and sell classic pop & rock!buy and sell classic pop & rock!buy and sell classic pop & rock!buy and sell classic pop & rock!buy and sell classic pop & rock!buy and sell classic pop & rock!buy and sell classic pop & rock!buy and sell classic pop & rock!buy and sell classic pop & rock!buy and sell classic pop & rock!buy and sell classic pop & rock!buy and sell classic pop & rock!
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COMPACT DISC 
SINGLES COLLECTION 
STONE ROSES
The now scarce 1992 UK 8-CD single set 
housed in a slipcase title box which was 
exclusive to this set only, includes the So 
Young CD single. Catalogue number SRBX1. 
A new set with slipcase is fetching for more 
than £120.

VALUE £120

THE COLLECTION 
ULTRAVOX
The 1984 limited edition Australian double 
14-track LP compilation, which was 
accompanied by a bonus six-track remix 
LP called The 12” Collection on red, blue 
or purple vinyl, came in a custom stickered 
single pocket picture sleeve RML53159 – 
these coloured sets could fetch £35.

VALUE £35

MAYBE HE’LL KNOW 
CYNDI LAUPER
Taken from her True Colors album, this rare 
1987, Dutch-only Portrait label, three-track 
12” single, also includes One Track Mind and 
Calm Inside The Storm. Most importantly 
is the unique picture sleeve that this was 
issued in, PRT6509886 – mint copies could 
fetch up to £50.

VALUE £50

LABYRINTH ORIGINAL 
SOUNDTRACK 
DAVID BOWIE
This 1986 UK 13-track vinyl features songs 
half written and performed by Bowie and 
Trevor Jones’ score to Jim Henson’s movie. 
Issued in a glossy picture sleeve, AML3104. 
Top condition copies are now fetching more 
than £85.

VALUE £85 

14 

BURIED TREASURES

R
ooting around those boxes of “junk” in your loft may turn up more 
than you bargained for. While many vinyl releases from the 70s, 80s 
and 90s are worth next to nothing (nostalgic value aside, of course), 
some could land you a small fortune – should you choose to part with 
them. Here, we take four rare artefacts to the experts at 991.com and 

ask them for a valuation. Browse their online store at www.991.com, or tweet 
them about your own buried treasure @991dotcom.
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1 Which two artists prevented 
Ultravox scoring a No.1 hit wth 

Vienna in the UK singles charts?

2 Which famous guitarist 
collaborated with The Art of 

Noise on Peter Gunn?

3 Who is the only remaining 
original member of Kraftwerk?

4 What was the name of 
Sleeper’s debut album released 

in 1995?

5 Can you name the lead singer 
of Jesus Jones?

6 What character does Prince 
play in the movie Purple Rain?

7 Who wrote the soundtrack for 
2010’s Tron: Legacy?

8 Which Manchester legends 
apparently played their 

last-ever show at Glasgow’s 
Hampden Park recently?

9 Name the lead guitarist in 
David Bowie’s backing band 

The Spiders From Mars.

10 Which DJ transformed 
Primal Scream’s career with 

the track Loaded?

11 Which Duran Duran track 
does Tony Hadley perform 

on his eponymous 1997 album 
of covers?

12 Who released a version of 
Cyndi Lauper’s I Drove All 

Night in 1992?

13 Which horror legend appears 
on Michael Jackson’s classic 

song Thriller?

14 Complete the Nick Heyward 
song title – Blue Hat For A…

15 Name Chaka Khan’s only UK 
No.1 single.

HOW DID YOU DO?
13-15 You don’t need no education
10-12  The future’s so bright, 

you gotta wear shades
 6-9 That don’t impress me much
 0-5 It’s a sin
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Another Day for Phil

A
n emotional Phil Collins received the Icon award from his 
friend Eric Clapton at the O2 Silver Clef Awards on 30 June. 
“We made the best music of my career,” said Clapton, who 
has performed with Collins on numerous occasions over the 
decades. “We made an album out in Montserrat and the 

record company turned it down. They were wrong, it’s the benchmark 
for everything I’ve done since.”

Collecting his prize in support of Nordoff Robbins, Phil responded: 
“Eric is one of the few men I love. He’s been a great friend since the 
late-70s. Music therapy – I was here 30 years ago, we got a Silver Clef 
with Genesis and the work they do is staggering. I look a shambles with a 
stick, it’s a result of back surgery and a dodgy foot but I can still sing.”

After postponing two shows of his recent Royal Albert Hall series until 
November due to an injury, Phil has decided to keep the celebration going by 
announcing more live dates for the end of the year. He now plays Nottingham, 
Sheffi eld, Manchester, Glasgow, Newcastle and Birmingham gigs. 

“It took just a few moments on stage and singing with the fans to convince 
me that this was the best idea I‘ve had in years,” said Phil of the recent shows. 
“There’s so much love and so much fun. We decided to share that with as 
many people as we could.”

● Phil Collins is reviewed in concert on page 112.
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ZIMMER CATCHES THE 
BUGGLES AGAIN
Movie soundtrack legend Hans Zimmer reunited with 
Buggles on his sell-out European tour. The Academy 
Award-winning composer was joined on stage by 
his ex-Buggles bandmate Trevor Horn for a euphoric 
rendition of Video Killed The Radio Star in Frankfurt. 
It was the fi rst time the duo had performed the track 
together in more than 35 years and they repeated 
the trick at the SSE Arena Wembley in London a few 
weeks later. Zimmer’s orchestral tour, which includes 
performances of his scores to movies The Dark Knight 
and Inception, continues in the US until mid-August.

16 16 
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Clayton comes clean about alcohol abuse

A
dam Clayton thanked his U2 bandmates for their support after 
receiving an award for MusiCares. The bassist called himself 
“an alcoholic, addict” in a disarming speech regarding his 
treatment and recovery for alcohol abuse. Clayton was handed 
the Stevie Ray Vaughan Award for his support of the MusiCares 

MAP Fund, which offers musicians access to addiction recovery treatment.
“I guess they loved me before I knew how to love myself,” he said of his 

bandmates. “We have a pact with each other. In our band, no one will be a 
casualty. We all come home, or none of us come home. No one will be left 
behind. Thank you for honoring that promise, and letting me be in your band.”

Clayton then said: “If you walk away, walk away, I will follow,” quoting 
Bono’s lyrics from I Will Follow which the band performed live afterwards. 
Advised to give up alcohol by Eric Clapton, Clayton said: “In some ways that 
devastating disease is what drove me towards this wonderful life I now have.”

U2 are currently touring The Joshua Tree ahead of the release of a brand 
new album, Songs Of Experience.

Especially 
for PWL 
Pete Waterman is bringing his 
Hit Factory to Blackpool. The 
PWL head honcho has lined up 
Jason Donovan, Pepsi & Shirlie, 
Sinitta, Sam Fox, Brother Beyond 
and Undercover to celebrate 35 
years since the fi rst PWL single 
was released.

The stars will reunite for a 
gig at the Livewire Festival on 
26 August to play a selection of 
Stock Aitken Waterman classics. 
Waterman says: “Blackpool 
will be the place to be for 
anyone who loves pop music. 
This will be a pop spectacular, 
with performances by a great 
collection of artists who were 
such a great part of this 
incredible era.”

Go to livewirefestival.co.uk 
for more details.

Strength 
to strength
Hue And Cry return with 
Pocketful Of Stones on 
1 September. The Scottish 
duo’s fi rst record of completely 
original material since 2012’s 
Hot Wire was partly inspired 
by Ole Blue Eyes. “It’s about 
what kind of musical landscape 
a young Frank Sinatra, operating 
in 2017, would drape around 
his voice and his songs,” says 
Patrick Kane. “Yes, he’d use 
strings – but maybe also sound 
loops, synth washes, and odd 
grooves.” The title song can be 
streamed via YouTube now and a 
strictly limited deluxe version of 
the album will be available.
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C
hicago-born Yvette Marie 
Stevens joined funk group 
Rufus in the early-70s, changed 
her name and inspired Stevie 
Wonder to write a song for 
her. Five decades later Chaka 
Khan’s imperious vocals have 
helped shift more than 70 
million records. After her friend 

Prince passed away last year Chaka 
entered rehab to battle prescription drug 
addiction. Now she’s back wowing UK 
audiences throughout the summer.

How does it feel to be spending 
much of the summer in the UK?
Yes, I’m doing outdoor concerts. I like 
it here, I lived in the UK once, a lot of 
people don’t know that, but I only sold 
my house in England just last year. So it’s 
like a second home to me, I lived in West 
Hampstead. Hopefully I’ll be back, but 
I don’t miss the food. I like the people, 
intelligent people who still read books 
like I do.
 
Musically you are labelled many 
things − funk, R&B, soul. Which 
do you prefer?
I love rock, jazz, R&B. In the UK they call 
me a pop singer and that’s a beautiful 
thing, that’s what I really am. That fi ts my 
description anyway. 
 
What can fans expect from your 
2017 concerts?
We got a good show now, we start out 
with Rufus songs, go chronologically − 
half the set is Rufus and the other half 
is my old stuff. We do it pretty good, 
it really works. People can go home 
happy, knowing they’ve heard at least 
one song they like.
 
It’s 10 years since your last studio 
album, Funk This. What’s next?
I’m working on my Joni Mitchell CD, 
where I’ve chosen my favourite songs of 
hers, added some hot sauce and some 
pepper to them. Her music has helped 

me over the years. I produced it myself 
with Eve Nelson; she is the one who 
produced the Classic Khan album. I can’t 
talk about the record yet, there’s some 
vocals still to come.
 
You did a great version of Sign 
O’ The Times on your last album, 
any more Prince songs planned?
I have in mind to do a live show based 
on Prince’s stuff, that will be down the 
road a little. It won’t happen for while. I 
own half an album that we did together 
at my house so we will be doing that 
probably next year. Prince and I were 
great friends. He was wonderful and left 
us so much to enjoy.
 
You entered rehab last year, how 
is life now?
I have no regrets and wouldn’t change 
a thing. I’m genuinely surprised I’m still 
here. It happened gradually for me, I just 
like myself. I happened to have achieved 
self love so I’ll fake it till I make it. Things 
are going very well, the theme of my 
show is ‘I Love Myself’ and that’s the 
theme of my entire life right now. 

There have been so many 
career highlights, do you have 
a favourite period?
The 80s was a good time, I lived in New 
York then and had great times, parties. 
 
Any current artists we might hear 
you sing with?
Yes, you know I’m doing something with 
a remixer named Slash, we’ve done six 
new songs, he’s from England. It’s for 
both of us. 
 
You are revered for your vocal 
arrangements, it’s become a 
lost art. How do you view 
singers today?
I think people are less demanding from 
an artist, less demanding from what they 
do. People pay a big ticket price to see 
a singer just move their lips in sync to 
a track. That’s a pretty sad place to be. 
But I think Jazmine Sullivan and Lalah 
Hathaway are great.
 
Tell us about your new BBC TV 
talent show, Pitch Battle?
It’s a choir competition and it sounds like 
a pretty cool show. I go back in August 
for the fi nal. 
 
How has your voice changed over 
the years?
My voice has less vibrato now, when I 
listen to my songs with Rufus, to me, I 
sound like a bumblebee. But now I think 
it’s seasoned a lot and my voice has a lot 
more colours than it did back then.
 
What is the best bit of advice 
you’ve received?
My father said to me ‘stay humble’, just 
those two words. That’s the best advice.
 
Any other projects besides music?
Maybe another book, I already had one 
book out, Through The Fire, but I’ve lived 
three lives since then. So we’re kicking it 
around, the idea of more.
Rudy Bolly
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Video Tech

JAMES BROWN
LIVING IN AMERICA 
1985

An instant classic from Rocky IV’s OST, 
Dan Hartman came up with the song 
that introduced the Godfather of Soul 
to a whole new generation of fans 
and kickstarted 
a comeback that 
lasted for another 
20 years. 
bit.ly/2tgMMFb

THREE CHOICE 
CUTS FROM

OUR FAVOURITE 
SOUNDTRACKS

MICHAEL SEMBELLO
MANIAC
1983

Like most welders, by night 
Flashdance’s Alex Owens (played by 
Jennifer Beals) is an exotic dancer. 
Here she is somersaulting, spinning 
and pirouetting her 
way through four 
minutes of synth-
pop action. 
bit.ly/2uJMEvx

SIMPLE MINDS
DON’T YOU FORGET 
ABOUT ME 
1985

Opening and closing John Hughes’ The 
Breakfast Club, this was turned down 
by Bryan Ferry 
and Billy Idol and 
reluctantly recorded 
by the Minds.
bit.ly/1jgVKDh
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Ginger Spice’s Wannabe 
romance with George

G
eri Horner née Halliwell had hopes 
of romance with George Michael 
once upon a time. In June, the 
former Spice Girl released Angels 
In Chains and dedicated the song 

to her late friend.
“George was an amazing person, 

yes, I was a fan, I had the posters,” she 
recalled. “I fi rst met him – we were at 
this big, lunch for charity and he was 
giving this big speech, he’d lost his 
mother and I’d lost my father and I 
was quite sad, and it was really nice 
hearing somebody share so honestly. So 
I thought, right, I’ve gotta lose the Spice 
Girls so I can go up to him and fl irt.”

Geri was barking up the wrong tree, 
but they found friendship instead. “I 
lived with him on two occasions. When 
I left the Spice Girls, I was very lonely 
because it’s like getting a divorce, and I 
felt a little bit lost and he said, you know, 
‘Come and stay with me’. So I just hung 
out with him for about a year. Then 
when I had my fi rst child I didn’t have 
anywhere to live and, again, he put me 
up in his house and just took care of me 
and my child. So I feel indebted to him. 
When he died I didn’t know what to do 
with my feelings.”

Geri has donated all proceeds from 
the song to George’s favourite charity, 
Childline. “He was very generous 
towards me with his gifts and was 
very close with my mother, he used 
to send her a hamper for Christmas 
every year. He was always showing 
that beautiful soul.”

© Getty Images

GLOOMY CHRISTMAS
It promises to be a suitably dark and gloomy 
Christmas thanks to Fields Of The Nephilim. The 
goth-rockers will celebrate the winter solstice with 
their only show of 2017 at the O2 Forum in London’s 
Kentish Town on 21 December. Carl McCoy’s band 
have dubbed the event Saturnalia – as it coincides 
with the pagan festival of the same name. Nephilim 
are promising to: “honour the dark energies of winter 
with a truly spellbinding set celebrating the band’s 
illustrious career”. Santa Claus might be putting off 
coming down McCoy’s chimney this year. 

Fields Of The Nephilim returned last year with 
Prophecy, their fi rst new 
single in 14 years.
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B
orn in London but partly 
raised in New York, Leee 
John rose to fame as the lead 
singer of smooth 80s soulsters 
Imagination, via such hits as 
Body Talk, Changes and Just 
An Illusion. Since then, he’s 
been an actor, solo singer 
and fi lmmaker. He’s currently 

working on a documentary about the 
history of black music in the UK, but 
has found time to make the fi rst 
all-new Imagination album in more 
than 25 years, Retropia.

How did you get into the 
music business?
It started when my parents split up and 
my father took me to the US. It was the 
time of Jacksons mania when any little 
black kid who could sing and dance was 
getting picked up by record labels. 

Aged 11, I went to an audition 
and signed with a company called 
Worldwide Records that basically 
groomed you in singing, acting, the 
whole works. 

I was there for a while but my father 
didn’t want me to fall behind on school 
work so he sent me back to the UK to live 
with my mum.

Where you promptly signed 
another deal?
A classmate of mine called Russell Fraser 
was as wild as me. We would bunk off 
school and go to Crackers in Soho to 
see soul and funk acts. We wanted to be 
up there doing it, so aged 14 or 15 we 
formed a group and took our demo to 
record companies. 

In the reception of EMI we saw a guy 
called Roy Fisher who had a subsidiary 
called Snazz Records and we literally 
auditioned for him then and there! We 
released a single that I think got in the 
Top 10 in Finsbury Park and that was the 
only thing it did! 

We were wearing our velvet jackets 
and snakeskin shoes, and went to school 

thinking, hey, we’re pop stars! But I 
was pretty young and decided I needed 
to learn my trade. I did the pubs and 
working men’s clubs. I was in a function 
band that backed all the American artists 
that came over, so I was doing backing 
vocals for Chairman of the Board and 
the Delfonics. 

How did Imagination come to 
prominence in the early-80s?
Tony Swain, the producer, gave me a 
cassette tape with a little bit of music on 
it, and said: ‘See what you can come up 
with for this?’ So, I took it home to my 
mum’s fl at, sat at the kitchen table and 
wrote the lyrics and melody to Body Talk. 

I thought it was better to form a 
group, because if I failed in a group 
then at least I could have a solo career 
afterwards. So, I called Ashley Ingram 
(guitar and bass) and said: ‘I’m going 
into the studio with this company, let’s 
do it as a duo’. 

We put it out on a white label through 
the club scene. For weeks and months it 
was huge. Then fi nally it broke into the 
charts at No.44. Somebody dropped 

out of Top of the Pops and we managed 
to scrape in. By that time we had Errol 
Kennedy on drums and it was one of the 
very fi rst times they had a British black 
group on TOTP that was not in the Top 
40. They’d have US black groups but not 
British. So, everybody thought we were 
from the States.

Did you have your famous gold 
lamé outfi ts at that point?
That fi rst time, no. I think Errol was 
wearing lamé trousers. But what you 
have to remember is that in the early-80s 
what you saw us wear on TOTP was an 
extension of what was happening in 
the clubs. 

Everyone was trying to be unique. It 
was very edgy. We’d seen Funkadelic, 
Parliament, George Clinton and we 
thought we needed something that would 
make a visual impact in three minutes 
on TV. You’d see a lot of American acts 
dressed like that and they were never 
ridiculed, but as soon as they found out 
we were British... ‘Oh my God, that’s 
outrageous!’ But that’s the UK for you!

Did the new Imagination album 
Retropia grow out of Flashback: 
The Very Best Of Imagination that 
you released in 2013?
In a sense, but some of the tracks I’d 
written previously. Make Your Mind Up 
was a song I wrote in the 80s but it was 
so different to the Imagination sound of 
the time that it never saw the light of day. 

I wrote Hello Goodbye when my 
manager passed away in the 90s but it 
seemed appropriate to put that song on 
the album now. Fantasia was a song I 
put out on a white label as Johnny X in 
the 90s. The fans always wanted to hear 
it, so I redid it and put it on the album. 

I called it Retropia because it’s like a 
concept album. I kind of stepped back 
in time to when I was going to clubs and 
the kind of music I was listening to: jazz, 
funk and soul.
Douglas McPherson
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Rat’s Mega return
Boomtown Rats are to release new music for the fi rst time in 
33 years. The band’s original line-up split in 1986 but 
reformed in 2013, and now are recording a long-awaited 
follow-up to 1984‘s The Long Grass.

Geldof said: “We’ve done 26 tracks. We’re mixing them 
now, I’ve done the vocals on them. We’re getting really 
excited; we think they’re great. What we’re probably going 
to do is issue a series of EPs, I’m going to call the album 
Mega. I‘ll release four tracks and then a couple of months later 
another four tracks, and then another four, which allows us to 
space out the music but also do different things. I’ve no idea 
if we’ll call each EP something different, but when we collect 
them and make one album with it then that album will be 
called Mega.“

UP

SMALLTOWN 
COMEBACK
Bronski Beat are back with 
a new album and new 
line-up. Founding member 
Steve Bronski teamed with 
singer Stephen Granville and 
programmer Ian Donaldson on 
The Age of Reason – their fi rst 
album in 22 years.

The music is a reworking of 
their landmark debut album, 
The Age of Consent also 
featuring three new songs.

The package also comes 
with a New & Remixed disc 
featuring Rose McDowall, of 
Strawberry Switchblade fame.

Last year, former 
Bronksi Beat member Larry 
Steinbachek passed away after 
a battle with cancer.
● The Age of 
Reason is reviewed 
on page 90.

20 20 20 

Good news 
pop-pickers!
Anyone who thinks the Top 
40 has become stale will be 
pleased to hear that the Offi cial 
Charts Company is altering the 
rules. Thanks to the inclusion of 
streaming fi gures, Ed Sheeran saw 
his entire ÷ album enter the Top 20 
singles chart earlier this year.

The charts have introduced a cap 
on the number of songs artists can 
have in the Top 100, with three 
tracks the maximum in the chart 
at one time. What’s more, the 
streams-to-sales ratio will also 
be adjusted so older tracks fi nd it 
harder re-entering the charts. 

Offi cial Charts Company’s 
Martin Talbot explained: “This is 
not a chart for album tracks; we 
want to remain the Offi cial Singles 
Chart, for singles.” 

The changes are intended to 
give new acts a better chance of 
breaking through. It’s the third 
such rule change made by the 
charts in the past two years.

Just the same 
old show...
BBC Radio 1 will take listeners 
back in time to celebrate their 50th 
anniversary. A three-day digital 
station dubbed Radio 1 Vintage 
will launch in September featuring 
50 one-hour programmes culled 
from the archives. 

Clips of DJs from the station’s 
glory days including, Kenny 
Everett, John Peel, Noel Edmunds, 
Simon Bates and Chris Moyles 
will feature, alongside live 
performances in the Live Lounge. 

The man who spun the station’s 
very fi rst record was Tony 
Blackburn who says: “Launching 
Radio 1 on 30 September 1967 is, 
undoubtedly, the highlight of my 
career. I saw fi rst-hand the impact 
that the stations had on the British 
public and owe so much to Radio 1 
for my long career.”

Radio 1 Vintage kicks off on 
30 September.

One buzz or another

B
londie’s passion for bee conservation has gone a stage further after 
they launched the BEE Connected campaign. The collaboration with 
Pollinator Partnership, Friends of the Earth and Greenpeace is aimed 
at raising awareness of the decline in bee population.

Debbie Harry, who christened the latest Blondie album Pollinator, 
told Classic Pop: “We are trying to focus on the peril of the bees because they 
hold the key to the survival of the human race. We are all learning from our 
predecessors in that there is a pollination of music. That’s what we have done 
with our new album.”

The band are selling Pollinator/Save The Bees t-shirts via their website and 
have created a special #BEEConnected yellow and black bee-inspired fi lter to 
use on social media. Debbie who has taken to dressing like a bee on stage, 
turned 72 years young on 1 July. 

Blondie return for another UK tour in November.
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B
ells ring in an echo chamber. 
Silence. A voice emerges. 
“John, we’re here now 
together. Bless you. Peace on 
earth. And Strawberry Fields 
forever.” These lines come from 
a recording few could have 
dreamt possible. One of Paul 
McCartney’s little-known, most 

avant-garde tracks, in collaboration with 
none other than Yoko Ono, the high 
priestess of freak-out and his supposed 
media nemesis. 

When McCartney met Yoko Ono  
in New York in January 1994 – when 
John Lennon was honoured by the Rock 
& Roll Hall of Fame – he invited her and 
son Sean to the McCartney family home 
the following Spring. And when they  
got together, McCartney suggested  
they head into his home studio to  
make a track with Yoko and put forward 
Hiroshima Sky is Always Blue, a song 
she had recently written for a New York 
stage play. 

“I said, since it was a song for 
Hiroshima and world peace,” she later 
remembered, “then we should have his 
whole family involved.” So, for the first 
time ever, all members of the McCartney 
family gathered to record. Paul took 
backing vocals and bass, Linda 
McCartney played a Hammond organ 
and their son James played guitar. His 
sisters Mary, Heather and Stella all 
joined in, too, adding percussion and 
backing vocals to the live, free-form 
jam. Yoko handled lead vocals and 
Sean played guitar.

Even if the recording – dubbed  
the “Ono-McCartney Reconciliation 
Tape” by the Los Angeles Times – may 
never get released, it did represent  
an end to the bad feeling that had 
grown between the two families since 
The Beatles’ break-up. McCartney,  

who described the impromptu session  
as “Quite strange, lovely strange,”  
said it was “a very cool way to cement 
our friendship... We’ve been through  
so much shit over the years that 
inevitably people look at these things 
and suspect some ulterior motive. It 
isn’t like that any more.” Sean Ono 
Lennon was more direct, later telling 
Rolling Stone’s David Fricke that 
Hiroshima Sky “was more the result 
of our reconciliation after 20 years of 
bitterness and feuding bullshit.”

But what did Yoko think? While 
she supplied background notes and 
articles to help me research and write 
this story – originally for my 2000 
book, The Unknown Paul McCartney 
(published by Titan) – she felt that a full 
interview would be too much, especially 
given the time that had passed since 
the recording. Instead we exchanged 
word play, or a heart play. You might 
remember that John Lennon and Yoko 
had subtitled their final album together, 
1980’s Double Fantasy, A Heart Play. 
And she followed it up in 1983 with 
Heart Play (Unfinished Dialogue), an 
album of interview material and  
candid tape recordings of the couple  
in conversation. 

According to an oft-cited scientific 
study, the average person has more 
than 40,000 thoughts per day. I took 
five of Yoko Ono’s on 6 June 2002 for 
a new Heart Play, based on a free-form 
word association inspired by Hiroshima 
Sky is Always Blue. I passed her five 
words, related in some way or another 
to this seminal track, in the hope that 
these inspired five words in answer. My 
suggestions? Family, Hiroshima, Beatles, 
experimentation, privacy. “Hi, Ian,”  
she emailed in reply. “This is my word-
per-word reply to your five questions... 
Family: love. Hiroshima: healing. 
Beatles: innocence. Experimentation: 
courage. Privacy: need.” 
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IAN PEEL’S A TO Z
of

 M  I S  F O R …  M C C A R T N E Y  

OUR LATEST SPECIAL ISSUE CELEBRATES  
THE LIFE AND WORKS OF PAUL MCCARTNEY,  
BUT THIS MIGHT MAKE YOU THINK OF THE  
FORMER BEATLE IN A VERY DIFFERENT LIGHT 

T H E  L I F E  A N D  T I M E S  O F  A  P O P  G E N I U S  

Classic Pop’s McCartney special edition is on 
sale now. We take a look at a post-Beatles Paul 
McCartney through the decades, spanning from 
the 1970s to the 2010s. Get yours delivered to 
your door by visiting goo.gl/G9TZM4
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Vinyl Festival Letts 
the good times roll!

Legendary DJ Don Letts joins the previously confi rmed headliners 
Steve Lamacq, Tim Burgess, Huey Morgan and Edith Bowman at 

Long Live Vinyl’s Vinyl Festival – a weekend-long celebration of the format, 
taking place at Printworks London from 23 to 24 September 

Legendary DJ, Grammy Award-
winning fi lmmaker, musician, 
songwriter and author, Don 
Letts, will be joining the party 

at The Vinyl Festival, taking place in 
London’s Docklands on 23 and 
24 September. This inaugural event, 
from the makers of Long Live Vinyl 
magazine, is the UK’s biggest and best 
celebration of all things vinyl. 

Letts was infl uential during the UK 
punk movement during the mid-70s 
and turned a whole generation on 
to reggae while DJing at London’s 
legendary Roxy Club. 

During this period Don managed 
The Slits, recorded a single with PiL, 
collaborated with members of Trouble 
Funk, formed Big Audio Dynamite with 
The Clash’s Mick Jones, achieving hits 
on both sides of the Atlantic including 
the huge-selling E=Mc2.

He is also the regular presenter of 
the Culture Clash Radio Show on BBC 
Radio 6 Music.

Don will be interviewed about his 
career and passion before an exclusive 
DJ set on 24 September at Printworks, 
London’s most talked-about new 
music venue.

He joins the previously confi rmed 
headliners Steve Lamacq, Tim Burgess, 
Huey Morgan and Edith Bowman. 

With The Charlatans, Tim Burgess 
has recently released the band’s 13th 
album, Different Days – and last year, 
he published Tim Book Two: Vinyl 
Adventures From Istanbul To San 
Francisco, which is a brilliant account 
of his record-collecting exploits.

One of the UK’s most important 
protagonists for new music and 
emerging bands, Steve Lamacq has 
become a linchpin of BBC 6 Music. He 
joined the station after 16 years with 
Radio 1 and has recently presented 
a series of landmark documentaries 
on BBC Radio 2 including Biff! Bang! 
Pow! The Story Of Creation Records.

One of a select few musicians to 
have been a panellist on both Never 
Mind The Buzzcocks and Question 
Time, Huey Morgan scored three Top 
10 albums with Fun Lovin’ Criminals 
before becoming a mainstay on BBC 
Radio 2 and BBC 6 Music. He recently 
published his fi rst book, Rebel Heroes: 
The Renegades Of Music & Why We 
Still Need Them.

A champion of the mainstream 
vinyl revival, Edith Bowman regularly 
dedicates the last hour of her Virgin 
Radio breakfast show to vinyl. She’s 
also a devout fan of fi lm soundtracks, 
and a recent book, Great British Music 
Festivals, compiled her reviews and 
photographs of some of the country’s 
best- and lesser-known events. 

WHAT’S ON
Alongside the headliners will be host, 
Colleen ‘Cosmo’ Murphy, of Classic 
Album Sundays. Colleen will also be 
holding CAS sessions on both days, 
where you can kick back and listen to 
an expertly curated selection of albums 
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Vinyl Festival Letts 
the good times roll!

on the fi nest hi-fi  equipment. Colleen 
will also interview Graham Jones 
regarding his fi lm Last Shop Standing – 
a documentary about the rise, fall and 
rebirth of the independent record store.

There will be an Artvinyl Art Gallery 
featuring 40 banned album covers 
from the rude to the ridiculous. 

Generation Vinyl will be spinning 
all the Northern Soul classics on 23 
September alongside Civilisation Of 
The Rough’s house and disco set. 
While on 24 September there will be a 
rock’n’roll DJ set from the masters of the 
7“, Double Agent 7.

Media and music academic, 
specialising in fandom, Jennifer Otter 
Bickerdike, will be talking about her 
new book Why Vinyl Matters.

With numerous indie label stalls and 
second-hand record traders; craft beers 
stands and street food vendors; plus 
a huge range of pop-up shops, the 
Vinyl Festival promises to be a crate-
digger’s paradise. 

THE VENUE
With so many different areas and such 
a stunning post-industrial look, 
organisers have found the ideal venue 
for The Vinyl Festival. 

The Printworks opened in January 
this year, and has already become 
the most talked-about music venue 
in London. 

In March, Gorillaz took over the 
space for a secret gig, when Damon 
Albarn’s cartoon troupe performed 
their new album Humanz, with guests 
including Noel Gallagher, De La Soul 
and Jean-Michel Jarre. 

In April, The Printworks celebrated 
the 40th anniversary of Studio 54, 
the iconic New York club, with a 
performance by the 500-strong Some 
Voices community choir.

TICKETS
Tickets start from just £16, with 
day, weekend and VIP packages 
available. VIP Sunday tickets include 
the opportunity to meet Don Letts in 
the VIP room.  

Classic Pop readers can save 30 
per cent off your order when you use 
promo code ”POP”.

This means that you can get a 
standard day ticket for just £15.40 
(normally £22).

Visit http://bit.ly/vinylfestuk to book 
your tickets online. 

For further details, including times, 
full ticket prices, exhibitors and traders, 
visit www.thevinylfestival.com. 

You can also follow the latest 
progress reports on The Vinyl Festival 
via social media at: facebook.com/
vinylfestuk, @vinylfestuk on 
Twitter as well as @vinylfestuk 
on Instagram.

 INTRODUCING THE LINE-UP…

Huey Morgan Steve Lamacq Tim Burgess Edith Bowman Don Letts

23-24 SEPTEMBER 201723 -24 SEPTEMBER 2017
PRINTWORKS LONDONPRINTWORKS  LONDON
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We’ve looked at all eras of classic pop to chart the most 
important, beguiling and spell-binding soundtracks 

of the past fi ve decades. Some are simply great souvenirs 
of impressive movies, and there’s nothing wrong with 
that. But others push the boundaries of the connection 

between fi lm and music itself. Some shine a light 
on little-known tracks by well-known artists. While 

others have ignited entire careers and, showing just how 
powerful a soundtrack album can be, whole genres of 
music. This could easily have been a Top 100 but we 
narrowed things down a little by ruling out orchestral 
scores, musicals and even great pop soundtracks that 

existed only on fi lm but were never released on record. 
Because, for this chart, the fi lms are the back-story. It’s 

the OST – with all the trappings of sides, sequencing and 
song selection – that are the star attraction.

FROM THRILLERS TO CHILLERS, SCI-FI TO 
ROM-COMS, CINEMA WOULD BE 

NOTHING WITHOUT ITS SOUNDTRACK
I A N  P E E L ,  L E E  W A K E R L E Y 

&  S T E V E  H A R N E L L

24  

SOUNDTRACKS
THE DEFINITIVE

MOVIE PLAYLIST!

POP
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38 
UNTIL THE END 
OF THE WORLD
1991

Music was a central part of the plot 
in Wim Wenders’ three-hour 

arthouse near-future adventure romp from 
1991 starring Solveig Dommartin and 
William Hurt. It featured tracks – many of 
which were exclusive versions – by Neneh 
Cherry (Move With Me (Dub)), REM 
(Fretless), Talking Heads (Sax and Violins), 
Depeche Mode (Death’s Door), and U2’s title 
track, taken from Achtung Baby.

36 
HEAD
1968

What do you do when you’re at the 
height of bubblegum pop world 

domination, and the world turns on to 
psychedelia? Go with the fl ow, man. Which 
is exactly what Davy Jones, Micky Dolenz, 
Peter Tork and Michael Nesmith did, for a 
movie and soundtrack that may have lost a 
large part of their audience but also afforded 
them critical acclaim. The wonderful Porpoise 
Song is amongst the most ambitious pieces of 
music that the band ever attempted.

39 
MANHUNTER
1986

An early work of Heat director 
Michael Mann, this was the fi rst fi lm 

adaptation of the Hannibal Lecter novels. 
Manhunter made a cult hit out of one of 
Shriekback’s most beguiling album tracks, 
This Big Hush, adding more acclaim to their 
1985 album Oil & Gold than any of its 
singles, videos or remixes.

40 
LOCAL HERO
1983

We’re into the fi rst entry, at the 
bottom of our Top 40, and already 

it’s contentious with the offi ce divided. 
However, Mark Knopfl er’s ambient take on 
Dire Straits for Local Hero remains one of UK 
cinema’s subtly underplayed trump cards. In 
1984, the album received a BAFTA award 
nomination for Best Score.
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BUBBLING UNDER...

37
SIXTEEN CANDLES
1984

 The original soundtrack to this 1984 
John Hughes coming-of-age movie 

starring Molly Ringwald was released as a 
specially priced mini album containing only 
fi ve of its many featured songs on the 
soundtrack. So, annoyingly The Vapors’ 
Turning Japanese is dropped, but is still a lost 
classic and, like Shriekback in Manhunter, 
made an enduring hit out of an album track, 
in this case Thompson Twins’ If You Were 
Here, lifted from Quick Step And Side Kick.

35 
FAME
1980

Alan Parker’s original of Fame in 
1980 may have only spawned one 

hit single. But what a hit. The soundtrack to 
the beginning of the decade, this LP is ripe 
for reappraisal and reissue not only for Irene 
Cara’s timeless title track but also for its 
long-forgotton follow-up, Out Here on My 
Own. Interestingly, the Fame single was not 
a success in the UK until 1982, when it was 
released to coincide with the UK release of 
the television series.

BUBBLING UNDER...BUBBLING UNDER...BUBBLING UNDER

GHOSTBUSTERS 1984
Yes, there’s one mega-hit 
here. But there’s little else 
other than Ray Parker Jr.’s 

one hit wonder to nudge Ghostbusters up
into the Top 40.

GIVE MY REGARDS TO 
BROAD STREET 1984
Macca’s mid-80s movie is a 
stinker, but the soundtrack 

was a joy, with No More Lonely Nights and 
dramatic reworks of Beatles classics.

BIRDY 1984
Not only a work-out for the 
Fairlight CMI sampler but also 
a chance for Peter Gabriel 

to remix Family Snapshot and other early 
solo songs.

SHE’S HAVING 
A BABY 1988
A perfect selection for the 
subject matter, with inspired 

uses of Kirsty MacColl and Everything But The 
Girl and the heart-wrenching This Woman’s 
Work by Kate Bush.

BATMAN 1989
Prince is in his element as 
both producer and performer, 
not only on Batdance but also 

the fi ve-minute epic The Arms of Orion with 
Sheena Easton.

RESERVOIR DOGS 1992
Harry Nilsson’s Coconut is 
here, as is another scene 
stealer, Stealers Wheel’s 

Stuck In The Middle With You, all mixed 
with dialogue including Tarantino’s infamous 
Madonna Speech.

HIGH FIDELITY 2000
As a compilation album in 
its own right – regardless of 
the fi lm connection – this is 

a must-buy, not least for placing Stereolab 
alongside Stevie Wonder.

THE BEACH 2000
Nothing short of a perfectly 
curated dance album, with 
Leftfi eld, Moby, Faithless, 

Orbital and, a retro classic that inspired them 
all, Mory Kanté’s Yé ké yé ké.

ABOUT A BOY 2002
Showcasing the work of 
Badly Drawn Boy, who wrote 
and performed all 16 of 

the album’s songs, including Nick Hornby  
favourite, A Minor Incident.

TRON: LEGACY 2010
The 2010 sci-fi  bridged Daft 
Punk’s fi rst chapter (summed 
up on 2006’s Musique Vol. 1 

1993-2005) and their world domination with 
2013’s Random Access Memories.©

 P
ho

to
sh

ot

Michael Schoeffl ing and Molly 
Ringwald in Sixteen Candles

“Okay, who 
brought the 
dog?”
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33 
SOME KIND OF 
WONDERFUL
1987

Another John Hughes masterpiece 
of movie/music crossover. Mary 

Stuart Masterson took the lead in this one 
and became the poster girl for the mid-80s 
alt-pop featured, by the likes of The March 
Violets and Lick the Tins. But it’s Furniture’s 
Brilliant Mind that steals the show.

32 
FLASHDANCE
1983

Hard to imagine but, after Michael 
Jackson’s Thriller had reigned as 

the US No.1 album for 17 weeks, it was a 
movie soundtrack, of all things, that 
knocked it off the top spot. But what a 
soundtrack this is, what with two US No.1 
singles: Irene Cara’s title track and Michael 
Sembello’s Maniac.

28 
PRETTY WOMAN
1990

Another early-90s behemoth of box 
offi ce takings, this triple-platinum 

soundtrack has the song that inspired the 
movie’s title (Roy Orbison’s Oh, Pretty 
Woman), a US No.1 single (Roxette’s It Must 
Have Been Love) alongside gems both 
overlooked (Go West’s King Of Wishful 
Thinking) and overrated (Natalie Cole’s Wild 
Women Do). It went on to be certifi ed triple 
platinum by the RIAA.

27
NINETEEN 
EIGHTY-FOUR
1984

There are famously two soundtracks 
to the John Hurt/Richard Burton 

1984 fi lm of George Orwell’s masterpiece. 
There’s the orchestral score the director 
preferred, and there’s Eurythmics’ electronic  
soundtrack that Virgin Films and Virgin 
Records favoured. Both are brilliant and, in 
the case of Eurythmics, perhaps the most 
accomplished album in their discography.

29 
THE BLUES BROTHERS
1980

Dan Aykroyd and John Belushi’s 
comedy duo originally formed for a 

sketch on Saturday Night Live and released 
an album, Briefcase Full of Blues, two years 
before their 1980 movie debut, which 
featured their covers of Gimme Some Lovin’ , 
Jailhouse Rock and Everybody Needs 
Somebody To Love. Cameos from James 
Brown, Aretha Franklin, Ray Charles, John 
Lee Hooker and Cab Calloway add to the fun.

30 
THE BODYGUARD
1992

Love it or loathe it (and you only 
probably loathe it because it was so 

overplayed), this was the must-have 
soundtrack of the early-90s thanks not only 
to Whitney Houston’s mega-selling I Will 
Always Love You but also to her four other 
hits that the project spawned including I’m 
Every Woman and I Have Nothing. There was 
no way we could possibly ignore the 
best-selling soundtrack of all time in our list.

34 
TOP GUN
1986

Another soundtrack with one big 
diva moment, in this case Take 

My Breath Away by Berlin, though the 
fi lm is probably better summed up by 
Kenny Loggins’ opener, Danger Zone. 
The late-90s reissue adds the music from 
some of the movie’s pivotal moments 
that was missing from the original, like 
The Righteous Brothers’ You’ve Lost That 
Lovin’ Feeling.

31 
ELECTRIC DREAMS
1984

The title track of this 1984 sci-fi  
rom-com has gained much more of 

a legacy than the movie itself. Philip Oakey 
and Giorgio Moroder’s Together In Electric 
Dreams still closes most Human League live 
shows, but the other songs from the 
soundtrack – by Culture Club, Jeff Lynne, 
Helen Terry and PP Arnold – are well 
overdue for re-evaluation.

After Michael Jackson’s Thriller had reigned as the 
US No.1 album for 17 weeks, it was a movie 
soundtrack that knocked it off the top spot...

1984’s Electric Dreams depicts a bizarre 
love triangle between a man, a woman 

and a personal computer 
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20
FERRIS BUELLER’S 
DAY OFF
1986

Despite some classic musical 
moments (Yello’s Oh Yeah and Sigue 

Sigue Sputnik’s Love Missile F1-11 being 
highlights), John Hughes refused to sanction 
a soundtrack LP for one of his most 
fondly-remembered fi lm until 2016. Instead 
he released two tracks himself, painstakingly 
mailing a 7” (of the Stephen Duffy-produced 
Blue Room) to his fan club.  

19 
THE LOST BOYS
1987

The soundtrack to this 1987 
Brat-pack horror-com mixes 

orchestral score (an early work by Skyfall 
and Spectre’s Thomas Newman) with rock 
songs including an INXS and Jimmy Barnes 
single Good Times, Roger Daltrey’s take on 
Don’t Let The Sun Go Down On Me and – the 
highlight of the whole set – Echo & the 
Bunnymen’s classic cover of The Doors’ 
People Are Strange.

24 
ROMEO + JULIET
1996

Baz Luhrmann’s 1996 
Shakespeare reboot is a very 

mixed affair. What other album could place 
Des’ree, with Kissing You (Love Theme 
from Romeo + Juliet), back to back with 
the Butthole Surfers’ Whatever (I Had A 
Dream), before The Cardigans’ Lovefool or 
The Wannadies’ You And Me Song? But it’s 
the Radiohead track that is the star 
attraction here, Talk Show Host.

25 
ETERNAL SUNSHINE OF 
THE SPOTLESS MIND
2004

Michel Gondry’s 2004 classic made 
us rethink what we knew about time 

travel, memory and Jim Carrey. Its 
soundtrack was pinned down by two doyens 
of Noughties art pop: The Polyphonic Spree 
(with the fi lm’s lead single, Light & Day) and 
Beck whose moving cover of The Korgis’ 
Everybody’s Got To Learn Sometime is the 
undoubted highlight.

26 
MERRY CHRISTMAS, 
MR. LAWRENCE
1983

Although he had an acting role, 
David Bowie didn’t provide any 

music for the soundtrack of 1983’s Furyo, as 
it was known in many countries. His co-star 
Ryuichi Sakamoto produced the entire BAFTA 
award-winning score and, when he brought 
in on-off collaborator David Sylvian for the 
lyrics to one track, a classic – Forbidden 
Colours – was born. 

Despite some classic musical moments, John 
Hughes refused to sanction a soundtrack LP for 
one of his most fondly-remembered fi lm until 2016

23 
PERFORMANCE
1970

Shot in 1968, Mick Jagger’s acting 
debut was held back by Warner 

Bros for two years, so worried were they 
about the movie’s graphic sex and violence. 
The soundtrack was equally powerful, 
mixing the dark of Ry Cooder with the light 
of Merry Clayton Singers and a Mick solo 
track, Memo From Turner. Future Stones 
collaborator Jack Nitzche also contributes 
to this seminal piece of 60s Brit cinema.

21
THE GREAT GATSBY
2013

Following Romeo + Juliet at No.24 
(and with a special mention for the 

OST to the Lady Marmalade-centric 
soundtrack to 2001’s Moulin Rouge), the 
music for Baz Luhrmann’s sumptuous period 
drama  was overseen by Jay-Z and is 
all-killer, no fi ller with highlights from The 
xx, Florence + the Machine and Lana Del 
Rey’s Young and Beautiful.

22 
BEVERLY HILLS COP
1984

1984’s buddy cop fl ick delivered one 
of the most important instrumental 

themes of the 1980s, Axel F by Harold 
Faltermeyer. But this album is by and large a 
wall-of-sound soul-fest with tracks by Patti 
LaBelle (two of which were also issued as 
singles), Junior Giscombe and Shalamar 
alongside, rather incongruously, Glen Frey’s 
hit The Heat Is On. Rey’s Young and Beautiful
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16
BLADE RUNNER
1982

Ridley Scott’s 1982 futuristic fi lm 
noir was a game-changer for 

science fi ction, as was Vangelis’ 
atmospheric electronic score. But, chances 
are, you initially bought a bootleg of his 
album as – despite an ad in the fi lm’s 
closing titles – it went unreleased until 
1994. The Director’s Cut fi nally provided 
the catalyst for the soundtrack’s release 
and in 2007 it was expanded to a 3CD set.

15 
SINGLES 
1992

A recent issue of our sister 
magazine Long Live Vinyl  loved 

the recent expanded reissue of this album, 
and with good reason: both the movie and 
soundtrack played a pivotal role in 
bringing Seattle grunge to the world, with 
tracks by artists such as Alice in Chains, 
Mudhoney, Soundgarden, Screaming Trees 
and Pearl Jam alongside Chicago’s 
alt-rockers The Smashing Pumpkins. 

Ridley Scott’s 1982 futuristic fi lm noir was a
game-changer for science fi ction, as was 
Vangelis’ atmospheric electronic score 

18 
ROCKY IV
1985

One of pop-rock’s biggest belters 
of the early-80s, Survivor’s Eye Of 

The Tiger, was actually from Rocky III. That 
reappears here, too, and the band also pop 
up with the chest-beating anthem Burning 
Heart and power ballad Man Against The 
World. Also featured is James Brown’s 
superb Living In America, the overwrought 
synthpop of John Cafferty’s Hearts On Fire 
and Vince DiCola’s Training Montage. 

17 
TWIN PEAKS: FIRE 
WALK WITH ME
1992

We’re in movie-land here so, 
although the soundtrack LP to the 

original Twin Peaks TV series is a bona fi de 
classic (climaxing with Julee Cruise’s Falling), 
let’s celebrate the movie’s LP which is fi lled 
with David Lynch’s own music and 
compositions by Angelo Badalamenti, which 
reaches a peak with a montage of the TV 
show’s best themes.

ON HER MAJESTY’S 
SECRET SERVICE 1969
John Barry at his most confi dent 
and an incredibly rich score. 
Gumbold’s Safe, Journey to 
Blofeld’s Hideaway, the theme 
composition – there are way too 
many highlights to list.  

GOLDFINGER 1964
Barry blossoms. If From Russia 
With Love was him getting a sole 
crack at the scoring gig, rather 
than the ‘tidy up and rescue job’ 
of Dr No, Goldfi nger is where he 
really fl exes his muscles, fi nding 
big ballsy ways to deliver the 
melody of the title song to us 
over and over again without it 
becoming a bore. 

DIAMONDS 
ARE FOREVER 1971
Oft-derided and seen as a lesser 
Bond score, I love it. All laid-back, 
brassy and with a melancholic 
sinister air throughout. Lashings 
of minor keys and way more 
saxophone than we’re accustomed 
to. Wint and Kidd’s cue is great 
and 007 and Counting is a lovely 
piece of symphonic Bond scoring 
that wouldn’t be out of place in 
Moonraker’s lush soundscape.   

YOU ONLY 
LIVE TWICE 1967
Barry has fun with the Japanese 
locations, and gets to build a 
score around the dreamy title 
composition. Lush and expansive, 
but with that 60s ‘spy sound’ 
fi rmly in place.  

MOONRAKER 1979
Barry in symphonic mode. 
Moonraker is a beautiful score for 
a lousy fi lm. Flight Into Space is 
breathtaking, and deserving of a 
far better movie, as is the eerie, 
unsettling, heart-pounding cue 
Corinne Put Down. 
  
SKYFALL 2012
Thomas Newman is nothing if not 
idiosyncratic. There’s no mistaking 
his work. Skyfall is a highly 
rewarding score, and where other 
composers fell foul of not being 
John Barry, Newman soars for the 
very same reason. He creates a 
brand new sound that we’ve not 
heard in the franchise before. 
Diffi cult to pick favourites, but 
Grand Bazaar, Istanbul, Voluntary 

Retirement, New Digs, The 
Chimera and The Moors stand out 
for me. The crushing shame is that 
Newman reproduced the sound 
almost exactly for SPECTRE.  

QUANTUM 
OF SOLACE 2008
Hear me out. No, just hear the 
score instead. David Arnold steps 
out from the shadow of Barry, 
and produces his best score for 
Bond, just in time to be dropped in 
favour of Thomas Newman.  

LIVE AND LET DIE 1973
George Martin takes over the 
reins, and fumbles it a little, 
leaving vast sections of action 
unscored, and then blasting our 
ears off when the cast are doing 
nothing in particular. When it does 
click though, this very ‘of its time’ 
score is fantastic.  

THE SPY WHO 
LOVED ME 1977
Marvin Hamlisch takes Bond into 
disco. Bond 77, which plays over a 
couple of action scenes, is a dance 
beat-driven blast.   

OCTOPUSSY 1983
A gritty, no-nonsense score that 
makes extensive use of the Bond 
theme, does wonders with the 
melody of the Marmite All Time 
High theme song, and, of course, 
there’s a fl avour of India, too. But 
for the most part, this is a deadly 
serious spy fi lm score, something 
we hadn’t really had from Barry 
since From Russia With Love. 

SHAKEN & STIRRED
JAMES BOND EXPERT LEE WAKERLEY GIVES HIS 
RUNDOWN OF THE BEST 007 SOUNDTRACKS
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13 
AMERICAN HUSTLE
2013

David O. Russell’s 2013, 10-times 
Oscar-nominated movie has a 

soundtrack that oozes 70s excess. There’s not 
one but three tracks from ELO and/or Jeff 
Lynne, plus Elton’s Goodbye Yellow Brick 
Road, Bee Gees’ How Can You Mend A 
Broken Heart and even a classic from 
another movie, Wings’ Live And Let Die.

12 
PULP FICTION
1994

We could have created a chart 
entirely dedicated to Quentin 

Tarantino soundtracks, such is his love for 
that magical crossover between movies and 
music. The highlights here? Hard to choose 
between Kool & the Gang, Neil Diamond and 
the Samuel L. Jackson/ John Travolta’s 
Royale with Cheese dialogue track.

14
DRIVE
2011

Although only released in 2011, 
Drive has become one of the 

current soundtracks to own. Ryan Gosling’s 
portrayal of the unnamed getaway driver 
in this neo-noir sleeper hit is perfectly 
scored by Cliff Martinez’s intentionally-Euro 
synthesizer backing, which director Nicolas 
Winding Refn had selected after he’d fallen 
in love with his ambient synth tracks for 
1989’s Sex, Lies, and Videotape. 

11 
FOOTLOOSE
1984

Music has the power to change the 
world... well, in Herbert Ross’ 1984 

classic it can! In Hicksville, Nowheresville, 
USA, dancing and rock music is outlawed until 
Ren McCormack (Kevin Bacon) grooves into 
town. While the fl imsy fi lm is nothing more 
than a 110-minute pop video, the soundtrack 
is a belter. Containing six Billboard Hot 100 
Top 40 hits, the OST included two No.1s, 
Footloose by Kenny Loggins and Let’s Hear It 
For The Boy by Deniece Williams.

8
THE BREAKFAST CLUB
1985

This album did very well to reach so 
high in our chart because, as 

well-loved as it is, it only contains one 
stand-out track. But, it has to be said, that 
one track is Simple Minds’ Don’t You (Forget 
About Me). Interestingly, Simple Minds turned 
the song down, but Jim Kerr later said: “It 
makes people feel good. It rocks, it grooves, 
it is full of pop hooks, great dynamics and a 
killer chorus. It is also now an icon of a 
certain generation – thanks to the movie.

9 
A CLOCKWORK 
ORANGE
1971

A Clockwork Orange is seminal not 
just for its music but – even more 

importantly – for inspiring generations of 
musicians since its 1971 release. Heaven 17, 
Moloko and Haircut 100 all named 
themselves after A Clockwork Orange  
references while Echo & the Bunnymen 
signed to Korova, a label named after the 
fi lm’s milk bar. Blur also recreated said bar in 
their video for The Universal. 

1O 
NATURAL BORN 
KILLERS
1994

This album is as hard-hitting as the 
movie itself (which was written by 

Quentin Tarantino, though directed by Oliver 
Stone). A mid-90s rework of Americana and 
pulp pop, rubbing shoulders with futurist 
world collabs (Peter Gabriel and Nusrat Fateh 
Ali Khan), remixes (Flood overhauls Patti 
Smith), rap (Dr. Dre and Tha Dogg Pound) 
and grunge/art-pop mash-ups (Jane’s 
Addiction meets Diamanda Galás).

In Hicksville, Nowheresville, USA, dancing and 
rock music is outlawed until Ren McCormack 
(Kevin Bacon) grooves into town...

7 
DIRTY DANCING
1987

One of a select few albums in our 
countdown to have spawned a 

sequel, in this case More Dirty Dancing. But 
that’s not a surprise as this sold more than 
30 million copies and spent 18 weeks at No.1 
on the US albums chart spurred on, of course, 
by Bill Medley and Jennifer Warnes’ (I’ve 
Had) The Time of My Life, Eric Carmen’s 
Hungry Eyes and The Swayze’s She’s Like The 
Wind. It went on to be one of the best-selling 
albums of all time.

Kevin Bacon and Lori Singer 
fi ght for the right to party in 

1984’s classic Footloose
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JOHN BARRY
The Guvnor. He invented the 
dynamic sound of the James 
Bond franchise but was so much 
more fl exible than that, from the 
subtlety of low-key spy fl ick The 
Ipcress File to the expansive vistas 
of Dances With Wolves and Out of 
Africa. A remarkable career that 
spanned almost 50 years.

JOHN WILLIAMS
As the man behind the music for 
the Star Wars, Superman and 
Indiana Jones movies as well as 
the Harry Potter universe, this 
man has played a vital part in the 
childhoods of several generations. 

ENNIO MORRICONE
The venerable Italian composer 
brought us the sound of the 
Spaghetti Western thanks to his 
collaborations with Sergio Leone. 
And he’s still going strong today, 
making waves with Quentin 
Tarantino on The Hateful Eight.

JERRY GOLDSMITH
Stretching across numerous 
genres, Goldsmith scored classic 
horror movies such as The 
Omen and Poltergeist, thrillers 
Chinatown and LA Confi dential as 
well as sci-fi  (Alien, Capricorn One 
and Star Trek: The Motion Picture).

DANNY ELFMAN
A frequent co-conspirator with Tim 
Burton, you’ll also be aware of his 
theme tune for long-running TV 
comedy The Simpsons.

BERNARD HERRMANN
Responsible for raising 
the pulse rate of the world’s 
cinemagoers more than any 
other man, Herrmann’s work 
on iconic Hitchcock movies 
such as Psycho, Vertigo 
and North by Northwest
sees him enshrined 
as the king of 
suspense music.

HANS ZIMMER
Director Christopher Nolan’s 
go-to man for musical drama 
and one of the biggest hitters 
on the current Hollywood scene, 
Zimmer has helmed scores 
for Gladiator, Batman Begins 
and Inception.

ELMER BERNSTEIN
Nominated for 14 Academy 
Awards, Bernstein has worked 
on some of Hollywood’s most 
iconic movies including The Great 
Escape, The Magnifi cent Seven 
and The Ten Commandments. 

LALO SCHIFRIN
Bringing funky jazzy soundscapes 
to the masses, Schifrin cooked 
up superb soundtracks for 
Bullitt, the Dirty Harry movies
and Enter The Dragon as well 
as the theme to TV series 
Mission: Impossible.

JOHN CARPENTER
Auteur director, screenwriter, 
producer and composer – John 
Carpenter can do it all. His tense 
and brooding score for Assault 
on Precinct 13 remains hugely 
infl uential, while other work on 
Halloween and The Fog essentially 
wrote the rulebook on how horror 
movies should sound.

TOP 10 COMPOSERS
EDITOR STEVE HARNELL LOOKS AT THE BRAINS 
BEHIND THE ALL-TIME BEST HOLLYWOOD SCORES

4 
PRETTY IN PINK
1986

Perhaps the best of all John 
Hughes-related soundtracks, this 

fi lm was even named after a song released 
fi ve years earlier by The Psychedelic Furs 
(from second album Talk Talk Talk). 
A Furs’ re-recording sits between the most 
powerful opening (OMD’s If You Leave) 
and closing songs (The Smiths’ Please, 
Please, Please, Let Me Get What I Want) 
of any album here.

It’s impossible to draw lines of delineation 
between the movie, Prince’s acting debut and 
this soundtrack LP – it’s all one big purple blur

6 
GUARDIANS OF 
THE GALAXY 2014

The most recent movie in our 
chart, this one rebooted the very 

concept of the soundtrack album. In fact, it 
rebooted the concept of a soundtrack with 
director James Gunn’s decision to ‘fi lm to 
the music’ (of composer Tyler Bates and 
songs by The Jackson 5 and 10cc) as 
opposed to Bates being asked to score to 
the fi nished visuals. The sequel’s Awesome 
Mix Vol. 2 is also now a fi rm contender.

5 
THE GRADUATE
1967

From the newest movie in our chart, 
to the oldest. During the editing 

process of this 1967 classic, starring Dustin 
Hoffman and Anne Bancroft, director Mike 
Nichols used tracks by his new favourite 
group, Simon & Garfunkel, never intending 
them to make it into the fi nished movie. But 
they worked so well he couldn’t bring himself 
to replace them and added an original 
composition, too, Mrs Robinson.

3 
PURPLE RAIN 1984

It’s impossible to draw lines of 
delineation between the movie, 

Prince’s acting debut and this soundtrack LP 
– it’s all one big purple blur. 
Adding Let’s Go Crazy, Take 
Me with U, When Doves 
Cry and I Would Die 4 
U to the title track, 
it’s so hit-packed you 
could actually rename 
it “The Best Of Prince 
and The Revolution”.

30 
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John 
Carpenter 
performs 
with The 
Coupe de 
Villes, an 
original 
rock group 
featuring  
Nick Castle 
and Tommy 
Lee Wallace
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1 
SATURDAY NIGHT FEVER
1977

Yes, we’ve had soundtrack albums that have been bigger than their fi lms. We’ve had 
soundtrack albums that have kickstarted an artist’s album release. We’ve even had 

soundtrack albums that have launched whole careers. But this one goes one stage further, as Saturday 
Night Fever helped launch an entire genre. 

Back in 1977 you might have bought this LP because you loved director John Badham’s adaptation 
of Nik Cohn’s short story, Tribal Rites of the New Saturday Night. You might have bought it because 
you loved the Bee Gees and the music from the fi lm. But – and here’s the crux of how this soundtrack 
takes our No.1 spot – millions of people bought it (and continue to do so) not for either of those 
reasons but because it is, quite simply, one of the defi ning albums of the disco era.

A double LP, Side A is a rock-solid Bee Gees Best Of: Stayin’ Alive, How Deep Is Your Love, Night 
Fever, More Than A Woman before closing on If I Can’t Have You performed here by Yvonne Elliman. 
Tavares give their own take on More Than A Woman on Side B while Side C is a throwdown between 
classical and disco (the Mussorgsky-inspired Night on Disco Mountain) and between Bee Gees (Jive 
Talkin’) and Kool & the Gang (Boogie Shoes).

No.1 on the US album chart for six months straight (and in the UK for 18 weeks straight), …Fever 
has sold more than 15 million copies. But how on earth do you close such a genre-defi ning soundtrack 
LP? With the 11-minute version of The Trammps’ Disco Inferno, that’s how!

2 
TRAINSPOTTING
1996

While 80s movies make up the bulk of our Top 40, the two crowning glories go to one movie from the 
90s and one from the 70s. Trainspotting was not only the movie of 1996, it was the soundtrack LP of 

the decade. Such was its popularity, that it spawned a sequel – long before T2 was a twinkle in Danny Boyle’s 
eye – with the release the next year of Trainspotting #2. Both had a point to prove: that the emerging sounds of 
Britpop and the post-rave sounds of electronic music were not for separate tribes, but for the same people. 
Hence Underworld (Born Slippy (NUXX)), New Order (Temptation), and Brian Eno (Deep Blue Day) standing 
shoulder to shoulder with Blur (Sing), Sleeper (Atomic), Elastica (2:1) and Pulp (Mile End). 

LISTEN UP!
Grab some popcorn 
and take a listen to 

our favourite cuts from this 
Top 40 pop soundtracks list:
spoti.fi /2v71sVm
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B
eginning life in 1973 as Tiger Lily, 
a glam rock band who wore their 
infl uences − Bowie, Roxy Music and 
New York Dolls a little too literally, 
they released just one single, a cover 
of Fats Waller’s Ain’t Misbehavin’, 
before establishing a style of their 
own, scoring a deal with Island 
Records and deciding to call 
themselves Ultravox!

With lead singer/songwriter John 
Foxx at the helm, the band became known for 
their off-the-wall lyrics and their willingness 
to incorporate elements of glam, prog-rock 
and electronica into their music, assisted by 
producers such as Brian Eno, Steve Lillywhite 
and Conny Plank. However their reputation 
as a formidable live act failed to translate 
into commercial success and the departure of 
John Foxx to pursue a solo career and being 
dropped by Island Records left Ultravox in a 
state of limbo at the end of the 1970s.

Following a period in which remaining 
members had worked with acts they had been 
an inspiration for (Gary Numan), Ultravox 
reformed with new recruit, Billy Currie’s Visage 

bandmate Midge Ure taking over Foxx’s lead 
singer role. With a new line-up and new vision 
in place, the 80s incarnation of Ultravox 
leaned heavily towards an electronic sound, 
something that brought them the commercial 
success that had previously eluded them, with 
fans seduced by the seminal synths and strings 
of their defi ning hit, Vienna.

The new line-up garnered a reputation as 
being po-faced poseurs by purists alarmed 
at the reinvented Ultravox’s live act which 
saw them immobile behind their synthesizers. 
However, any fans that the band lost due to 
the changes, they more than made up for, 
going on to score an incredible run of success, 
notching up 16 Top 40 singles and 10 Top 40 
albums, becoming one of the defi ning acts of 
the decade. 

By 1984, inter-band tensions jeopardised 
their future with Midge’s involvement in Band 
Aid and Live Aid and solo success proving 
to be its eventual fi nale, leaving behind a 
legacy encompassing both the art-rocker 
experimentalism of the Foxx era or Ure’s 
electro-imperialism which continues to excite 
and inspire fans over four decades later.

DOWN
T H E L O W

ULTRAVOXFROM THEIR 
ORIGINS AS ART-

ROCK INNOVATORS 
WITH JOHN FOXX 
TO THEIR SEMINAL 

SUCCESS AS 
SYNTHPOP SAVIOURS 

WITH MIDGE URE, 
ULTRAVOX MAY HAVE 

CHANGED THEIR 
SOUND AND THEIR 

LINE-UP BUT THEIR 
ABILITY TO PRODUCE 

QUALITY POP 
WAS CONTINUAL

M A R K 
L I N D O R E S

32 

©
 P

ho
to

sh
ot

CP31.Lowdown_Ultravox.print.indd   32 11/07/2017   13:33



HA!-HA!-HA!
1977

The dying embers of punk 
Bruised by the commercial failure of their 
debut album, Ultravox! quickly brushed 
themselves down (it was released just eight 
months later) and adopted a “what have 
we got to lose?” attitude which freed them 
to experiment more with their music, lacing 
their frantic punky rhythms with electronic 
fl ourishes and experimental sounds, with 
screaming guitars and distorted violins vying 
for precedence. 

Perhaps sensing the end of punk was in 
sight, Ultravox!, again with Steve Lillywhite, 
jumped ship from being part of a dying 
trend by introducing different styles and 
infl uences including hypnotic, robotic beats 
and atmospheric peaceful waves to ferocious 
punky pop laden with distortion. Of the 
album’s highlights are chugging opener 
ROckWrok and Fear In The Western World, 
Distant Smile − with its gorgeous piano intro 
and The Man Who Dies Every Day, but the 
best is saved until last with the superbly 
sparse electro of Hiroshima Mon Amour, a 
teaser of where the band were heading.

Like its predecessor, the album was a 
commercial failure on release, its brilliance 
and originality only realised in hindsight.

SYSTEMS OF ROMANCE 
1978

Angling for the avant-garde 
Having failed to achieve any semblance of 
success outside of their small fanbase, Ultravox 
took a fresh approach with their third album, 
discarding the punk and glam infl uences 
in favour of a more streamlined, European 
electronic sound, achieved with the help of 
Kraftwerk producer Conny Plank.

Recording in Cologne with new guitarist 
Robin Simon, the band embraced a new 
approach with the mechanised sounds that 
had been hinted at on their previous work 
now brought to the forefront, creating 
an enveloping wall of sound, at times 
an interesting juxtaposition with Foxx’s 
quintessentially British delivery. Singles Slow 
Motion and Quiet Men are both highlights, 
though the album as a whole is cohesive and 
of consistently high quality with tracks such as 
Maximum Acceleration, Some Of Them, I Can’t 
Stay Long and Just For A Moment ranking 
among their very best.

Quite possibly one of the most underrated 
and infl uential albums of all time, Systems 
Of Romance is an obvious infl uence on Gary 
Numan and Human League, who went on to 
achieve the success that continued to elude 
Ultravox at this point.

VIENNA
1980

A snapshot of a new decade 
New line-up, new sound, Vienna was the 
turning point for Ultravox. Having failed 
to achieve any commercial success, Island 
Records released Three Into One, a best-of 
compilation album and dropped the band. 
This led to John Foxx and Robin Simon 
departing the group, leaving them in limbo 
until Midge Ure joined, marking a new phase 
in their career.

Now signed to Chrysalis Records and 
once again with Conny Plank at the helm, 
Vienna signalled the rebirth of Ultravox, this 
time with an eye on success, honing their 
experimental tendencies into mainstream hits 
with a succession of melodious melodramas, 
housed in a stylised package featuring the 
photography of Anton Corbijn and the design 
of Peter Saville.

At its strongest on New Europeans and the 
sparse synthpop of Sleepwalk, Mr X and the 
title track, Vienna is a snapshot of its time, 
synonymous with the posturing, preening 
New Romantics.

Establishing Ultravox as an entirely 
different beast from the John Foxx years, 
Vienna gave them the chart success they had 
craved reaching No.3 in the chart.

LAMENT 
1984

Requiem for a dream 
Having adopted a rockier element to their 
sound on 1982’s Quartet, by 1984 they 
expanded those infl uences into a more 
traditional rock/pop direction, mirroring the 
career paths of fellow art-poppers-turned-
stadium rockers U2 and Simple Minds. 

While songs such as the title track, One 
Small Day, When The Time Comes and A 
Friend I Call Desire are all personal tales 
of break-ups, depression and feelings of 
inadequacy, the band also incorporated 
global affairs on tracks such as White China, 
Man Of Two Worlds, Heart Of The Country, 
which dealt with issues affecting China 
and Scotland while the album’s biggest hit 
Dancing With Tears In My Eyes considered 
the prospect of nuclear war. 

Despite being one of their more 
harmonious records, Lament belied the 
behind-the-scenes tensions within the band. 
When Midge Ure co-wrote and produced 
Band Aid’s Do They Know It’s Christmas? later 
that year, they were barely speaking and 
Warren Cann and Billy Currie weren’t invited 
to the recording of the song. With a title 
that proved prophetic, Lament was, in many 
ways, their swansong.

THE MUST-HAVE ALBUMS
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U L T R A V O X  T H E  L O W D O W N

AND THE REST...
Ultravox!
1977
Having established a 
reputation as a solid live 

act, the yet-to-be-named Ultravox! signed 
to Island Records in 1976 and began work 
on their debut album, much of which had 
already been written while the band were 
functioning as Tiger Lily.

Infl uenced by fellow art-school rockers 
Bowie and Roxy Music, Ultravox!, together 
with producer Steve Lillywhite, crafted a 
set of songs bristling with a punky/glam 
fervour in line with their heroes. While 
Eno’s involvement has been subsequently 
overplayed (he was enlisted initially 
as a “name” to get the band noticed), 
the album’s helmsman is undoubtedly 
John Foxx, whose vulnerable voice and 
lyrics bring to life the tales of alienation, 
destruction and disillusionment resulting in 
a promising debut, particularly Wide Boys, 
My Sex, The Wild, The Beautiful And The 
Damned and I Want To Be A Machine.

Rage In Eden
1981
Having fi nally broken 
through to the mainstream 

with Vienna, Ultravox continued their 
run of success, both creatively and 
commercially, with Rage In Eden. While 
the previous album had been a relative 
breeze, Rage In Eden was a much more 
prolonged affair, taking three months to 
complete. As well as feeling pressure at the 
prospect of repeating or topping Vienna, 
Midge and Billy were still working with 
Visage and Warren Cann suffered a broken 
arm in a car crash.

Once again produced by Conny Plank, 
the album came from the same sonic 
palette as its predecessor, hooky-synthpop 
with cinematic fl air. Opener The Voice set 
the bar high, matched only by the upbeat
I Remember (Death In The Afternoon). 
The absence of an instrumental is 
compensated for by many tracks akin
to extended versions.

Brilliant
2012
A full 28 years after 
the Lament album, the 

“classic” (ie. The Vienna-era) line-up 
of the group reformed for the Return 
To Eden Tour. Originally planned as a 
one-off venture, the tour’s success was the 
catalyst for the band getting together in 
the studio to see if they could write and 
record new material without past problems 
resurfacing. 2012’s Brilliant was the result. 

While not quite living up to its title, 
Brilliant did contain some tracks which 
stood up next to vintage Ultravox, 
namely Rise, Flow, Live and the title 
track. Unfortunately, they fail to maintain 
momentum and the album suffers from 
too many overwrought ballads.

Always a band that prided itself 
on being unique, on Brilliant Ultravox 
managed to retain their identity without 
ever falling into the trap of creating a 
pastiche of former glories.

Quartet
1982
Firmly established as one 
of the leading lights of 

the synthpop scene, 1982’s Quartet was a 
major departure for the band, heading in a 
rockier direction, which Midge Ure claimed 
was as much to keep things interesting for 
the band as it was for their fans. Following 
three albums with Conny Plank, Ultravox 
enlisted George Martin to steer them in 
their new direction. Martin agreed to work 
with them as his daughter was a fan.

Much lighter in tone than Ultavox’s 
previous two albums, Quartet dispensed 
with the experimental arrangements 
keeping the songs to the point with mixed 
results. Visions In Blue, Hymn, Reap The 
Wild Wind and We Came To Dance are 
among the highlights, the latter an ode 
to the New Romantic movement. The 
shift in style proved successful with 
Quartet becoming the band’s biggest 
seller internationally.
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● Before arriving at Ultravox, the 
band went through countless different 
names including Tiger Lilly, The Zips, 
Fire Of London, London Soundtrack 
and The Damned. The latter was 
their favourite (it had come from one 
of their early songs The Wild, The 
Beautiful And The Damned) and they 
planned to keep it until they heard 
of another band with that name. 
They were midway through recording 
their debut album before deciding on 
Ultravox! (the exclamation mark was 
a reference to Krautrock band Neu!) as 
a name for the band and the album. 

● Prior to joining Ultravox, Midge 
Ure had already been part of countless 
bands, including Slik, Rich Kids, Thin 
Lizzy and Visage. He also almost 
became singer of the Sex Pistols, 
after he was approached by Bernie 
Rhodes (manager of The Clash), who 
introduced him to Malcolm McClaren.

● When Midge played Live8, he 
brought out special guest Eddie Izzard 
to play the piano solo during Vienna 
after he overheard Izzard playing the 
piano during rehearsals (Eddie was a 
presenter at the show).

NEED TO KNOWS H H H
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T H E  L O W D O W N  U L T R A V O X

YOUNG SAVAGE
1977

Frenzied fan favourite 
Unsettled by the failure of their debut 
album, Ultravox! immediately headed back 
into the studio, experimenting with various 
styles and sounds in preparation for what 
would become their second album, Ha! Ha! 
Ha! Though Young Savage didn’t make the 
fi nal tracklisting of the album, it served as 
a taster of the direction in which the band 
were headed.

Despite the inclusion of a psychedelic 
keyboard line from Billy Currie, Young 
Savage is a straight-up punk song with a 
lyric so poetic it makes the underbelly of 
society sound romanticised. With its infectious 
guitar riff, Young Savage has remained a fan 
favourite and was always a frenzied highlight 
of their gigs, though it was also the moment 
where one of the most unpleasant audience 
rituals was at its zenith – being the point in 
the set where the audience would spit at the 
band to show their appreciation.

ROCKWROK 
1977

Sweary in the mainstream 
Released in October 1977 as the lead single 
from the Ha! Ha! Ha! album, ROckWrok (its 
unique spelling using random capitalisation 
was insisted on by John Foxx as that’s how 
he’d written the title while composing the 
song) is a Roxy Music-inspired slice of glam 
rock based on a beat “borrowed” from 
Chubby Checker’s Let’s Twist Again and 
achieved the rare feat of garnering airplay 
on Radio 1 despite featuring the F-word 
in the chorus – inaudible to the censors 
apparently due to John Foxx’s vocal delivery.

Even more impressive than ROckWrok 
itself was its B-side, an early version of 
Hiroshima Mon Amor, a song which was 
rearranged in its more electronic form for the 
album after the band began using the Roland 
TR-77 drum machine. Based on the 1959 
French fi lm of the same name, the rockier, 
demo version of the track is favoured by fans 
over the album version.

HYMN 
1982

Enter the “fi fth Beatle”
As tensions between the band members 
continued to marr the recording sessions 
of 1982’s Quartet album, Midge Ure later 
claimed that producer George Martin 
“smoothed things over”. 

Feeling their sound and process of 
working was becoming stagnant, Quartet 
saw Ultravox attempt to shake things 
up, replacing Conny Plank with the 
aforementioned Martin steering them to a 
much more polished, expansive sound.

Hymn, the second and most successful 
single from the album dealt lyrically with 
self-realisation, corruption and the struggle 
to hold on to faith in an increasingly faithless 
society, emphasised by paraphrasing the 
Bible and its terminology in its lyrics. 

SLEEPWALK
1980

Midge and co hit the charts 
The fi rst single from the Vienna album, 
Sleepwalk is the song that jump-started 
Ultravox’s career. Following three brilliant 
though unsuccessful albums with John 
Foxx and being dropped by Island Records, 
Ultravox regrouped with Midge Ure and 
adopted a more electro sound.

Sleepwalk was the song that secured 
them their deal with Chrysalis. Having been 
asked to submit a demo cassette, rather than 
record three demo tracks, the band made 
the decision to fully realise one track instead. 
Again with Conny Plank on production duties, 
the band went into the studio and wrote, 
recorded, mixed and mastered Sleepwalk 
and submitted that to Chrysalis. As the fi rst 
song completed in their new line-up it was a 
natural choice for opening the Vienna album 
and as its fi rst single. Released in June 1980, 
Sleepwalk gave Ultravox their fi rst chart 
success, reaching No.29.

VIENNA 
1981

Only No.2? Ure having a laugh!
Ultravox’s signature song, Vienna spent four 
weeks at No.2 in January 1981 − famously 
held off the top of the charts by John 
Lennon’s Woman and Joe Dolce’s Shaddup 
You Face. The song has regularly topped 
polls as the greatest song to stall at No.2 in 
the charts.

Widely believed to have been inspired 
by the 1948 fi lm The Third Man, Midge Ure 
has since revealed that he made that story 
up and the song is actually about a holiday 
romance he’d had. Released as the third 
single from the Vienna album, the band had 
to fi ght to have it released as a single.

“We knew it was the musical high point 
of the album and were determined that it 
would be a single and fought with Chrysalis 
over it,” says Warren Cann. “They thought it 
was far too long at six minutes, too weird for 
a Top 30 chart hit, and too depressing and 
too slow.”

THE ESSENTIAL  S INGLES

 
U-Vox
1986
With Midge Ure 
preoccupied by Band Aid 

and Live Aid, Ultravox-already a band 
falling apart, suffered and U-Vox, the 
fi nal album with Midge on vocals, was an 
ill-advised attempt at embracing jazz and 
Celtic infl uences.

Ingenuity
1994
The fi rst Ultravox album of 
the 90s was only really an 

Ultravox album in name, with Billy Currie 
the only remaining member of the band. 
Unfortunately John Foxx and Midge Ure 
were too big frontmen for new singer Sam 
Blue to live up to.

ONLY FOR THE BRAVE

DANCING WITH 
TEARS IN MY EYES 
1984

The heartbreaker 
Ultravox scored their second biggest hit with 
1984’s Dancing With Tears In My Eyes, the 
second single released from the Lament 
album. While impending gloom had been a 
consistent theme in some of the band’s lyrics 
up to this point, Dancing With Tears In My 
Eyes brought it to the forefront, setting the 
song in the face of an impending nuclear 
disaster – their social commentary being a 
key factor of Bob Geldof approaching Midge 
to co-write and produce the Band Aid single.

The song eloquently evokes a man taking 
comfort in the memory of a night spent 
with the love of his life while he awaits the 
inevitability of his life ending. It reached 
No.3 in the UK and was their fi nal Top 10 hit.
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LOVE’S GREAT 
ADVENTURE
Director RUSSELL MULCAHY

As the medium of music videos had grown 
immensely in the early 80s, creating a 
striking promo became integral. Ulravox’s 
clips ensured they got noticed. Just as their 
music had become more mainstream, so had 
their videos. Rather than obscure fi lm noir 
references, Love’s Great Adventure was a 
tongue-in-cheek spoof of the Indiana Jones 
blockbusters, revealing the band’s sense of 
humour and sending them to foreign parts. 

“I think American audiences are used to 
having a band stand there with a microphone 
with some smoke and sing their songs, 
whereas in England, there have been 
experiments with the visual medium to tell a 
story or create visuals which are in harmony 
with the song,” Russell said. “There are some 
nice things happening in England, visually 
and musically – our 
videos aren’t considered 
weird, they’re normal.” 
https://youtu.be/
LPwmoLl60nc
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THE MUST-WATCH VIDEOS
VIENNA
Director RUSSELL MULCAHY

With Ultravox’s label Chrysalis fi rmly against 
the idea of releasing Vienna as a single on 
account of its style and length, they went 
so far as refusing to fi nance a video for 
the song claiming that the budget had been 
used on the promos for Sleepwalk and 
Passing Strangers. This led the band to 
pay for it themselves.

The result, a seminal video which set the 
standard for how music would be presented 
visually, incorporated storylines and artistic 
imagery. “We invented the music video 
clichés”, Midge Ure says. “Cropping the top 
and bottom to make it look like Cinemascope 
and so on.” 

A spy-inspired mini-movie, the foggy, 
black and white clip (actually fi lmed in 
Vienna and London’s Covent Garden) was 
inspired by the 1940s fi lm noir The Third 
Man and perfectly 
matched the song’s 
eerie sophistication.
https://youtu.
be/37w42Bfsv3E

THE THIN WALL
Director RUSSELL MULCAHY

Having developed a close working 
relationship with director Russell Mulcahy, 
Ultravox were fast becoming known for their 
off-the-wall videos, unafraid to incorporate 
avant-garde imagery, high fashion styling 
and references to cult fi lms. Embracing all of 
these, The Thin Wall-meets-The Thin White 
Duke for one of their very best videos. 

With more than a hint of Bowie, the 
promo combined posing and paranoia, 
taking place in an ultra-glam bar before 
descending into various disturbing scenarios 
such as being trapped in a car full of water, 
on a beach surrounded by swimmers half 
buried in sand and a corridor with protruding 
hands grabbing at Midge – a scene which 
references Roman Polanski’s fi lm Repulsion. 
“[Making those videos] was my fi lm school,” 
Russell says. “It was my way of making 
little mini-features – in a 
selfi sh way I was doing it 
for my own pleasure.”
https://youtu.be/
iznZuJKmWjw

DANCING WITH 
TEARS IN MY EYES
Director RUSSELL MULCAHY

Beginning in a nuclear power plant, the video 
for Dancing With Tears In My Eyes is a literal 
retelling of the song’s lyric which dealt with 
a man being forced to decide how to spend 
his fi nal moments due to an imminent 
nuclear disaster. 

In the video, he is alerted to the oncoming 
disaster and featured on his panic-strewn 
journey home to be reunited with his wife 
and young daughter. After arriving home, 
he makes love to his wife for a fi nal time, 
checks on his young daughter’s welfare 
before falling into a sleep from which they 
will not wake. The disaster strikes and the 
promo ends with poignant home-video 
footage of the young family playing and 
disintegrating. The video was banned for 
inciting “unnecessary panic” − to this day 
it is not allowed to be 
posted on YouTube in its 
original form.
https://youtu.be/
Q4FT7BKr8GE

“I want to revisit some material that I’ve not really 
been able to perform with the recent acoustic 

line-up, so you can expect to hear songs that haven’t 
been aired for a while as well as the classics” 

M I D G E  U R E

LISTEN UP!
Welcome to our 

hand-picked Ultravox Spotify 
playlist. If you had forgotten just 
how amazing and experimental 
the band was, we hope our 20 
choice cuts will remind you! 
There’s much more to Ultravox 
than our track one choice! 
1  Vienna

Ultravox’s defi ning moment
2  Hiroshima Mon Amor
Highlight of Ha! Ha! Ha! album
3  Hymn
Top 20 hit from 1982
4  Young Savage
Punky early track
5  ROckWrok
Lead single from Ha! Ha! Ha!
6  Sleepwalk
First Top 30 hit
7  Lament
Title track of seventh album
8  Dancing With Tears 
In My Eyes
Hit from 1984’s Lament
9  Reap The Wild Wind
First single from Quartet
10 The Wild, The Beautiful 

and The Damned
Early inspiration for the 
band’s name
11 Visions In Blue
Single with banned raunchy video
12 Love’s Great Adventure
Single from Greatest Hits
13 Passing Strangers
Second single from Vienna
14 The Thin Wall
Top 20 hit from 1982
15 Fear In The 
Western World
Punk meets social consciousness
16 My Sex
Closer from the Ultravox! album
17 I Want To Be 
A Machine
Foxx’s ode to living without 
any emotions
18 The Voice
Standout from Rage In Eden
19 Slow Motion
Opener from Systems Of Romance
20 Quiet Men
Final single with 
John Foxx

spoti.fi /2v7s0Wv

Following two successful headlining 
reunion tours in 2008 and 2009 
as well as a tour as special guests 
to Simple Minds in 2013, 
Ultravox is “on hold” 
at the moment though 
the band members 
are all on good 
terms so haven’t 
ruled out working 
together again in 
the future. 

In the 
meantime, Midge 
Ure has announced 
he will be following his 
summer festival appearances with 
an extensive tour with his Band 
Electronica this autumn, which will 

encompass his solo work, Ultravox, 
Visage and Rich Kids.

“I want to revisit some material 
that I’ve not really been 

able to perform with the 
recent acoustic line-up, 

so you can expect 
to hear songs that 
haven’t been aired 
for a while as well 
as the classics 
and a couple of 

surprises,” he says. 
“I’ve really enjoyed 

touring with a band and 
now I want to return to a 

more electronic-based format.”
The shows, also feature The 

Christians and Claire Grogan.

WHAT’S NEXT?
I’VE 

REALLY ENJOYED 
TOURING WITH A BAND 
AND NOW I WANT TO 
RETURN TO A MORE 
ELECTRONIC-BASED 

FORMAT
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W H Y  S O  E X C I T E D ?  B E C A U S E  
N I C K  H E Y W A R D ’ S  B A C K  W I T H  A N  E X C E L L E N T  

N E W  A L B U M ,  A N D  L O T S  O F  S T O R I E S  T O 
T E L L :  A B O U T  P O P  F A M E  W I T H  

H A I R C U T  1 O O ,  T H E I R  S P L I T ,  H I S  N E R V O U S 
B R E A K D O W N ,  9 0 S  S T I N T  A S  A N  

A L T - R O C K E R  A N D  L A B E L M A T E  O F  O A S I S , 
A N D  C U R R E N T  S T A T U S  A S  A  B R I T I S H 

S O N G W R I T I N G  G R E A T
P A U L  L E S T E R

N I C K  H E Y W A R D

ON YOUR

DO A SOMERSAULT

 HEAD!

T
he former Haircut 100 frontman and 
solo artist Nick Heyward was born 
on 20 May 1961 – that’s a matter of 
record. Less well known is that he was 
effectively reborn on 30 April 1998. 

That was the day “everything changed”, and 
years of career and personal disappointments 
came to an awful head. His marriage was over, 
his mother was dying from emphysema, and his 
less than commercially satisfying stint at Creation 
– indeed the label itself – was coming to an end.

It was, as he recalls, “horrendous”, a moment 
of “terrible turmoil”. And yet, instead of being 
destroyed by the crushing negativity of it all, 
there on the kitchen floor of his little cottage in 
Surbiton, Southwest London, he was, utterly 
unexpectedly, engulfed by waves of positivity. 

“I was feeling really pitiful and writing things 
on a notepad like, ‘Why is this shit happening to 
me?’” he tells Classic Pop in a quiet bar inside 
London’s private members-only Groucho Club. 
“I was angry at Creation and [label boss] Alan 
McGee and struggling to understand it all when 
I noticed I’d written in the corner of the pad the 

words ‘Take Responsibility’. I looked at it like, 
‘Who’s writing that, then?’

“Suddenly,” he continues, “there was a bolt of 
lightning and it was as though somebody had 
fired a flash in my face. I had the most terrible 
pain up my left side and almost couldn’t move. 
There I was, lying on the kitchen floor, in terrible 
pain, at 5am... and I let go. I became totally 
accepting, and I realised everything was going 
to be okay. I had pictures of perfect landscapes 
in my head, visions of beautiful oceans, of 
evolution going right the way back... I felt this 
connection with nature – it was absolutely 
amazing. Where previously I hated this person 
and that, now I just felt love. So I got up off the 
floor and started to cry. But it wasn’t tears of pity 
– it was tears of joy. I was in this eternal place 
where everything was blissful. I couldn’t drive 
or look at the sunshine without crying because 
it was so beautiful. It was as though somebody 
had turned the brightness of the sky up. 

“I forgot all about the record business,” he 
adds, relating how reality refused to stem the 
flood of joy. “I had no money but I didn’t 
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01 PELICAN WEST 
1982

The all-time great debut album, it reached No.2. 
The sighing-sax segue from Lemon Fire Brigade 
to Marine Boy is suffused with a sorrowful ache 
and yearning. 

02 NORTH OF A MIRACLE 
1983

Produced by Geoff Emerick, the audio engineer 
at the controls of The Beatles’ albums from Revolver 
to Abbey Road, this couldn’t help being sonically 
grand and lavish. 
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ick befriended a young Patsy Kensit. “I rem
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GOODBYE 
YESTERDAY
N I C K  H E Y W A R D 
A N D  H A I R C U T  1 0 0 
O N  R E C O R D

Flower power: Nick Heyward’s career continues to blossom as revealed on his ninth 
solo album Woodland Echoes

care. I started reading every piece of philosophy I 
could, right back to Plato and Aristotle. My mind was 
sizzling. I went to Kingston Library to fi nd out what was 
going on with me, and then to Watkins in London [an 
esoteric bookshop for ‘the Mind, Body, Spirit, Magick 
& Occult’] because somebody told me they thought I’d 
had a spiritual awakening. I read The Power Of Now by 
Eckhart Tolle and realised, ‘Oh my god, the same thing 
happened to him!’”

“After a while,” he says, 15 minutes into a reverie 
that gives new meaning to the phrase “fantastic day”, 
thinking of his new album, Woodland Echoes, “I asked 
myself, Do I rejoin the music business? Anyway, here 
I am years later with my fi rst album, really, since then. 
That’s why it has a fl avour of that...” He searches for the 
right word to capture the feeling. Euphoria? “Yeah. I’m 
wondering, can I fi t that into pop music? Maybe.”

SOWING THE SEEDS
Heyward has been trying to invest pop music with a 
combination of childhood glee and a more weary adult 
melancholia for over 35 years. His own upbringing, in 
Beckenham, wasn’t quite the middle-class idyll you might 
imagine from the smiling 20-year-old who beamed circa 
1981-2 from the pages of Smash Hits and NME, dressed 
variously in brightly coloured sou’westers and fi sherman’s 
gear, casually draped aran jumpers, suits and knitted 
ties. It was a radically cute, smart revolt against standard 
drab rock’n’roll, or post-punk, regalia.

Heyward left school at 16 to work as a commercial 
artist. By night, he’d go and watch punk bands – 999 
and The Vibrators were particular favourites – and 
thrill to the new sounds then being made in the name 
of punk, post-punk and new wave: Richard Hell & The 
Voidoids, XTC, Devo, Talking Heads. In fact, he was 
more into spiky rock than he was smooth funk and 
jazz-funk, although he loved Earth, Wind & Fire. He 
even befriended, via manager Adams, Siouxsie & The 
Banshees and found an unlikely ally in Richard Jobson 
of The Skids, who produced an early Haircut 100 track, 
Surprise Me, quite unlike the version that wound up on 
1982 debut album Pelican West. 

“It was as raw as we were live,” Heyward explains. 
“We sounded beefi er live. It was [Pelican West producer] 
Bob Sargeant who tidied us up in a brilliant way and 
put us in the realms of [ska-pop band] The Beat, which is 
where we wanted to be.” 

Equally raucous was Fantastic Day, which in its fi rst 
incarnation was a punk hurtle, before having a brief 
phase as a mod tune. For more evidence of Haircut 
100’s moody, punky pre-history, an early member of the 
group, Rob Stroud, left to form goth terrors Sex Gang 
Children. Throughout their various transformations and 
dalliances with sounds and styles, members came and 
went, but there were two mainstays: old school friends 
Graham Jones (guitar) and Les Nemes (bass). But they 
had yet to settle on a name. They tried Moving England, 
Rugby, Boat Party and Captain Pennyworth. “Smacky 
Robo Dandy lasted a week,” Heyward says, still boyishly 
cheeky after all these years, grinning impishly, suggesting 
the latter could be total fabrication. “Bly Fly lasted long 
enough to get stickers printed and put on gravestones in 
Beckenham. I was self-conscious about getting caught.”

Finally, circa Christmas 1980, Heyward, Nemes 
and Jones alighted on “Haircut 100”, and it stuck. All 
they needed now was a drummer, a percussionist/
backing vocalist and a saxophonist and they could be 
the new wave-funk hybrid of their dreams. Enter Blair 
Cunningham, Marc Fox and Phil Smith, whose arrival 
“tightened the whole thing up”, enabling them to join the 
ranks of the venerated post-Britfunk white boys high on 
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N I C K  H E Y W A R D

03 PAINT AND PAINT 
1984

Just reissued for the fi rst time, this saw Marc Fox 
assume the vocalist role after Nick Heyward – to 
under-appreciated effect.  

04 POSTCARDS FROM HOME 
1986

The less than successful follow-up to his solo debut 
album, featuring the failed singles Over The 
Weekend and Goodbye Yesterday. Some lovely 
ballads, though, notably Again In My Heart. 

05 I LOVE YOU AVENUE 
1988

None-more-80s production can’t mask Heyward’s 
trademark melancholy exuberance on Tell Me Why 
and You’re My World.   

Heyward is well 
and truly back 
making premium 
pop music as recent 
double A-side single  
Baby Blue Sky and  
Mountaintop shows

“ I  D I D N ’ T 
T H I N K  T H A T 
I  W A S  A N Y 
D I F F E R E N T 
F R O M  I A N 

C U R T I S . 
I  U S E D  T O 

H A V E  T E R R I B L E 
T I M E S ”

James Brown’s rhythms and Chic’s disco: ABC, Spandau 
Ballet, Stimulin, Funkapolitan et al. 

In summer 1981, there were three articles in the press 
pointing towards Haircut 100’s broad appeal and 
crossover potential: one in the NME, one in style bible 
The Face, and a pivotal one in teen mag Oh Boy! – 
Heyward agreed to appear in the latter partly to make 
his ex-girlfriend jealous. “It meant we could be on a 
wall, like pop stars,” he says. “Graham and I used 
to joke about being pop stars, so we said ‘yes’. That 
changed things.”

BEATING THE BLACK DOG
Not that Haircut 100 were remotely conventional teen-
pop merchants. Heyward channelled his brand of 
surreal juvenilia through melancholy 
funk-pop jangles such as Lemon 
Fire Brigade, Marine Boy, Milk Film 
and Kingsize (You’re My Little 
Steam Whistle). 

“Why not do it?” is Heyward’s 
rationale for his idiosyncratic 
approach. “Pop doesn’t have to 
be about whatever; it can be this 
abstract canvas.”

“I was very mixed up,” he admits 
of his adolescence in bleak mid-to-
late-70s South London. It was hard 
for a sensitive boy like Heyward. “It was depressing 
growing up in Beckenham. How can you survive that? 
Getting bullied... It’s not as smooth as it is today – there 
was no lounging around on your laptop in Starbucks, 
having a fl apjack! It was a grim time, with grim fi lms and 
music. Look at Ian Curtis – he couldn’t handle it, so he 
said: ‘I’m out of here.’”

He pauses, looking forlorn. “A few of my friends didn’t 
make it – committed suicide,” he reveals. “And I can 
see why. I contemplated it. I didn’t think that I was any 
different from Ian Curtis. I used to have terrible times 
when I just didn’t want to be here. None of us know, 
ultimately, why we’re here.”

Heyward could have pursued the Joy Division route 
and been in thrall to despondency and doom, but 
instead his response to confusion and turmoil was colour 
and vibrancy: a new paradigm for a new pop era. 

“I suppose it was putting on a brave face and grinning 
and bearing it,” he muses, pointing at the barely 

concealed sorrow in the lyric to Fantastic Day is: “There’s 
a great amount of strain about getting on that train every 
day and every night.” It was the bright production and 
buoyant arrangement that meant the meaning was, in a 
sense, hiding in plain sight. 

“It can seem like a really sweet 9-5 kind of lyric, and it 
was,” he says. “I didn’t write ‘dark’ probably because I 
didn’t want to ‘go there’…”

THE FAME GAME
The day after this interview, Classic Pop has another 
chat with Heyward. This time he is in a car, on the way 
to Leeds, where he is going to perform a solo set at Let’s 
Rock! festival. He is due onstage in less than an hour but 
doesn’t sound at all perturbed – whether discussing pop 

fame or suicide, his sunny disposition 
shines through. 

From autumn 1981, when debut 
brass construction Favourite Shirts 
(Boy Meets Girl) was released, 
through Love Plus One, Fantastic 
Day, up to summer 1982’s 
Nobody’s Fool, Haircut 100 
were phenomenally successful: as 
Heyward puts it, “We managed to 
encapsulate The Beatles’ 10 years 
into one year”. 

What are the highlights 
of that 12 months? His reply couldn’t be 
more Heyward-esque. “God, so many 
that were pop-perfect moments,” 
he says. “You looked down at your 
shoes and they were the right shoes 
on the right stage in front of the 
right people. Everything looked 
exactly how you thought it would. 
Everybody’s hair was really good, 
everybody’s top button was done 
up. It was pop, it was bright, it was 
yellow. After The Sun did a big 
centre-page spread on us, we had 
to have police escorts. The whole 
of Liverpool was closed off. We 
were on the balcony at the Hotel 
Adelphi, waving, like The Beatles. 
The screaming -– it did turn into 
hysteria. It was Haircutmania.”
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06  FROM MONDAY 
TO SUNDAY 

1993

Heyward’s Beatles-ish tendencies coincide with 
Brit-indie’s return to classic pop virtues.

07 TANGLED 
1995

Made during Heyward’s US college rock heyday, 
this has shades of grunge and alt-rock, evincing 
the infl uence of tour-mates Evan Dando and 
Teenage Fanclub.

08 THE APPLE BED 
1998

An album of songs that, were they penned by 
Noel Gallagher, would have sold bucketloads. 

He threw himself into his work, helping to create 
one of the great long-players in an amazing year for 
pop albums. Pelican West stood its ground next to The 
Lexicon Of Love, Songs To Remember, New Gold Dream 
(81-82-83-84), You Can’t Hide Your Love Forever, Pinky 
Blue, Too-Rye-Ay, Sulk and Imperial Bedroom. The latter, 
by Elvis Costello, was Heyward’s 
favourite: you can hear Heyward 
channelling his inner Costello during 
his early solo career; indeed, he 
chose Geoff Emerick to produce his 
debut solo album, 1983’s North Of 
A Miracle. 

NOBODY’S FOOL
But that was later; for now he 
had the madness of pop success 
with which to contend. Heyward 
experienced diffi culties as intra-band tensions drove 
the members of Haircut 100 apart. The plan was for 
Heyward, Nemes and Jones to ditch Fox and Smith and 
go back to being a three-piece, despite the latter pair 
being responsible for a lot of the musical sophistication. 
Heyward “drew the short straw” and broke the news 

to them; then he got ill and before he knew it, Fox was 
installed as frontman and Heyward, the founder member, 
had been ousted in a coup. “They were singing and 
writing and didn’t want to see me,” he says, sadly. “They 
ganged up and I felt like I’d lost my best mates.”

The effect was ghastly: gripped with suicidal thoughts, 
he suffered a nervous breakdown, 
and was hospitalised. “I left for my 
health, for peace of mind. And that 
was that.”

There was a momentary reunion, 
for a performance of Love Plus One 
on the Christmas ’82 Top Of The 
Pops, which was odd – according 
to Heyward, it was “like being in a 
band with people who disliked you.” 
It was one thing having a frictional 
relationship with new recruits Fox 

and Smith, quite another being at odds with his 
long-term pals.

“I don’t think it ever really worked as a six-piece,” he 
decides. “It still doesn’t. When we get together now it 
works onstage absolutely brilliantly, but the personalities 
offstage – nobody gets on. A very odd bunch of chaps.”

Haircut 100 kept the name, and the sound to an 
extent, and carried on with Fox as singer for a second 
album, Paint And Paint, to little commercial gain. 
Heyward’s solo career, on the other hand, got off to a 
strong start, with Top 20 placings for Whistle Down The 
Wind, Take That Situation and Blue Hat For A Blue Day, 
while North Of A Miracle reached No.10. 

“Working with Geoff Emerick was out of this world – 
he made everything sound so glorious,” he says. “I felt 
so... grateful.”

Commercially and creatively, he struggled to match 
it over the next 10 years. There were fi ne songs on 
Postcards From Home (1986) and I Love You Avenue 
(1988), but he struggled to get the right sound. 

“I didn’t realise how spoiled I was working with 
Geoff,” he sighs. “After ...Miracle there was pressure to 
use producers who would give me hits, but I didn’t have 
another hit.”

Love All Day and Warning Sign did reach, 
respectively, No.31 and No.25 in 1984, after which 
Laura and Over The Weekend stalled just outside the 
Top 40. In 1988, Heyward was invited by Johnny Marr 
to join Electronic but he was having “one of my lack-of-
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“ M A Y B E 
E V E R Y T H I N G 
H A S  F A L L E N 

I N T O  P L A C E . 
M A Y B E 

A L L  T H O S E 
S E E D S  H A V E 

G E R M I N A T E D ”

Life in Haircut 100 was not 
always harmonious for Nick
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09 OPEN SESAME SEED 
2001

A collaboration with British actor/singer Greg Ellis, 
and featuring Ellis reading Heyward’s poetry to the 
accompaniment of Heyward’s musical backing. 

10 THE MERMAID AND THE 
LIGHTHOUSE KEEPER 

2006

An album of songs recorded with singer/actress, and 
ex-girlfriend, India Dupré, daughter of renowned 
fi lmmaker Margaret Dupré. 

11  WOODLAND ECHOES 
2017

A beautiful collection produced on Ian Shaw’s boat 
studio in Key West, Florida, and polished back in the 
UK at Oasis/Who drummer Zac Starkey’s studio. 

confi dence moments” and presumed Marr was kidding, 
so he passed. 

However, 1993’s Kite (lifted off From Monday To 
Sunday), saw a transformation which made him popular 
on American college radio. He even went on a bizarrely 
diverse US tour with Evan Dando, Teenage Fanclub, 
Therapy? and Tony Bennett. 

He had his fi rst Top 40 entry in over a decade in 1996 
with Rollerblade (from 1995’s Tangled), and with his 
credibility rising he signed to Creation. The Apple Bed 
didn’t exactly capitalise on the label’s fortunes with Oasis 
et al, but it did get good reviews and include three well-
received singles: Today, The Man You Used to Be and 
Stars In Her Eyes. And although the album’s failure and 
subsequent demise of the label precipitated the second 
emotional episode of his life, today Heyward has nothing 
but fond memories of Alan McGee. “He always spoke 
about you as though you weren’t there, and he used 
to say, Nick’s Premier League. I was never that up on 
football, but I thought that must be quite good.”

IN BLOOM
He’s still in the top fl ight, as confi rmed by the excellent 
Woodland Echoes. Recorded on a house boat in Key 
West, Florida, with son Oliver on sound engineer duties, 
and galvanised by ABC’s The Lexicon Of Love II (“It 
made me realise people round my age haven’t lost it”), 
his ninth solo album is a hymn to nature and the power 
of love – girlfriend Sara Johnson, is currently doing a 
convincing impression of The One (“I’d found universal 
love, but not romantic love – till her”). 

He would never rule out making Pelican West II – “I’d 
always do that. I’d like to make a really fantastic funk 
album, but then I’d like to do a jazz album and a rock 
album as well” – but for now he’s happy mastering the 
classically constructed pop song.

So… talking about him as though he wasn’t here, 
what does Nick Heyward make of Nick Heyward? 
Where does he fi t in – or not? “I do fi t in, but I quite 
like the fact that it’s not been that comfortable,” he 
considers, concluding that his commercial potential has 
been stymied by an esoteric awkwardness. Cue a truly 
Heyward-esque image. “I think the music I’ve made has 
probably been a bit too abstract. Even at gigs now you 
can see the audience going, [puzzled] ‘What?’ That 
question mark has followed me round like a… 
sausage dog.”

Nick’s abstract approach 
to music has won him a 
legion of loyal fans and 
his new album is set to 
fi nd him re-evaluated all 
over again

And yet his return with Woodland Echoes, rather than 
inciting confusion, has induced smiles. “Well, maybe it 
turned out nice,” he says, resorting to whimsical nature 
imagery straight out of Woodland Echoes. “Maybe 
everything has fallen into place. Maybe all those seeds I 
planted have germinated. You plant them being hopeful, 
then you make a cup of tea and have a sleep. Then 
you wake up, go back to the window, look out and it’s 
summer. And you’re like, Wow! There’s sunfl owers and 
they’ve really bloomed this year. The garden’s bursting.”

It would also be good for people to fi nally 
acknowledge Heyward’s essential strangeness…

“Well,” he says, with perfect timing, three minutes from 
the Leeds festival, “weeds are fl owers, too.” 

● Woodland Echoes is released by 
Gladsome Hawk on 4 August.

“ I  T H I N K  T H E 
M U S I C  I ’ V E 

M A D E  H A S 
P R O B A B L Y 

B E E N  A 
B I T  T O O 

A B S T R A C T ”
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SHE EMERGED AS THE FUN-LOVING QUEEN OF QUIRKY POP, 
FAMED FOR HER WACKY OUTFITS AND CRAZY-COLOURED HAIR, BUT 

CYNDI LAUPER’S DEBUT ALBUM REVEALED HER TO BE SO 
MUCH MORE THAN HER PUBLIC PERSONA HINTED AT

M A R K  L I N D O R E S

C Y N D I  L A U P E R

ALBUM
C L A S S I C

SHE’S SO UNUSUAL
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B
y the time Cyndi 
Lauper achieved 
her breakthrough 
in 1983 with the 
feelgood anthem 

Girls Just Want To Have Fun, 
no one was more in need of 
the chance to let down her 
flame-red hair than Cyndi 
herself, whose tumultuous 
trip to the top had been 
littered with a catalogue of 
catastrophes which would 
have deterred lesser artists 
from pursuing their dream.

Having been discovered 
by manager Steve Massarsky 
in 1978 fronting new wave/
rockabilly group Blue Angel, 
Cyndi, a mesmerising day-
glow diva with a four-octave 
vocal range, turned down 
a series of solo record deal 
offers in favour of pursuing 
success with the band. After 
just one unsuccessful album, 
the band fired Massarsky as 
their manager. He sued them 
for $80,000, forcing them 
to break-up and Cyndi to file 
for bankruptcy. Her run of 
bad luck continued when she 
suffered an inverted cyst on 
her vocal cord, causing her 
to lose her voice and face the 
devastating possibility that 
her singing career was over 
before it had even started.

After recovering from 
surgery, Cyndi was forced 
to work a series of jobs 
waitressing and in stores 
during the day while singing 
in bars at night. It was whilst 
she was performing in a New 
York bar that David Wolff 
offered to act as her manager. 
With nothing to lose, Cyndi 
agreed and, within weeks, 
was fielding offers from 
various labels. She chose  
Epic as: “they didn’t already 
have a female solo star”.

Epic paired Cyndi with 
producer Rick Chertoff, who 
suggested she worked with 
The Hooters, a rock/reggae/
ska band he had recently 
produced. Finding that their 
sound was something she felt 
she could use as a foundation 
for her own, Cyndi headed 
to their Philadelphia studio to 
begin working on her album.

Once in the studio, Lauper 
had a very clear idea of how 
she wanted her record to 
sound but was dismayed to 
find that her ideas weren’t 

S H E ’ S  S O  U N U S U A L  C L A S S I C  A L B U M

She’s So Unusual was the 
first debut female album to 

chart four top-five hits on the 
Billboard Hot 100
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THE PLAYERS
ERIC BAZILIAN
Founder member of The 
Hooters, Eric played guitar, 
bass and saxophone on She’s 
So Unusual before going to 

enjoy a solo career and establish himself as 
a songwriter for many artists including Bon 
Jovi, Ricky Martin and Robbie Williams.  His 
biggest success was Joan Osborne’s global 
hit One Of Us.  

ROB HYMAN
Rob formed The Hooters 
with Eric Bazilian in 1980.  
The band’s fusion of rock, 
reggae and ska caught the 

ear of producer Rick Chertoff who thought 
they would work well with Cyndi.  Rob 

played keyboards and synthesizers on 
She’s So Unusual, arranged the tracks with 
Cyndi and wrote Time After Time with her, 
which earned Hyman a Grammy Award 
nomination for Song of the Year in 1984.  
He also worked with Joan Osborne and 
Bette Midler.

RICK CHERTOFF
Rick began his career 
under the guidance of Clive 
Davis, who helped him in 
his career in A&R, signing 

artists such as Sophie B. Hawkins.  After 
playing percussion on and producing She’s 
So Unusual and co-writing She Bop, Rick has 
sustained a successful career in songwriting 
and production.

welcomed and she was 
presented with songs she 
didn’t want to sing. “I really 
wanted to write my own stuff 
but they didn’t think I could 
write,” says Cyndi. “I was told 
‘sing now, write later’, so I 
went along with it”. Frustrated 
that she wasn’t in a position to 
write her own material, Cyndi 
soon realised that she was 
going to have to be assertive 
in other ways, changing 
arrangements and adapting 
songs that were presented to 
her to achieve her own unique 
identity as an artist.

“Nothing on She’s So 
Unusual was an accident,” 
she told Billboard. “Every 
song we did on that album, I 
changed. It had to sound like 
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it came from me, not like I 
did a covers album. We had 
to have our own sound. I’d 
take this electronic thing, take 
the reggae thing and the pop 
songs, and mix it together. 

“I had a very clear vision 
of what I wanted to say on 
that record, what I had hoped 
people would feel when they 
listened to it. I wanted to be 
very clear that I was an artist 
that had been influenced by 
many genres of music, so 
I wanted to make sure you 
could hear a little bit of it all. 
I wanted all those influences 
included and to sound like me 
while also being commercial 
at the same time.”

As the songs were 
presented to Cyndi, she 
would analyse them and try 
to adapt them to make them 
as different and as “Cyndi” as 
she could, much to the band 

C L A S S I C  A L B U M  S H E ’ S  S O  U N U S U A L

44  

1  MONEY CHANGES  
EVERYTHING
Written by Tom Gray, who had recorded 
the track with his Atlanta-based rock group 
The Brains for their eponymous 1980 
album, Money Changes Everything, a song 
about a girl who dumps her boyfriend for 
someone with more cash, became the fifth 
single from She’s So Unusual. While Cyndi’s 
version stayed faithful to the original, 
her only stipulation while recording it was 
the inclusion of guitars that “sounded 
like London Calling”. A huge fan of The 
Clash, Cyndi wanted the song to evoke the 
aggression of the punk records she loved.

2  GIRLS JUST WANT  
TO HAVE FUN
Widely regarded as one of the greatest 
anthems of female solidarity, Girls Just Want 
To Have Fun began life as the complete 
opposite – originally written as an ode to 
loose women by Robert Hazard in 1979. 
Cyndi took the song, rewrote the lyrics 
from a female perspective and rearranged 
the track to encompass a variety of her 
favourite musicians, including Bob Marley, 
Elvis Costello, Ronnie Spector and Buddy 
Holly. The song would be her breakthrough 
and defining hit. In 1994, she reworked 
the song again and released it as Hey Now 
(Girls Just Want To Have Fun), the lead 
single from her greatest hits album, Twelve 
Deadly Cyns... And Then Some.

3  WHEN YOU  
WERE MINE
A big Prince fan, Cyndi chose his sublime 
new-wave track from Dirty Mind for the 
album. While her version was musically very 

different – it was slower and featured layer-
upon-layer of synths, she kept the song’s 
lyric which caused mild controversy as it cast 
her as part of a bisexual love triangle. 

Cyndi performed the track at the 
American Music Awards in 1985, in front 
of an audience which included Prince, who 
gave her version his seal of approval.

4  TIME AFTER TIME
While she had personalised all of the 
songs written by other people, Cyndi was 
frustrated throughout the album sessions 
as she wanted to write more. As the LP was 
nearing completion, Cyndi and Rob Hyman 
wrote Time After Time together at a piano. 

Taking its title from a movie Cyndi chose 
at random from a TV listings magazine, the 
song is the result of Cyndi and Rob’s mutual 
outpouring of their feelings about their 
prospective disintegrating relationships.

The album’s crowning glory, the label fell 
in love with the song and wanted to release 
it as the first single but Cyndi refused as 
“releasing a ballad first sees you bracketed 
as a certain type of artist”. 

Time After Time revealed Cyndi’s 
diversity and revealed a serious, 
introspective side to the kooky caricature 
which Girls Just Want To Have Fun had 
created. It became her first No.1 single in 
the US and her biggest hit worldwide.

5  SHE BOP
Written by Cyndi with Steve Lunt, from 70s 
Brit band City Boy, She Bop was her attempt 
at writing a song which worked on two 
different levels. On the one hand (no pun 
intended), she wanted children to interpret 
“be-bop-a-loo-bop” as being about dancing, 

while on the other, the track is a cheeky ode 
to female masturbation. 

Cyndi deliberately chose not to allude 
directly to masturbation so that it passed 
the censors and got played on radio and 
MTV, but after confirming the song’s 
risqué subject matter during an interview 
with infamous sex therapist Dr. Ruth, the 
track was included on the “Filthy 15”, the 
PRMC’s list of songs corrupting the youth of 
America, alongside Madonna’s Dress You Up 
and Prince’s Darling Nikki. The controversy 
helped catapult the song to No.3 in the US.

6  ALL THROUGH  
THE NIGHT
An undoubted highlight of the album, All 
Through The Night was one of the first songs 
recorded for the album. Beatles fan Cyndi 
said the melody of the track reminded her 
of the Fab Four the first time she heard 
it and transformed Jules Shear’s folky 
original into a shimmering pop gem. Jules 
was impressed with Cyndi’s arrangement of 
his song and performed backing vocals on 
Cyndi’s version.

With Cyndi on tour, there was no time 
to make a video for it and the record label 
were interested to see if a Cyndi song could 
be a hit based on musical merit alone after 
her previous three songs had given her such 
a huge presence on MTV. Such concerns were 
proved unfounded when the single made 
her the first female artist to score four Top 5 
singles from one album.

7  WITNESS
A big fan of The Police, Cyndi channelled 
Sting & Co for the rock/reggae hybrid which 
saw her reunited with John Turi, her former 

bandmate from Blue Angel. The track’s 
reggae verse leads to a new-wave chorus 
and skips genre once again for a tribal chant 
along at the song’s bridge. Overshadowed 
by the wealth of singles on the album, 
Witness is a super-fun slice of ska-pop that 
would’ve rocketed up the charts had it been 
released as a single.

8  I’LL KISS YOU
After working together on All Through The 
Night, Cyndi and Jules Shear wrote together 
on I’ll Kiss You, an experience Cyndi found 
incredibly daunting as it was the first time 
she wrote a song with someone that she 
hadn’t met before.

9  HE’S SO UNUSUAL 
At just 46 seconds long, He’s So Unusual is 
more an interlude/intro to Yeah Yeah than a 
track in its own right. 

A comic take on Helen Kane’s 1929 
song from the film Sweetie, the track is 
included as an in-joke to Cyndi’s band. 
Whilst recording in Philadelphia, the band 
and Cyndi would unwind in a bar where 
Cyndi would perform rock songs in the style 
of old movie stars such as Ethel Mermen. 
Her Betty-Boop-esque He’s So Unusual is a 
reference to those nights in Philadephia.

10 YEAH YEAH
Bringing the album to a close is a rousing 
Yeah Yeah, a cover of a single by Swedish 
singer/songwriter Mikael Rickfors from his 
1981 album Tender Turns Tuff. 

With its driving beat, ska synths and 
effervescent chorus, the upbeat track is the 
perfect summation of the eclectic sounds and 
styles featured on the album.

THE SONGS

and Dave Wolff’s annoyance, 
leading, initially, to clashes in 
the studio.

“Dave would say to me, 
‘you’re so angry: you’ve got 
to work on your anger’,” 
Cyndi wrote in her 2012 
autobiography A Memoir. 

“But I would tell him, ‘Yeah, 
but my name is pretty big on 
the front cover of the record, 
and the producers’ names are 
pretty small on the back’. 

“Once the album was 
finished they’d go on to 
something else but I had to 

sell it. If this was going to be 
my thing, and the only chance 
I had to open my mouth and 
sing, I wanted it to be great 
and my vision. I’d worked so 
hard to get where I was, I had 
to go bankrupt, lose my voice 
twice and come back.

“I had already had a 
record deal with Blue Angel 
so I knew that having a 
record deal didn’t necessarily 
mean you would make it. 
That album was a do or die 
situation for me – it pretty 
much had to be successful.”

Once boundaries were 
established and the band 
realised that Cyndi knew 
what she was talking about, 
a mutual respect developed 
and the sessions proceeded 
smoothly. Within the first 
two weeks, All Through The 
Night, When You Were 
Mine and Money Changes 
Everything were all completed 
and provided a basis for the 
remainder of the album. With 
half of the album finished 
and happy with the tracks 
they had laid down, Cyndi 
relented and finally agreed 
to record Robert Hazard’s 
Girls Just Want To Have 
Fun, a song Rick Chertoff 
had persistently asked her to 
record for the album.

“I had a different take 
on the song,” Cyndi said. 
“Obviously, he’s a guy − he’s 
not going to write what a 

“In the 1980s, women were still struggling to 
be seen as equal to men. When the women’s 

movement really started, in the 60s and 70s, I felt 
so empowered and it was thrilling to me” 

C Y N D I  L A U P E R
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woman’s going to sing about. 
I was concerned about how 
it would be taken, and Rick 
said: “Well, think about what 
it could mean.” So the parts 
that were very masculine 
and didn’t pertain to what 
I wanted to say, I cut out. 
In the 1980s, women were 
still struggling to be seen 
as equal to men. When the 
women’s movement really 
started, in the 60s and 70s, 
I felt so empowered and it 
was thrilling to me. But in the 
1980s it seemed that a lot 
of the hard work by people 
like Betty Friedan and Gloria 
Steinem was being forgotten 
and women were once again 
accepting the status quo. We 
had gotten far – but not far 
enough, so I sang Girls... 
for all the women around 
the world to remember our 
power. I did with the intention 
of it being a song to uplift 
women and send a message 
of empowerment to women.”

The recording of the album 
was in its later stages when, 
having proved herself in 
the studio with her radical 
arrangements of material 
given to her, Cyndi was 
allowed to write. 

“I was originally signed for 
my big voice,” she recalls. 
“But in those days, women 
with big voices did not write. 
I did all these covers, and I 
got really good at arranging 
them. And they pulled out 
another tape. ‘Are you gonna 
do this one?’ and I said: ‘No, 
I’m not. I’m gonna fuckin’ 
write a song with you guys’.”

Among the songs Cyndi 
wrote were She Bop, the 
tongue-in-cheek ode to 
masturbation, and the timeless 
ballad Time After Time, two 
diverse songs that showed 
her not only to be a great 
songwriter but also a versatile 
one. The label were so 
taken with the latter that they 
wanted to release it as the 
first single, but Cyndi refused, 
wanting a fun, upbeat song 
to launch the record, feeling 
it was more representative of 
the album as a body of work.

Girls Just Want To Have Fun 
was released in September 
1983 to a muted reception. 
With little initial radio or MTV 
airplay, Cyndi’s manager 
Dave came up with a plan 
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Wrestler Hulk Hogan gets to 
grips with Cyndi Lauper on 
WWF television

store finery, exemplified in the 
iconic album cover, shot by 
famed photographer Annie 
Leibovitz at Coney Island.

She’s So Unusual’s success 
was sustained over the course 
of the next two years. As well 
as a mammoth US tour – the 
Fun Tour, Cyndi enjoyed a 
string of hit singles including 
Time After Time (her first US 
No.1 hit single), She Bop, 
All Through The Night and 
Money Changes Everything, 
all of which helped the 
album notch up eventual 
sales of 22 million copies 

to publicise her in the 
unlikely arena of the World 
Wrestling Federation – a 
hugely successful show in 
which Cyndi would appear 
in sketches in return for them 
showing her video. The move 
proved hugely successful: 
wrestler Captain Lou starred 
in Cyndi’s videos (he played 
her father in Girls...), Cyndi 
was invited on to top-rated 
talk shows, radio and MTV 
began playing it more and 
it eventually became a huge 
hit, reaching No.2 in the US, 
repeating the success around 

the world, including the UK in 
the following months.

The song proved a perfect 
launchpad for the She’s So 
Unusual album. Released in 
October 1983, it was praised 
by critics for its energy, 
personality and diversity and 
heralded the arrival of one 
of pop’s most original and 
charismatic performers. 

Aside from the music, 
Cyndi’s unique style saw 
her embraced as an idol to 
teenage girls, who emulated 
her brightly coloured hair, 
excessive make-up and thrift-
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worldwide and earn Cyndi a 
host of accolades including 
Grammys, MTV Awards and 
American Music Awards. 
Following the ceremony of the 
latter in 1985, Cyndi joined a 
host of music’s biggest names 
to record USA For Africa’s 
We Are The World, on which 
she was one of the most 
prominent voices.

A constant presence on 
MTV due to her gloriously 
eccentric and endlessly 
entertaining videos, Cyndi 
also captured the attention of 
Steven Spielberg, who asked 
her to write the soundtrack to 
his blockbuster, The Goonies, 
in which she also made a 
brief appearance. 

Refl ecting on the record 
that made her a star 
when discussing its 30th 
Anniversary Deluxe Edition, 
Cyndi said she was proud 
of the album and what it 
represented. “It empowered 

C L A S S I C  A L B U M  S H E ’ S  S O  U N U S U A L

all us freaks − we stood up 
and showed them how 
many of us there really 
were,” she says. 

“Essentially, I was allowed 
to be the artist I wanted to 
be, to sound like, to look 
like, etc.” she said. “It wasn’t 
100 per cent what I wanted 
− I was only allowed to 
contribute a few songs that 
I had written, but the sound 
and the cover and the videos 
we made for the album, I was 
left alone to create those, and 
that was really cool. I’m proud 
to have made a record that 
has lasted so long.” 

LISTEN UP!
Check out Cyndi 
Lauper’s 

groundbreaking 
album She’s So 
Unusual here:  
spoti.fi /2t99UlD

Following the 
success of She’s 

So Unusual, 
Cyndi Lauper 
was awarded 
the Best New 
Artist award 
at the 27th 

Grammy Awards 
in 1985

“It empowered all us freaks − we stood up and 
showed them how many of us there really were. 

Essentially, I was allowed to be the artist I wanted 
to be, to sound like, to look like.” 

C Y N D I  L A U P E R

THE BIG PICTURE
T H E  V I D E O S

TIME AFTER TIME
Director EDD GRILES

Continuing her tradition for featuring those close to her in her videos, Cyndi’s mum and 
boyfriend appeared as themselves in Time After Time. A visceral depiction of the song’s raw 
emotion, the promo sees Cyndi and her 
boyfriend coming to terms with the fact that 
their relationship is over, with director Griles 
impressed with Cyndi’s acting skills, particularly 
managing to cry on cue for the scene where she 
leaves her boyfriend at the train station. Cyndi 
was shocked when fans 
turned up at locations to 
watch her shoot the video.
https://youtu.be/
VdQY7BusJNU

GIRLS JUST WANT TO HAVE FUN
Director EDD GRILES

Shot with a budget of just $35,000, Cyndi’s debut video capitalised on her “quirky girl from 
Queens” image, which featured her berated by her parents (played by her real mum and 
wrestler Captain Lou Albano) for her party-girl 
ways, before winning them, and her entire 
neighbourhood, over with her song – leading 
them through the city streets before throwing 
a house party. Cyndi treated her videos as 
“a scrapbook” and featured as many friends 
and family members as 
possible. One of the fi rst  
MTV classics.
https://youtu.be/
PIb6AZdTr-A

SHE BOP
Director EDD GRILES

Taking place at a dystopian burger bar, Cyndi stars as a sexual liberator inviting the conformists 
to rebel.  With not-so-subtle references to the song’s sexual overtones and well-known myths 
about masturbation, the video’s imagery 
includes fl ashing “Self Service” signs, a gay 
erotica magazine and Sigmund Freud (“Uncle 
Siggy”), the promo depicts Cyndi escaping 
with a biker, travelling through an animated 
landscape before, apparently blind with a cane 
and dark glasses, she 
ends the video in a Busby 
Berkeley musical scenario. 
https://youtu.be/
KFq4E9XTueY

MONEY CHANGES EVERYTHING
Director UNKNOWN

As one of pop’s hottest properties, demand to see Cyndi live on her Fun Tour was high.  A 
planned home video release of her Houston concert was shelved at the last minute and the 
only released footage was her performance of 
Money Changes Everything, which served as 
the song’s offi cial video. The promo featured 
a key feature of the show – Cyndi’s lo-fi /DIY 
version of artists carried over the audience on a 
cherry picker, which saw her transported above 
her fans in a dustbin. Fans 
were requested to wear 
white so she stood out.
https://youtu.be/
pp4suZ4jNXg
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AS THE ART OF NOISE CELEBRATE THE 30TH 
ANNIVERSARY OF THE PLATINUM-SELLING 
IN VISIBLE SILENCE, THE GROUP’S CORE 
TRIO OF ANNE DUDLEY, JJ JECZALIK AND 
GARY LANGAN TALK CLASSIC POP THROUGH 
THE HIGHS AND LOWS OF WORKING 
WITH TOM JONES AND DUANE EDDY, 
AS WELL AS THE HIGHS AND LOWS OF 
WORKING WITH EACH OTHER, TO PRODUCE 
THE ACCLAIMED ‘CHINA TRILOGY’.
I A N  P E E L

“I
t was under a real 
thunderclap,” Gary 
Langan recounts of the 
moment The Art of Noise 
left ZTT Records – after 
hit single Close (to the 
Edit) and breakthrough 
album Who’s Afraid – the 
night before their fi rst 

gig was set to take place. “It 
was so rock’n’roll. To literally 
just walk out after dinner, and 
tell everyone, ‘you might 
as well go home, because 
we’re not coming back’. They 
thought we were joking!”

But they weren’t, and Gary 
– along with co-founders Anne 
Dudley and JJ Jeczalik – split 

not only with their label but 
with Trevor Horn and Paul 
Morley who had helped steer 
the sound and image of a 
group which, more than three 
decades later, is still name-
checked by everyone from 
Daft Punk to Drake. 

One of the key albums 
that these artists refer back to 
after all this time is In Visible 
Silence, the fi rst that Anne, JJ 
and Gary made as a trio for 
the China Records label in 
1986. Expanded and reissued 
this summer, the trio have 
reformed to put together a 
special live show, and to curate 
deluxe editions of the rest 

A R T  O F  N O I S E

BRiNG
  NOiSE

the
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”THE ART OF NOISE ARE 
STILL NAMECHECKKED 
BY EVERYONE FROM 
DAFT PUNK TO DRAKE“

”Speak no evil, hear no 
evil, see no evil.” The Art 

of Noise in late 1986
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machine gun for the rhythm section and 
the political speech samples.”

GUNNING FOR A HIT
The most well-known track on In Visible 
Silence won the group a Grammy: their 
sample-a-delic cover version of the theme 
tune to the 50s detective series Peter Gunn, 
featuring the twangy guitar of Duane Eddy. 

“It had all of the right ingredients for us,” 
Anne remembers, “it was a very simple 
riff, it was very up. It has a great spirit 
to it.” And it worked: the single reached 
No.8 in the UK and No.2 on the Billboard 
dance chart and has since been reworked 
by artists ranging from Pet Shop Boys to 
Pop Will Eat Itself. But did they know it 
would be a hit when they recorded it? 
“Well Peter Gunn had already been 

a hit”, Gary points out. “So, unless we 
really messed it up somehow, we couldn’t 
really fail... It was written by some 
geezer that was pretty good (a certain 
Henry Mancini), it was played by some 
geezer that was pretty good. You’d have 
to go some way to cock that one up!”

JJ, on the other hand, puts the success 
of Duane’s fi nished guitar track down to 
his bandmate. “Duane was very pleased 
to arrive at the session and see that Gary 

of ‘The China Trilogy’: 1987’s non-stop 
soundscape In No Sense? Nonsense! and 
1989’s parting shot, Below The Waste.

FORCE TO BE RECKONED WITH
But back to the beginning and those fi rst 
months, post-ZTT. What was the mood 
like as they struck out on their own? “I 
think we felt very positive,” Anne recalls. 

“We wanted to do something that was a 
little bit more polished than the stuff we’d 
done for ZTT. I’ve always considered 
those tracks to be demos, I’m not sure 
we really ever quite fi nished them. So 
we wanted to do something with a bit 
more variety and, yes, to prove that we 
were a force to be reckoned with.”
“For me, I would say that it was business 

as usual,” JJ offers, “because it never really 
occurred to me that we were doing it 
without Trevor and Paul by virtue of the fact 
that the recording process generally always 
started with Gary and I sitting in the studio 
knocking around a few ideas, with loads 
of sounds and just throwing them together.”

Gary agrees, remembering that the 
tracks on In Visible Silence “came about 
with us fooling around with rhythms that 
we could discover in everyday life, whether 
it was spoken word, or a machine, or 
whatever. That has always been the 
inspiration for Art of Noise: fi nding rhythms 
in some part of real life. Sometimes it 
might just be a drum kick, which it is in 
places on In Visible Silence, but there 
are also tracks where it’s even just voices 
and we’d made a rhythm out of that.”

50  

Pet Shop Boys have collaborated with The Art of 
Noise’s Trevor Horn and JJ Jaczalik (inset)
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FROM FIREWORKS 
TO SCAFFOLDING...
While Pet Shop Boys’ collaborations with Art of Noise’s Trevor Horn 
(Left To My Own Devices) and Anne Dudley (The Crying Game) are 
well known, there are a string of other connections between the two 
groups. While Neil and Chris were searching for their fi rst hit, they 
turned to JJ Jeczalik to produce an early version of Opportunities. “We 
chose him because he’d had a hit record with Tin Tin and we liked The 
Art Of Noise,” Neil later recounted. “Before we even got to the studio 
he’d come up with this weird sound which sounds like scaffolding 
falling down, which became the basis of the rhythm track.”

Peter Gunn, meanwhile, was the inspiration for Hit Music from 
Actually. When Neil heard the track in New York’s The Pyramid club 
he got the inspiration for the song by singing the chorus over the top 
of AoN’s track. JJ’s also on Always On My Mind/In My House, at 
least in spirit. Neil: “JJ was having a bonfi re party and (producer) 
Julian Mendelsohn went, so I said, ‘tape his fi reworks, we can use 
those on the record’.”

The spoken word track question is 
the album’s opener, Opus 4, still one 
of Gary’s favourites to this day. 
“I always thought it was such a clever 

track. It’s got so much going for it. It 
draws on the whole rhythm thing and it’s 
got beautiful melodies from Anne. And 
it comes from a great poem, November 
by Thomas Hood.” And JJ’s favourite 
track on the album? “Instruments of 
Darkness. I absolutely loved that, and I 

still do. Listening to 
it, and re-analysing 
it, it stands up as a 
tremendous piece of 
work. It’s very, very 
atmospheric, like the 

Embracing the 
unorthodox, The Art 
of Noise’s image 
went through all 
manner of different 
incarnations
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1983 INTO 
BATTLE WITH 
THE ART 
OF NOISE 
The Art of Noise 
canon blasts off 
with one of the 
most infl uential 
12” EPs in hip-hop 
history, a cut-and-
paste collage of 
found sounds and 
drum loops which 
came to life out of 
the group’s work 
on records for Yes 
and ABC.

1984 WHO’S 
AFRAID OF THE 
ART OF NOISE? 
The debut album 
includes the hit 
single Close (to the 
Edit), the latter-day 
chillout anthem 
Moments in Love 
and Beat Box, 
which hit No.1 
on the Billboard 
dance chart. It 
was later reworked 
for the CD age 
as Daft.

1986 IN VISIBLE 
SILENCE 
Anne Dudley, 
 JJ Jeczalik and 
Gary Langan 
split with Trevor 
Horn, Paul Morley 
and the ZTT label 
and head for 
China Records, 
delivering a more 
upbeat AoN 
on singles Peter 
Gunn featuring 
Duane Eddy 
and Paranoimia 

had assembled a 
whole load of valve 
amps and vintage 
microphones,” he 
recalls. “And I think 
I’m right in suggesting 
that one of the fi rst 
sessions that Gary 
ever did as a young 
tape op was making 
tea for Duane Eddy. 
So those two factors 
relaxed him a great 
deal and he settled 
into getting the track. 

And as per my edit on the 12” mix with 
the “do you think that I should do one 
more?” sample, we rattled through it really 
quickly – it was pretty much one take.”

WELCOME, MATT
With Peter Gunn an international hit but 
with In Visible Silence already fi nished 
and released, another single was needed 
so the group came up with an even more 
surprising collaboration. They contacted 
actor Matt Frewer to reprise his role 
as computer-generated start-up/upstart 
Max Headroom and reached the Top 
10 again, this time with Paranoimia.

“That track always had a smile on its 
face,” Gary says fondly. But where did 
the title come from? “We were sampling 
and got some girls to each say a word 
about what they thought the Art of Noise 
was. And one of them came up with 
paranoid, which somehow turned into 
paranoimia. We also used them saying 

“the Art of Noise is paranoid” and “the 
Art of Noise is weird” for a B-side to Peter 
Gunn called Something Always Happens.”

That B-side was to be the last track 
released by the group as a trio as Gary 
jumped ship soon after for a production 
career spanning the rest of the 80s 
(Spandau Ballet, Public Image Ltd.), 90s 
(James, My Life Story) to the present day. 

A R T  O F  N O I S E

featuring Max 
Headroom.

 

1987  IN 
NO SENSE? 
NONSENSE! 
The fi rst album 
from just Dudley 
and Jeczalik yields 
no singles (though 
adds Dragnet) 
but is their most 
accomplished. Two 
sides of segued 
themes, samples 
and deliciously 
devious pieces 
such as Ode to 
Don Jose and A 
Day at the Races.

 

1987 DRAGNET
This Tom Hanks/
Dan Aykroyd 
caper led with Art 
of Noise’s theme 
tune, remixed for 
single release by 
Arthur Baker. A 
prolifi c period for 
soundtracks, listen 
out for other cuts 
recorded especially 
for Disorderlies and 
Silence Like Glass.

 
 

1988 KISS 
FEATURING 
TOM JONES
Recorded as a 
one-off, the group’s 
biggest hit single 
ended up on 
1988’s The Best 

of the Art of Noise 
album but, for the 
30th anniversary 
reissues, will fi nally 
be positioned in its 
rightful home on 
Below The Waste. 

 

1989 BELOW 
THE WASTE
A swangsong for 
The Art of Noise 
as the nuclear 
duo of Dudley 
and Jeczalik, the 
album kicked 
off with Yebo!, 
a collaboration 
with Mahlathini 
and the Mahotella 
Queens who they’d 
previously worked 
with on Malcolm 
McLaren’s 
Duck Rock. 

 

1999 THE 
SEDUCTION 
OF CLAUDE 
DEBUSSY 
Lol Creme joins 
Paul Morley, Trevor 
Horn and Anne 
Dudley to mark the 
end of a century 
and celebrate their 
love of Debussy, 
which the latter 
two had previously 
touched on – to 
great effect – on 
Marc Almond’s 
The Tenement 
Symphony.
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”WE WANTED TO DO SOMETHING A LITTLE 
MORE POLISHED THAN THE WORK WE DID 
FOR ZTT, I’VE ALWAYS CONSIDERED THOSE 
TO BE DEMOS” A N N E  D U D L E Y
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A R T  O F  N O I S E

As a duo, Anne and JJ defi ed expectations 
by diving headlong into AoN’s most 
prolifi c period and delivering what many – 
including former collaborator Paul Morley 

– have acclaimed as one of their pivotal 
works, 1987’s In No Sense? Nonsense!. 

Though it added their theme for Dragnet, 
the Tom Hanks/Dan Aykroyd caper, In No 
Sense? didn’t yield any singles so remains 
somewhat of a lost treasure. “I think it’s 
quite a complex album,” Anne says, 
looking back. “It’s sophisticated, and quite 
musically varied 
and clever. It just 
didn’t lend itself 
to having any 
singles.” But it’s 
full of gems. 
JJ’s highlight?  

“A Day at the Races. 
It was recorded 
pretty much live 
to half-inch tape. 
The rhythm of that 
looping, galloping 
sample, I’ve always 
loved that. In fact 
that track, along 
with Instruments 
of Darkness defi ned the use of abstruse 
sounds or colours to create rhythm. 
I think Opus for Four from In No Sense? 
Nonsense! works well, too, though for 
completely different reasons, but it was 
that same principle. I remember when 
I fi rst heard that echo on A Day at 
the Races, I was just amazed.”

ADVENTURES IN ADVERTISING
This year’s deluxe edition of this mysterious 
album unearthed a mountain of previously 
unreleased tracks. “We were working a 
lot at that time,” Anne explains. “We were 
asked to do a lot of TV stuff (including 
themes for The Krypton Factor and The 
Max Headroom Show and a great, lost 
soundtrack for BBC2’s The Case for 
Sherlock Holmes) plus adverts (the most 
fondly recalled being for Tuborg larger 

”IN NO SENSE IS QUITE A COMPLEX 
ALBUM. IT’S QUITE SOPHISTICATED, 
MUSICALLY VARIED AND CLEVER“

A N N E  D U D L E Y

the group across 
all of its different 

incarnations, and 
added sleevenotes 

from its one 
consistent member, 

Anne Dudley. 
 

2015 ART OF 
NOISE AT THE 

END OF A 
CENTURY 

1999’s Seduction 
project yielded just 

one album and 
one single, but they 

were in fact the 
tip of an iceberg. 
The sessions had 
spanned almost 

fi ve years of video, 
audio and live 

experiments which 
were curated on 

this three-disc 
CD/DVD set. 

 

2017 ANNE 
DUDLEY PLAYS 

THE ART 
OF NOISE  
An idea fi rst 

mooted by Paul 
Morley in 1983, 

Anne Dudley 
fi nally records a 
full-length album 
of piano music – 
using all parts of 

the instrument, not 
just the keyboard – 
while the In Visible 

Silence line-up 
mark its 30th 

anniversary live 
on stage. 

 

2000 THE 
REDUCTION OF 

CLAUDE DEBUSSY 
Paul Morley – 

working with James 
Banbury, with 

whom he later forms 
Infantjoy – overhauls 

and remixes the 
previous album into 

a far darker and 
uncompromising 

alternate version, 
just as he had with 

Propaganda’s A 
Secret Wish to 
create Wishful 

Thinking. 
 

2006 AND 
WHAT HAVE YOU 

DONE WITH MY 
BODY, GOD? 
The fi rst and still 
the defi nitive Art 
of Noise boxset, 

four CDs unspooled 
reels of previously 

unheard works 
from the Who’s 

Afraid? era and, 
for the fi rst time in 

20 years, included 
contributions from all 

fi ve original  
group members. group members. 

 

2010 THE ART 
OF NOISE 

INFLUENCE 
This two-disc set 

used a collage of 
singles, extended 

remixes, demos 
and previously 

unreleased material 
to retell the story of 

Below Anne 
Dudley with the 
legendary Duane 
Eddy and his 
twangy guitar 
on the release of 
Peter Gunn
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in which a version of Legs soundtracked 
Tim Pope’s fi rst ever commercial noted 
for its £300,000 budget and nine-day 
shoot). These adverts generated other 
tracks, they would evolve, and we’d 
agree that they were good ideas. It was 
a great period because we were meeting 
new people, doing adverts and fi lms and 
things. There was lots of new input.”

As all these new inputs snowballed, Anne 
and JJ came up with by far their most well-
known collaboration, a cover of Prince’s 
Kiss with Tom Jones. “We were watching 
The Last Resort show with Jonathan Ross, 
this was probably around 1988,” says 
Anne. “It was a must-watch TV show at 
the time, and Tom Jones came on. At that 
stage he was a bit washed up and only 
did cabaret in Las Vegas, that kind of thing. 
He hadn’t had any hits for a long time. But 
he looked great and was dressed in black 
leather, and sang a version of Kiss. And 
I thought, wow, there’s a thing: he’s very 
hip, he knows Prince, who was very now 
at that time, and it sounded great. We 
talked with Tom’s management – I don’t 
think he even had a record deal at the time 

– but he was happy to do it. He thought it 
would be great to work with the ‘high-tech 
youngsters’ who were The Art of Noise!”

REIGNITING ‘JONES THE VOICE’
The single was a masterstroke, reached 
No.5 in the UK and reignited Tom’s 
career. But did it also take The Art of 
Noise, in its current incarnation, to its 
logical conclusion? “I think Kiss proved the 
theory of quantum physics,” JJ observes 
rather whimsically, “that every action has 

has led to, most recently, soundtracks 
for Poldark and Paul Verhoeven’s Elle.
“It was initially supposed to be an 

exploration of music of the Southern 
Hemisphere – hence ‘Below The 
Waist’ – with lots of interesting 
collaborations,” Anne remembers. 
“But then another idea came up that it 

should be like Pictures At An Exhibition, 
referencing Mussorgsky, hence the 
Promenades. We were working more in 
isolation, to an extent, by that time. Both 
just working in very different ways.”

As a result, Below The Waste proved 
to JJ that the ideal number of members 
of any group wasn’t two, but three: “The 
balance of inputs and ideas – and the 
concept of someone saying ‘no, that’s 
terrible’ or someone else saying ‘I love 
that’ – is really at its best in a three-way 
interaction. When we were working as 
a trio it was inherently more stable.”

It’s a realisation that brings the story of 
The Art of Noise’s China Trilogy full circle. 

“If you think of a stool and sitting on it, it’s 
inherently unstable to have a bi-pod. You 
need three legs or even four to make it 
stable. The third leg – or third person in 
a group – brings together any disparate 
elements that are going on. When we 
were at our best, was when that process 
was working well. When Anne and I 
ended up together, it still worked and was 
still successful but I think what we missed 
was Gary being that third person. It both 
unbalanced it, and rebalanced it.”  

an equal opposite. In other words, Tom’s 
career rebooted and ours exploded...”
Below The Waste appeared at the very 
end of the 80s and sounded, in some 
respects, like the group’s Let It Be what with 
its intentional returns to musical roots (in 
this case a fl ashback to Duck Rock with 
Yebo) and audible demarcations between 
tracks by each member. Catwalk (a version 
of which was also recorded with Jean 
Paul Gaultier on lead vocals), for example, 
pointed the way to JJ’s later dance tracks 
as Art of Silence. While Promenade 1, 2 
and Finale signalled Anne’s increasing 
enthusiasm for orchestral work which 

FROM WAR 
TO RELIGION...
The infl uential ZTT label’s in-house band, before 
the Art of Noise had even formed they’d already 
created hit records for the likes of ABC, Malcolm 
McLaren and Frankie Goes To Hollywood. And it 
was the Frankies that ZTT took inspiration from as 
a means of launching them in their own right. Three 
releases, each tackling one of the three great taboos of sex (Relax), war (Two Tribes) and religion 
(The Power of Love) had worked perfectly. AoN took the same principle and rearranged the order.

They started with war (the groundbreaking Into Battle with the Art of Noise EP). Religion 
followed, with the Worship album although – on listening back to the fi nished release – it was 
deemed far too dark and consigned to the vaults seemingly forever (until it was unearthed for 
2011’s deluxe edition of Into Battle) in favour of the shorter, snappier debut album Who’s Afraid?. 
Moments in Love concluded the trilogy with what Paul Morley introduced as “the sex song of the 
20th century” when the group played live for the fi rst time for a BBC Radio 1 Saturday Session.

JJ and Anne come 
out of the shadows 
for the release of 
Below The Waste 
in 1989

● Anne Dudley Plays the Art of 
Noise is out now, as is the deluxe 
edition of In Visible Silence. 
Deluxe Editions of In No Sense? 
Nonsense! and Below The Waste 
are set for release in July and 
September respectively.
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W O O D Y  W O O D M A N S E Y

IN THE SUMMER OF 1972, DAVID BOWIE RELEASED HIS BREAKTHROUGH ALBUM 
THE RISE AND FALL OF ZIGGY STARDUST AND THE SPIDERS FROM MARS. AS THE 
SPIDERS’ DRUMMER, WOODY WOODMANSEY WOULD REACH THE SUMMIT... 
BUT IT WOULD ALL END VERY SUDDENLY AS CLASSIC POP FINDS OUT
R I C H A R D  P U R D E N

talespider’sa

56  

Woody 
Woodmansey, 
the drummer 
on four 
seminal David 
Bowie studio 
albums: The 
Man Who 
Sold The 
World, Hunky 
Dory, The Rise 
And Fall Of 
Ziggy Stardust 
And The 
Spiders From 
Mars and 
Aladdin Sane

o utside Glasgow’s 
Royal Concert Hall, 
Woody Woodmansey is 
having a smoke before 
appearing at the city’s 
Aye Right! Book Festival 

to discuss his recent autobiography 
Spider From Mars: My Life With Bowie. 
It’s not long before fans are asking him 
for selfi es and he’s happy to oblige. 
“I’ve waited 45 years for this” suggests 
one as he clicks the long-awaited shot. 
Another fan walks past in a Bowie t-shirt 
referencing the legendary Ziggy concert 

at Green’s Playhouse here in January 
1973. Woodmansey takes a drag 

and blows smoke into the damp 
Scottish air. His wife June 

suggests it’s showtime and 
they leave the growing 
crowd to disperse. 

Sitting down backstage 
I ask him if he remembers 

the aforementioned show 
at Green’s which came on 

the back of a Top Of The Pops 
performance of The Jean Genie. 

The lost footage emerged in 2011, 
38 years after the original broadcast 

which was considered to have been 

wiped. “I hadn’t forgotten about the 
Top Of The Pops performance all those 
years,” confi rms Woody. 

“I always knew that we’d done it 
because the band had been on the road 
in America and the version we were 
playing was really cooking, it was a 
different arrangement that included a 
bit of Love Me Do. We only agreed to 
do the show if they let us play live and 
the producer said yes. Green’s was the 
day after the broadcast, the Scottish 
audiences were great, after the gig our 
car was surrounded with hundreds of 
fans banging on the glass. We thought 
the window was going to cave in and 
we could see it cracking. There was a 
policeman standing in front of the motor 
and we just had to tell the driver to go, 
we ran over the cop’s foot but it was 
him or us.”

Three years earlier Woodmansey had 
found himself in a dilemma, after being 
offered a secure, practical job in his 
hometown of Driffi eld, North Yorkshire, 
he received a phone call out of the blue 
from David Bowie with an invitation to 
join his band in London. 

Woodmansey admits that he viewed 
the singer as “a folk musician, it’s not ©
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The enigmatic and androgynous  
alien Ziggy Stardust in 1973 

CP31.Feat_Woody.print.indd   57 11/07/2017   13:41



58  

a stretch to say he was seen as a one 
hit wonder after Space Oddity”. Sitting 
down after the call he then imagined a 
settled vision of domestic life in the future 
as an elderly man who didn’t take his 
chance. “For a moment, it was as if life 
stopped, I thought this is my future if I 
take this job and I began to freak out. If 
I went with Bowie I might come back in 
rags, cut and bruised in the gutter, my 
friends might call me a wanker but at 
least I could say that I tried”. 

FACE THE STRANGE
Woodmansey, along with guitarist Mick 
Ronson, who had recommended the 
drummer, moved into Haddon Hall, 
the Victorian villa in Beckenham (now 
demolished) where David lived with his 
soon-to-be wife Angie. It was a new 
creative chapter for the singer, which 
would fi nd Bowie harnessing Ronson 
and Woodmansey’s Cream and Jeff 
Beck-infl uenced leanings while singing 
of magical other worlds, mental illness, 
supermen and strange machines on The 
Man Who Sold The World. 

“We were still immersed in the 
progressive thing, we would jam over 
his chords, lyrics and melody but he left 
it quite open.” 

With the addition of Trevor Bolder on 
bass for the recording of Hunky Dory, 
the Spiders line-up was now complete. 
Despite a lack of success Woodmansey 
was in no doubt of Bowie’s talent for 
writing pop songs with avant garde 
leanings and complex philosophical 
ideas. Many of the tracks would help 
defi ne Bowie and the era. 

“We were still living in Haddon Hall 
and David was now writing the likes of 
Changes, which got a lot of airplay as 
a single but didn’t sell. When you’ve 
played on a track like Life On Mars it 
just cut through everything else that 
was going on, he was so far ahead 
of what was happening. There 
was a big shift in the quality of 
his songwriting, at one point 
I asked myself if I believed 

A mid the many book publications that have emerged 
since David Bowie’s death Woody Woodmansey’s 
Spider From Mars: My Life With Bowie is a 
refreshingly down-to-earth account from a real 

insider which summons the joy and vitality of arguably 
Bowie’s best-loved period. After being pursued by publishing 
houses for some years Woody fi nally decided it was time to 
put pen to paper. 

“I’d been asked many times over the last 15 years 
by different publishers and they were not bad deals. 
I’d always thought David was going to work on 
something about that period in great detail, when I 

found out that he wasn’t and had no intention of 
doing it I had a look around to see what else was 
out there. There was one book about someone 
who had slept with David for three months, another 

was by some pseudo intellectual journalist writing 
complete bullshit, the way it was written suggested 
he knew more about Bowie’s mind than Bowie and 

ourselves which is stupid. 
“After David died the press were going 
to people like the postman who delivered 

the mail at Haddon Hall. I thought this 
is absolutely desperate, anyone that 
saw him tying his shoelaces was 
writing a book. There were various 
things coming out that were bullshit. 
There was wrong information about a 
particular song and how it was written, 
during that time I was there, I saw 
him work on it. So, for the band, that 
period and the music I thought I need to 
write this.”

Bowie
Reclaiming

years...
the

In Spider 
From Mars: 
My Life With 
Bowie, Woody 
Woodmansey 
recalls his 
experience 
of London’s 
burgeoning glam 
rock scene with 
the legend

Beck-infl uenced leanings while singing 
of magical other worlds, mental illness, 
supermen and strange machines on The 
Man Who Sold The World. 

“We were still immersed in the 
progressive thing, we would jam over 
his chords, lyrics and melody but he left 

With the addition of Trevor Bolder on 
bass for the recording of Hunky Dory, Hunky Dory, Hunky Dory
the Spiders line-up was now complete. 
Despite a lack of success Woodmansey 
was in no doubt of Bowie’s talent for 
writing pop songs with avant garde 
leanings and complex philosophical 
ideas. Many of the tracks would help 
defi ne Bowie and the era. 

“We were still living in Haddon Hall 
and David was now writing the likes of 

, which got a lot of airplay as 
a single but didn’t sell. When you’ve 
played on a track like Life On Mars it 
just cut through everything else that 
was going on, he was so far ahead 
of what was happening. There 
was a big shift in the quality of 
his songwriting, at one point 
I asked myself if I believed 

houses for some years Woody fi nally decided it was time to 
put pen to paper. 

“I’d been asked many times over the last 15 years 
by different publishers and they were not bad deals. 
I’d always thought David was going to work on 
something about that period in great detail, when I 

found out that he wasn’t and had no intention of 
doing it I had a look around to see what else was 
out there. There was one book about someone 
who had slept with David for three months, another 

was by some pseudo intellectual journalist writing 
complete bullshit, the way it was written suggested 
he knew more about Bowie’s mind than Bowie and 

ourselves which is stupid. 
“After David died the press were going 
to people like the postman who delivered 

the mail at Haddon Hall. I thought this 
is absolutely desperate, anyone that 

period and the music I thought I need to 
write this.”

W O O D Y  W O O D M A N S E Y

A rare 1970 gig 
with Mick Ronson 
and David Bowie 
and Woody on 
the bongos
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in this or not and the answer was yes. 
In the band, we were all on £7 a week 
but it was worth it, it was worth the burnt 
food and the sleeping bags.

“When we were putting Life On Mars 
together David’s mum Peggy came to the 
house. In the house a lot of musicians 
would come and play at parties, one 
morning I got up and there were a few 
Vogue models downstairs – it could 
get a bit crazy at times but on Sundays 
we’d try to have lunch and a normal 
sort of day. Ronno was working on the 
arrangement for Life On Mars in the 
toilet, he’d sometimes worry and get 
nervous before recording them but he 
was really coming into his own by this 
point. On this occasion, he came out of 
the toilet bollock-naked just as David’s 
mum was coming up the stairs with a pot 
of tea. We just heard this blood-curdling 
scream, he got the name Flasher Ronson 
for a while after that.”

WE WERE ZIGGY’S BAND
For his breakthrough album The Rise and 
Fall of Ziggy Stardust and the Spiders 
from Mars Bowie would arrange the 
sensibilities of 50s rock’n’roll and the 
androgyny he had cultivated on previous 
album sleeves. The image was blended 
with a new kind of street energy, science 
fi ction and an uncanny strangeness. 

The now iconic cover found Bowie 
with freshly cropped, Modish hair and 
wrestling boots, there was a hint of 
violence in his swaggering stance and 

droog jumpsuit inspired by A Clockwork 
Orange. Photographer Brian Ward 
had perhaps hoped to summon more of 
that energy by persuading the band to 
join him as Woodmansey explains: “It 
was a weird concept and we got into 
various poses upstairs in Brian’s studio, 
he suggested we go outside but it was 
absolutely pissing down and cold. I felt 
we’d done enough and was like ‘fuck off; 
it’s freezing’ but David was up for it, he 
went outside and that was the shot.”

The album would begin with Five 
Years, an apocalyptic vision of the 
future being announced by a rock star 
from outer space; on the album’s closer 
Ziggy declared his messianic farewell 

during the stirring torch song Rock ’n’ 
Roll Suicide. Although rich in concepts 
and imagination the record company felt 
something was missing. 

“They wouldn’t release it because 
it didn’t have a single,” explains 
Woodmansey. “David’s response was 
to go home and write Starman. He had 
that ability to write a hit when he needed 
to, the thing was he didn’t always want 
to do that.” With Starman and its nod 
to Somewhere Over The Rainbow from 
The Wizard Of Oz he dispensed an 
affecting presentation of the familiar and 
the strange wrapped up in a pop single. 
With pending television appearances 
and a British tour Bowie further cultivated 
Ziggy and the Spiders’ image for both.

“For us to pull it off we couldn’t look 
like this blues band from Hull behind him 
with the arse hanging out of our trousers, 
you had to fi nd your place behind Ziggy, 
we were now aliens playing rock’n’roll. 
One time in the studio he announced 
that he was taking us to see a play, our 
attitude was ‘that’s not very rock’n’roll 
– what’s it called?’, David said: ‘I don’t 
give a fuck what it’s called, the lighting 
guy is the best in London, just watch the 
lights and don’t bother with the play’. 
Another time he took us to the ballet, 
again it was the lighting, it was all about 
adding to the sense of theatre, drama 
and atmosphere for the live show.” 

Bowie subtly suggested further changes 
to clothes, hair and makeup, it was a 
gradual process that had to be handled 

“You had to fi nd your 
place behind Ziggy, we 

were now aliens 
playing rock’n’roll”

Trevor Bolder and 
Woody performing 
at an early Ziggy 
show in 1972

On holiday 
in Cyprus 
with David, 
Angie and 
Trevor in 1972 
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B ack in 2014, Woody contacted 
long-term Bowie producer Tony 
Visconti inviting him to perform 
The Man Who Sold The World 

live as part of Holy Holy. Visconti had 
played bass on the record and the pair 
embarked on a successful tour. Fronted 
by Heaven 17’s Glenn Gregory, the 
supergroup was booked to perform in 
New York on Bowie’s 69th birthday last 
year. “It wasn’t planned that we happened 
to be playing there that day,” says Woody. 
“Nobody had clicked and when we 

arrived there were rumours that he might 
come down. Tony decided to give Bowie a 
call and he answered, he knew we were 
on stage. We got the audience to sing 
Happy Birthday and he asked what they 
thought of Blackstar and a cheer went up.”

A day-and-a-half later Woodmansey 
was woken in the early hours and told the 
tragic news of Bowie’s death. 

“Everyone just lost it. We considered 
pulling the tour out of respect. Tony 
pointed out that David had worked to 
the end, it reminded me that when we 

transmissions Final

toured there would be times when David 
had fl u, you’d think there’s no way he 
can sing but for the show he would 
be fantastic and then after it he would 
collapse. Playing was the best way to get 
through the grief. 

“All you could see in the fi rst dozen 
rows were people crying. It was hard 
going on stage with those songs. I would 
look up expecting him and the Spiders 
to be there and it would hit you. It was 
tough, especially playing so soon after 
hearing the news.”

Holy Holy features Bowie’s long-time producer 
Tony Visconti and Woody Woodmansey on drums

© Getty Images
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tentatively. Woody said: “We went to a 
shop in the Kings Road, he’d say: ‘this 
is what you are going to wear’, handing 
Mick a gold jumpsuit which went with 
his blonde hair, Trevor was given a blue 
velvet jacket, I realised that all was left 
was fucking pink. David said to me: ‘it 
takes a real man to wear pink’ and I fell 
for it. It was the same with the makeup, 
we were getting ready for a television 
show and he said to us: ‘it’s a shame 
you’re not wearing makeup’. I said: 
‘why, what do you mean?’ He came 
over, looked at me and said: ‘bright 
studio lights pulls all the fl esh colour out 
of your face and makes it look green. It 
wasn’t true but we saw the effect it was 
having on girls. In the end we’d be going 
to the shops for a pint of milk and putting 
our makeup on beforehand”.

LET ALL THE CHILDREN BOOGIE
Ten years after forming his fi rst band, 
the moment that would propel Bowie to 
stardom arrived with an appearance on 
Top Of The Pops performing Starman 
in July 1972. Providing a hit record 
was secured, you could be broadcast 
into living rooms across Britain at prime 
time. With his now fl ame red hair and 
multi-coloured jumpsuit, Bowie had 
fi nally captured the public’s imagination 
with one of his most captivating singles 
yet. The Spiders, who had been largely 
confi ned to the studio and Bowie’s 
basement in Haddon Hall, were about to 
play an extensive tour of the UK, US and 
Asia. While on the road across the US, 
Bowie began writing Aladdin Sane. 

Woody said: “We recorded in different 
cities, usually where there was an RCA 
studio. Although the Ziggy... and Hunky 
Dory albums were produced as rock 
records they were compressed songs, 
when you take that on the road you play 
according to the size of the venue. 

“By the time we hit America and 
were playing in 10,000-seaters, our 
rock roots came out; you feel like you 
have to lay it on a bit more. The guitars 
became raunchier, everything got louder 
and went up a level which affected the 
recording of Aladdin Sane. It was good 
to have that infl uence from playing live, 

it was more energetic and was also 
weirder because of Mike Garson’s jazz 
piano on tracks like Time. You never 
knew where it would all end up. In the 
band, we took each track on merit and 
played what felt right.” 

GOT A GOOD THING GOING
Ziggy and the Spiders would reach their 
peak unexpectedly at the beginning 
of July 1973, almost exactly a year to 
the day since Bowie pointed the way 
forward on Top Of The Pops. The Ziggy 
tour would end with two performances 
at the Hammersmith Odeon. D.A. 
Pennebaker’s fi lm of the fi nal night, Ziggy 
Stardust And The Spiders From Mars, 
proved to be an essential document 

capturing a build-up of fan hysteria and 
the backstage energy of Bowie’s rapid 
costume changes as Angie Bowie and 
Ringo Starr fl it in and out. When Bowie 
announced that the performance would 
be “the last show that we’ll ever do” from 
the stage, the next day’s print headlines 
were secured. It was Woodmansey’s fi nal 
performance with Bowie. Signifi cantly, 
Mick Ronson and Trevor Bolder would 
play on his next long-player, the covers 
album Pin Ups. They would also make 
one fi nal live appearance alongside him 
for American television. “It was a major 
upset in my life,” says Woodmansey. “I 
was on stage and had just got the sack. 
To make it worse, it’s going to be in a 
fi lm that goes out worldwide in cinemas. 
We had done some rehearsal for Pin 
Ups but about 10 minutes after getting 
married I received a phone call and was 
told my services were no longer required 
by the manager and that I wouldn’t be 
going to France to record, it just felt as if 
everything had been ripped away.” 

Bowie’s drug use had intensifi ed and 
fi nancial disagreements with the Spiders 
had created some discord. “We did 
make up,” adds Woody, “I was in France 
doing some session work and David was 
recording Low, he invited me to dinner 
and we went through everything. He 
told me a lot that I didn’t know, I didn’t 
have a clue about the drugs, he was still 
trying to handle that. He spoke about 
how much it meant going from being a 
relative unknown to being up there, a 
star is born kind of thing. He said: ‘I’ll 
never get that again’. The Ziggy thing 
was so massive and he was having a 
hard time with it, he was in this rock god 
bubble and we couldn’t get through it 
sometimes but it was also such a solidly 
creative period as well.” 

It appears that Woody Woodmansey 
made the right choice. 

“I was on 
stage and 
had just got 
the sack. To 
make it worse, 
it’s going to 
be in a fi l  
that goes out 
worldwide ”

● Spider From Mars: My Life With 
Bowie by Woody Woodmansey is 
out now in paperback.

Mick ignoring 
Woody’s attempts 
to learn guitar 
during a US tour 
in 1972

Striking a rock star 
pose in 1973

Trying out the 
Ziggy mask
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J O H N  P A S C H E 

GOOD DESIGN IS TIMELESS, FEELING LIKE IT HAS 
ALWAYS EXISTED. THE ROLLING STONES’ LIPS LOGO, 
CREATED BY GRAPHIC DESIGNER, JOHN PASCHE 
IS ARGUABLY ONE OF THE MOST ICONIC DESIGNS 
IN POP HISTORY. CLASSIC POP CAUGHT UP WITH 
HIM TO TALK ABOUT THIS ICONIC PIECE AND HIS 
OTHER WORK FOR THE INDUSTRY.
A N D R E W  D I N E L E Y
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tart me up... It would be 
impossible to explore 
the extensive and varied 
portfolio of John Pasche 

without beginning at the start – his 
work for The Rolling Stones. In 
1970, while still a student at the 
Royal College of Art, and before 
the famous tongue logo was 
created, Pasche was offered a 
commission to work on the design 
of a European tour poster for the 
band. He was briefed by Mick 
Jagger on some potential creative 
directions that the piece could 

take and discovered a mutual 
appreciation for 1930s/40s 
poster art. This thematic infl uence 
is evident in the design that was 
eventually used. The fi nal piece 
followed an unsuccessful initial 
proposal that utilised a less varied 
colour palette and eschewed the 
thrusting Concorde. 

This poster was a radical creative 
departure for The Rolling Stones, 
as the visual focus was on the tour, 
rather than the band itself, thus 
omitting all images of Jagger 
and Co.

The success of the 1970 tour 
poster opened the door that same 
year to a commission for the design 
of a Rolling Stones band logo. 

Pasche was initially tasked with 
devising something that could be 
used on offi ce stationery and a tour 
programme. His iconic ‘lips’ logo 
was roundly acclaimed and its use 
was swiftly extended for inclusion 
on a 12” insert of the band’s 1971 
Sticky Fingers album. 

This classic album sleeve, with its 
Andy Warhol-designed outer cover, 
famously featuring a real zip fl y, 

62  

The Rolling Stones’ 
1971 Sticky Fingers 
back cover. Pasche 
was paid just £50 
for the ‘Lapping 
Tongue’ logo design
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Top left to right;  
A Rolling Stones’ 

European Tour 
poster; Rare 

Bird – As Your 
Mind Flies By 

and the Future 
Games album 

sleeve for 
Fleetwood Mac 
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saw Pasche’s logo paired with art 
and design royalty. Sadly, this also 
led to a degree of confusion over 
its design, with some erroneously 
assuming it was created by Warhol, 
too. The lips ended up being used 
as a logo for Rolling Stones Records 
which saw its inclusion on every 
album released from that point 
onward, effectively sealing 
its celebrated fate in rock history.

It is commonly believed that the 
lips were a visual nod to Mick 
Jagger, but this isn’t quite true. 
When Pasche met with Jagger to 
discuss the requirements, he was 
provided with an image of Kali, 
a Hindu goddess, sticking out her 
tongue. It was suggested that he 
could somehow use the image as 
inspiration as Jagger was a fan 
of the visual style. Pasche doesn’t 
deny, however, that he may also 

J O H N  P A S C H E  P O P  A R T

have been subconsciously inspired 
by Jagger’s lips. 

The fi nal design was a perfectly 
defi ant visual gesture of rock’n’roll 
rebellion, a tongue being stuck out 
to the world, and he was paid the 
princely sum of £50 for his work. In 
2008, the original logo was sold to 
the V&A Museum for $92,000.

Pasche said: “As you can 
imagine, it was a very exciting time 
of my life but the logo design felt 
right. It was a good answer to the 
brief. Mick was easy to work with; 
it was either black or white with him 
– no grey areas or pontifi cating. 
I never imagined that the logo 
would have lasted this long, nor the 
Stones themselves for that matter.”

What sparked your initial 
interest in art and design?
I left school at 16 and didn’t really 

have a clue as to what I was going 
to do. I started a job at a local 
architect’s offi ce in Eastbourne 
on a three-month trial period but 
discovered the architect was facing 
legal action because of faults 
with his new houses. On leaving 
there, I noticed an ad in the local 
paper inviting students to apply for 
admission to Eastbourne School 
of Art for a three-year foundation 
course. After three enjoyable years 
there, I successfully completed a 
BA graphics course at Brighton 
College of Art, after which I went 
on to an MA graphics course at the 
Royal College of Art which had 
just been granted university status – 
I graduated in 1970. 

Your fi rst record cover design 
was for an obscure album 
by Rare Bird in 1970 
entitled As Your Mind Flies 
By followed that same year 
by the Future Games sleeve 
for Fleetwood Mac. Did you 
deliberately aim for a career 
in the music industry or was 
it a happy accident?
For a short time while at the Royal 
College of Art, I shared a small 
fl at with a photographer, also from 
Eastbourne, who was working 
for some music magazines. I got 
to work on the Rare Bird and 
Fleetwood Mac sleeves through 
him. They were actually just layout 
jobs where I was given the images 
to work with so I didn’t feel that 
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they were creatively that signifi cant 
compared with the more conceptual 
work that I was doing at college. 

I had actually forgotten about 
the Rare Bird sleeve but will always 
remember the Fleetwood Mac 
project as they all turned up at my 
tiny fl at one evening to brief me. 

Your portfolio is very diverse 
with design for enduring 
rock legends and pop stars 
who came and went in a 
fl ash of hysteria, Bay City 
Rollers being the prime 
example. That sleeve design 
with its extravagant die cuts 
and multiple layers was 
groundbreaking at the time.

I was skint when I left college 
having spent nine years studying 
art and so decided to take a well-
paid job as junior art director in an 
advertising agency. During the four 
years there, I worked evenings and 
weekends on the Stones tours and 
sleeve work as well as other album 
designs, including The Average 
White Band’s Show Your Hand. 
I designed a promotional package 
for Kerrygold butter while at the 
ad agency which included several 
die cuts and the successful design 
went on to receive a Design & Art 
Directors Club certifi cate. This is 
where the idea for the Bay City 
Rollers’ Once Upon A Star sleeve 
came from. I was working with their 
record company on this one, rather 
than the band themselves. 

At the tail end of the 70s, 
you were part of a larger 
creative team responsible 
for the beautiful design of 
Jeff Wayne’s seminal War 
of the Worlds double
album package…
I didn’t really get into advertising, 
so left and set up my freelance 
design company, Gull Graphics 
working almost totally on music 
projects. Jeff Wayne’s War of 
the Worlds was probably one of 
the longest projects I worked on, 
along with the illustrators Peter 
Goodfellow, Geoff Taylor and 
Michael Trim. As the album was 
being worked on at the same time 
as the graphics, there were a lot of 
rethinks and amends – it was a real 
marathon but the end result worked 
out well. 

You worked with The 
Stranglers on a couple of 
albums. I remember the 
sleeve of The Raven being a 
particularly lavish affair with 
its lenticular treatment.
In 1978 I decided to take the job 
as art director at United Artists and 
started working with The Stranglers. 
I decided that The Raven sleeve 

Top left to 
bottom right:  

Bay City Rollers 
Once Upon 
a Star; The 

Average White 
Band’s Show 

Your Hand; 
Jeff Wayne’s 

seminal War of 
the Worlds;  The 
Stranglers’ The 
Raven and Kim 

Wilde’s 1981 
debut album
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Top left to bottom 
right: Ultravox 
singles Lament and 
Dancing With Tears 
in My Eyes; Go 
West’s eponymous 
debut album from 
1985 and their 
Dancing on the 
Couch LP from 1987
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would look great if had a 3D effect 
so I hired a stuffed raven, took a 
shot of it against the sky for visual 
reference and shipped it off to 
Japan to be shot with a 3D camera. 
On returning to the hire shop I told 
the guy that the raven had probably 
fl own further dead than when it 
was alive. For the in-store poster 
we used a lenticular screen on the 
artwork so that as you walked past 
it, The Stranglers logo changed into 
the raven image. The band’s input 
and involvement was important on 
all the work that I did for them. They 
already had a strong distinctive 
image which always makes a 
designer’s life easier.

Kim Wilde was one of the 
biggest stars to appear on 
the scene in 1981 and you 

worked on her fi rst sleeve 
design. Was there a specifi c 
brief to present her in a 
particular way? 
I spent a short time working at EMI 
after United Artists was taken over 
by them. There I worked on Kim 
Wilde’s debut album using a great 
shot by Gered Mankowitz. Mickie 
Most was very much involved with 
Kim in the look of the sleeve. It was 
basically about making her look as 
good as possible.

You worked with Ultravox 
in 1984, picking up where 
Peter Saville left off. How 
was that and was there any 
specifi c guidance to create 
something Saville-esque?
In 1981, I became Creative 
Director at Chrysalis Records 

where I stayed for 10 years. Peter 
Saville had been doing some 
classic sleeves for Ultravox but 
sometimes Chrysalis needed to 
release some tracks when Peter was 
busy on other projects. I therefore 
tried to follow his style when I 
worked on the sleeves for the 
singles Lament and Dancing With 
Tears in My Eyes. 
 
In 1985, you began a long 
working relationship with 
Go West…
Go West were a debut act for 
Chrysalis and the company brief 
was to use an image of them for 
their fi rst album which would be 
unique and, of course, fl attering. 

I used the photographer Brian 
Griffi n who was always guaranteed 
to come up with an off the wall 
kind of image. The session was 
painful for the guys as there was 
a large fan blowing small bits of 
polystyrene in their faces for an 
hour. The images for their album 
Dancing on the Couch were 
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inspired by a book I had seen 
called The Red Couch: Portrait of 
America where an old sofa was 
transported around the US with 
various individual portraits taken 
with it. We decided to do the 
same thing with Go West seated 
on the couch at several London 
landmarks. Same old sofa and the 
original photographer. 

We had the couch straddled 
across the back of one of the 
Trafalgar Square lions until we 
were chased off by the police. We 
had a good working relationship 
and have remained good friends. 

That same year, you began a 
fruitful and enduring period 
working with Art of Noise 
on what would become their 
biggest-selling album and its 
subsequent singles. In Visible 
Silence was reissued earlier 
this year and is considered 
by some people to be 
their masterpiece...
The Art of Noise were a joy to 
work with. There was no pressure 
to follow on from their previous 
graphics and I was given a free 
hand in coming up with the visual 
concepts. My favourite images 
were for the Legs singles where I 
took simplifi ed Eadward Muybridge 

‘movement’ images and overlaid 
them in different colours. AoN were 
easy to work with and liked most of 
the concepts I showed them. 

Many of the artists you have 
worked with have stood the 
test of the time along with 
your sleeve designs, Debbie 
Harry and Terry Hall being 
just two examples...
I caught the tail end of the Blondie 
phenomenon when I joined 
Chrysalis so I only worked on the 
solo single sleeves really, including 
Harry’s Brite Side. The brief was 
simple – make her look gorgeous – 
which wasn’t too diffi cult. 

As far as Terry Hall was 
concerned, you couldn’t work with 
an easier-going person. 

I commissioned Richard 
Haughton to take the cover 
photograph for Ultra Modern 
Nursery Rhymes. He is one of my 
most favourite photographers who 
I still look to work with on many of 
my current projects. 

How do you feel about 
design and the music 
industry today? 
The computer brought about so 
much potential for designers in the 
mid-80s and a couple of decades 
later transformed the industry 
once again with iTunes, which 
saw sleeve design demoted to 
virtual insignifi cance.

The opportunities for large format 
sleeve design are comparatively 
few these days, although it is 
encouraging to see the resurgence 
of vinyl. I used to enjoy creating the 
accompanying poster formats as 
much as the packaging. 

I do miss the good old days of 
sleeve design but feel fortunate 
that I was around at the right time. 
Most of my present work is for 
classical music, opera and ballet, 
which I still enjoy working on from 
my studio at home. 
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● Learn more about John 
Pasche’s design work at 
www.johnpasche.com

Top left to bottom 
right: Art of Noise’s 
In Visible Silence LP 
and Legs singles; 
Debbie Harry’s 
Brite Side and Ultra 
Modern Nursery 
Rhymes by Terry, 
Blair and Anoushka
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Louise Wener has 
pressed the reset 
button on Sleeper, 
who reunite for 
the Star Shaped 
Festival; Far right: 
the band in their 
Britpop pomp
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SLEEPER FRONTWOMAN LOUISE WENER IS STRAPPING 
ON HER GUITAR ONCE AGAIN AND RELEARNING HER 
PARTS AS SHE PREPARES TO PLAY HER FIRST GIG IN 
ALMOST 20 YEARS WITH THE REFORMED BRITPOP BAND 
L A U R A  K  W I L L I A M S
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What do I 
do now?

Sleeper reunion was far 
from inevitable. While 
the one time ‘Queen of 
Britpop’ Louise Wener 
shares her Brighton 
home with her bandmate 

husband Andy Maclure, a stone’s throw 
away from guitarist Jon Stewart’s home, 
they’ve all been focused on new projects.

Since the band split in 1998, both Andy 
and Jon have been teaching at the Brighton 
Institute of Modern Music (BIMM) and 
making music with the likes of Mel C and 
Sophie Ellis-Bextor, while Louise has carved 
out a career as a successful writer, both of 
fi ction and non-fi ction. 

BACK IN THE GROOVE
But when Louise was approached by 
the organisers of Star Shaped Festival to 
play alongside some of her 90s peers at 
an authentic celebration of Britpop, she 
decided to revisit this somewhat lost part of 
her life. “It’s almost like reaching back 
and taking ownership of your past,” 
says Louise. “It’s not been part of 
my life for so long, I’ve almost lost 
touch with it and forgotten about it 
like it was some crazy gap year 
I had in my 20s or something, 
even though it was longer 
than that, so it’s nice to 
reach back and connect 
with that. 

“It feels a little bit brilliant, I have to 
say. People can be somewhat critical of 
nostalgia, like if you hark back at things you 
can’t always look forward at the same time. 
The two are in confl ict in some way. But I 
think it’s lovely to reach back and reconnect 
with that part of you. We’ve all done 
different things since and it’s not like we’re 
going to go back and have it take over our 
lives again, it’s something we want to do for 
the pure joy of it.” 

The group (minus bassist Diid Osman who 
lives in Bristol), has been doing a couple 
of small rehearsals each week ahead of 
the summer shows and Classic Pop catches 
Louise the day after the band completed 
its fi rst full-scale run-through, which doesn’t 
come without its problems.

“The challenge is remembering it all,” 
says Louise. “It felt quite alien at fi rst but it 
passed quite quickly and I’m just trying to 
form my fi ngers back into the chord shapes 
because I haven’t played guitar for years. 
That feels quite awkward, then you have this 
muscle memory that kicks in and you think 
‘God, I remember those’. I stumble over the 
lyrics a little bit and I’m hoping the crowd 
will be more on it than me. If I mess up 
they’ll let me know, ‘that’s not how the 

“We’re not 
going to go 

back and have 
it [Sleeper] 

take over our 
lives again, 

it’s something 
we want to 

do for the pure 
joy of it”
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chorus to Inbetweener goes!’ I hope that’ll work if I 
muck it up. 

“Andy has carried on playing ever since, he’s 
been in and out of various bands, for him getting 
up to scratch was not a big deal at all. He was like 
‘I can play a gig tomorrow, that’s fi ne’, it’s the rest 
of us who’ve had to pull ourselves together and get 
back into it,” says Louise referring to her drummer 
husband and father of their two children. “We’ve 
not worked together for years and years and years. 
We’ve gone off and had separate careers so this is 
actually quite nice. We get a babysitter and go out 
and rehearse – it’s a night out for us, date night!” 

THE POP KIDS
Asked if her children are equally as excited about 
the Sleeper reunion, she says: “I think they’re 
just totally not into it. Like: ‘Oh yeah, mum 
was in a band once, whatever’. They’re just 
not interested in it in that way, but that’s how 
it should be, you should always fi nd your 
parents a bit embarrassing. My daughter is 
into a lot of pop music and I appreciate that 
because that was part of my life growing up, 
too. My son likes to listen to London Calling, 
that’s his favourite song but he also likes crazy 
80s Bon Jovi. 

“Children judge it in a really visceral ‘do I love 
it, or do I not love it?’ way – there’s a purity in their 
experience, rather than whinging about what’s 
cool. I think the ‘what’s cool’ comes later, mid- to 
late-teens. Much more tribal, what you like says 

 goes!’ I hope that’ll work if I 

“Andy has carried on playing ever since, he’s 
been in and out of various bands, for him getting 
up to scratch was not a big deal at all. He was like 
‘I can play a gig tomorrow, that’s fi ne’, it’s the rest 
of us who’ve had to pull ourselves together and get 
back into it,” says Louise referring to her drummer 
husband and father of their two children. “We’ve 
not worked together for years and years and years. 
We’ve gone off and had separate careers so this is 
actually quite nice. We get a babysitter and go out 
and rehearse – it’s a night out for us, date night!” 

Asked if her children are equally as excited about 

that’s his favourite song but he also likes crazy 

“Children judge it in a really visceral ‘do I love 
it, or do I not love it?’ way – there’s a purity in their 
experience, rather than whinging about what’s 
cool. I think the ‘what’s cool’ comes later, mid- to 
late-teens. Much more tribal, what you like says 

“I think they’re just totally 
not into it. Like: ‘oh yeah, mum 
was in a band once, whatever’. 
They’re just not interested in it in 
that way, but that’s how it should 
be, you should always fi nd your 
parents a bit embarrassing”

AND THE WENER IS...
Louise grew up listening to a lot of pop music, but there are some 
acts that have stuck with her over the years – here she reveals her 
Top 5 to Classic Pop… 

01  The Cure – I’m not sure smeared red lipstick and birds-nest hair 
was a good look on me back then, but hearing Inbetween Days will make 

me happy until the end of time.  

02  Prince – The pop star I fancied most. He was up to stuff. 
My mother didn’t like him.  

03 Madonna – For her egotism, frankness and outrage. Although – because 
I was quite an anxious teen – I constantly worried about her bumping her 

head on a bridge in the Like A Virgin video.  

04 Bananarama – Half of the pull of pop music is being in a gang. 
This was the cool girl gang I most wanted to be in. Dungaree/washerwoman 

chic. Yes, it was a thing.  

05 The Police – One of my fi rst gigs. I saw them at Wembley Arena. 
I swallowed every pretentious Sting lyric whole. I thought him incisive 

and clever and also handsome.  Then I discovered Morten Harket. 
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something about you and feeds into what you wear. 
At that young age, it’s pure response.” 

And at the height of Sleeper’s fame, Louise 
realised a lifelong dream – to present an episode of 
Top Of The Pops, the show that had been so integral 
to her life as a pop-obsessed teenager. She recalls 
Supergrass and Lush playing and an incident with 
the Walrus of Love, Barry White. “I couldn’t believe 
I was doing it,” she says. “It was really fun. 
I remember meeting Barry White and he made us 
put our hands on his chest while he sung so we 
could feel the vibrations of him singing. 

“The thing about TOTP and the BBC is it’s 
so old school, people pushing tea trolleys 

around in contrast with the perceived 
glamour of it. There’s a certain sort of 
English ordinariness about it, which I 
really liked. The idea that I presented it is 
extraordinary really. I remember seeing 
that Bowie performance of Ashes to 
Ashes. It was really like watching an 
alien being – the idea that we could 
be something so other-worldly – it was 
beamed into your suburban front room 
with beige walls and ordinariness and 
here was this fl amboyant butterfl y 
of a human being. That was really 
infl uential. And I remember seeing 
Wham do Wham Rap! and that was 

really great.” 
A few years after Sleeper disbanded, 

Louise wound up in a recording studio 
with another late, great pop icon of 
hers, George Michael. The recordings 
are yet to see the light of day, but 
Louise hints that they may well do. She 
says: “Andy and I had a bunch of solo 
tracks because we were going to make 
a solo album that never happened 
and we recorded in George Michael’s 
little studio in Highgate. He would 
come in and out and he sang some 
backing vocals on a song that we were 
recording, he edited my vocals and 

played a bit of bass on it. He was 
lovely and gossipy and everything 
you’d hope he’d be, generous and 
friendly, a very sweet guy. He was 
somebody who just got involved 
and hung out and chatted and told 

gossipy stories about Elton John – which 
was really great. It’s that mixture of 

ordinariness and greatness.” 

COOL BRITANNIA
Sleeper were one of the key players in the 
Britpop movement, with dancefl oor-fi lling tunes 
such as Inbetweener, What Do I Do Now? 
and Sale of the Century, they blended catchy 
pop with a winning mix of melancholy and 
optimism to create anthems for teenagers up 
and down the country. But lifelong pop fan 
Louise explains how diffi cult it was to be thrust 
into the world of indie as ‘Cool Britannia’ 
took hold. 
“I found it very diffi cult moving into an indie 

arena and you’re suddenly in the context of 
being interviewed by the music press where you 

weren’t allowed to like pop music,” she says. 
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GETTING THE BAND BACK TOGETHER
Star Shaped founders Bobby Charlton Foster and Robert Smith reveal more about 
the Sleeper reunion... 

Q Tell us about Star Shaped, how and why did it come about?
A It started as we were disillusioned with the current state of indie clubs but also because we wanted 
to bring back the type of euphoric vibe that was around indie nights during the mid-90s and to give 
people the chance to either experience it all again (babysitters permitting!) or for the fi rst time. Last 
year saw sold-out nights across the UK and the inaugural Star Shaped Festival. We’re told it’s the 
spearhead behind the recent Britpop revival and our events regularly have stars of the era popping by 
for a drink and a boogie.

Q How did the Sleeper reunion come about?
A We love Sleeper – witty, articulate pop packed with social observations and cracking tunes. Louise 
was undoubtedly one of the fi gureheads of the entire movement and one of the best lyricists. We have 
mutual friends (fellow Britpop stars) but it certainly was a long time in the making but Louise knew that 
our intentions were honourable and we weren’t doing this in a tongue-in-cheek or ironic way.

Q What can people expect from the festival?
A Pure, unadulterated Britpop fun. Unless you steal a TARDIS and head back to 1995, you won’t get 
any closer. Great bands, great songs, great crowds, great atmosphere. Always an extremely friendly 
crowd at all of our events. We love seeing the smiles on people’s faces, the look of sheer joy while 
singing every word back at the band or dancing as if no one is watching between bands. That was what 
we started Star Shaped for and what keeps us going. 

  71

“The thing about TOTP and the 
BBC is it’s so old school, people 
pushing tea trolleys around 
in contrast with the perceived 
glamour of it. There’s a certain 
sort of English ordinariness about 
it, which I really liked.”

“If you’d have mentioned you liked Bananarama, 
it would’ve been something inconstruable to them. 
It was a very male environment and they hadn’t 
danced at a disco to Bananarama in a scout 
hut, which is what I did and it felt glorious. To 
not understand that fantasticness of pop music 
to young women especially is kind of upsetting. 
Music’s about escapism and joy, to try to put some 
sort of lid on that is ridiculous.” 

As the title suggests, Louise’s book, 
Different for Girls: My True-Life 
Adventures in Pop, explores this further. 
“Looking back, I feel that the women of 
that era were judged and caricatured 
more than the guys in bands were,” 
she says. “I would be at interviews 
and they’d ask the guys how they 
wrote the songs; there was just this 
assumption that I didn’t really 
contribute to the band 
even though 
I was the 
songwriter. 
Women were 

Louise wrote a critically-
acclaimed memoir Different For 
Girls, which traced her journey 
from a pop-loving youngster to 
leading one of the key indie bands 
of the 90s in Sleeper
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“The genesis was the whole Riot 
grrrl movement and then the 
Britpop movement came along 
and they took elements of that 
and it became Natalie Imbruglia 
somehow, like all the rough edges 
were taken off of her.”

Dale Winton appeared in 
the video for Sleeper’s 
breakthrough hit single 
Inbetweener in 1995

put under the microscope in the ways the guys 
weren’t, because there were so few of us so 
we were watched and analysed and talked 
about differently. 

“There was this sense at the time that we almost 
had to be androgynous and put our leather jackets 
and big boots on to be taken seriously; and that 
was amazing, it took things forward in a way that 
needed doing, but there was defi nitely a sense that 
we had to behave in a certain way, you know the 
whole ladette movement, and there was a sense that 
we were ‘apprentice blokes’ rather than a movement 
in our own right. That was taken away from us. 

“The genesis was the whole Riot grrrl movement 
and then the Britpop movement came along and 
they took elements of that and it became Natalie 
Imbruglia somehow, like all the rough edges were 
taken off of her. I’ve never lost that love of girls 
standing up and playing loud music on guitars, it’s 
a slightly revolutionary act in 
that sense.” 

Louise was hailed 
as a Britpop 
pin-up, 
featuring 
regularly 
in the NME 
and Melody 
Maker’s ‘Sexiest 
Women’ polls 
and making 
skinny indie 

boys from Bournemouth to Belfast go weak at the 
knees but how does the now 50-year-old feel about 
this? “I wish I’d revelled in it more in retrospect,” 
she admits, “now I’m old and falling apart. The 
idea that we can’t take compliments and revel 
in our beauty during the most beautiful time of 
our life seems absolute nonsense to me. It’s like 
beauty is something that’s thrust upon women, 
something they have to adhere to. But we’ve got 
it, it’s our superpower. It belongs to us and we 
should take ownership of it. I think that women are 
understanding that and grappling with it and I think 
that women who’ve come through feminism in a 
different way can’t understand it or see that that’s 
what they’re doing. I couldn’t understand why I felt 
so confl icted about it at the time, I feel much simpler 
about it now and wish I’d revelled in it.” 

THE BIG BRITPOP SWINDLE 
Sleeper signed to Indolent Records in 1993. To 

many, it seemed like a legit indie label, 
but it was really a subsidiary of RCA 

Records and BMG, home to several 
‘indie’ bands at the time including 
The Wannadies, Duffy and 60Ft. 
Dolls. Louise dubs this a ‘sham’, 
saying: “We were always on a 
major label – the indie label was a 
pretend indie, like many of them 
were. There was this thing that 

you couldn’t be cool if you were 
on a major label so we were on an 

indie run through a major and that was 
true for most Britpop bands.  
“It became this thing, in the same way 

you weren’t allowed to 
like pop music, you also 
weren’t really supposed 

to like major labels even 
though, ultimately, it was a 

major label paying your 
advances; so it was a 

complete sham really, 
a conspiracy among 

all those bands 
to pretend they 

were indies 
when all 
were really 
fi nanced 
through 

BMG or Sony 
or whoever it 
was at 
the time.  

L O U I S E  W E N E R
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SHAPING UP NICELY
The recent Britpop revival isn’t confi ned to Sleeper, here are the other acts 
who are playing Star Shaped Festival 2017… 

01  The Bluetones – One of the most poppy acts of the Britpop pack 
responsible for the 90s hits Slight Return, Marblehead Johnson and Bluetonic. 

They continued to make great albums throughout the Noughties, breaking up in 2011 
only to reform a few years later. 

02 Space – This Liverpool troupe added a good dose of humour to the 
movement with songs such as Neighbourhood, Female of the Species and 

The Ballad of Tom Jones with Cerys Matthews from Catatonia. Fronted by Tommy Scott, 
Space split in 2005, before reuniting in 2011. 

03 Dodgy – Three of the nicest blokes in Britpop hit the charts with their 
1996 album Free Peace Sweet, featuring classic songs such as Good Enough, 

In A Room and If You’re Thinking Of Me. They’ve been pretty much tirelessly touring 
ever since (minus a 10-year break for singer Nigel Clark). 

04 My Life Story – Soaring dramatic anthems were what made My Life 
Story so popular with teens back in the day, songs such as You Don’t Sparkle 

(In My Eyes), 12 Reasons Why I Love Her and It’s A Girl Thing. The group disbanded 
around the Millennium but reformed in 2006 to play sporadic gigs together and have 
released new material in recent years. 

05 Salad (Undressed) – Salad were led by singer songwriter Marijne 
van der Vlugt, who performs at Star Shaped festival as an acoustic offering 

‘’Salad (Undressed)’ with guitarist Paul Kennedy. 

“For me, it was hypocrisy – putting labels on 
music – there’s good music and there’s bad music 
and I don’t care what genre you describe it as. 
You’re making music and you’re making money out 
of it, the same as everyone else. All these bands 
that would go around saying ‘oh I don’t care about 
money, I don’t care about chart position’ and you 
knew that they were sitting there waiting for their 
manager to call with their midweeks and they were 
insanely competitive with one another. Looking back 
on it, it was ridiculous. I don’t miss any of that stuff.” 

Sleeper are currently down to play the four Star 
Shaped dates, with nothing else in the pipeline at 
present. And while they’ve not ruled out more gigs 
or even writing new material, it’s not at the forefront 
of their thinking. “This is something we wanted to do 
for the pure fun of it,” says Louise. “A celebration.”  
Asked whether she’ll be wearing the famous 
‘Another girl fronted band’ tee, Louise reveals: “I’d 
love to get into it, but I’m not sure I could. I might be 
a bit past crop tops now, or not, we will see.” 

After Sleeper split in 
1998, Louise has gone 
on to write four novels

“It became this thing, in the same way you weren’t allowed to 
like pop music, you also weren’t really supposed to like major 
labels even though, ultimately, it was a major label paying 
your advances; so it was a complete sham” 

● Star Shaped Festival takes place in 
Birmingham on 29 July , London on 
5 August, Glasgow on 12 August and 
Manchester on 19 August.  
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O M A R

THE WHOLE 
GRIME THING 
IS COOL BUT 
THAT’S NOT 
THE ONLY PART 
OF BLACK 
MUSIC THAT 
WE HAVE 
TO OFFER
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OMAR’S BEEN AT 
THE FOREFRONT OF 
BRITISH SOUL SINCE 
THE EARLY-90S AFTER 

HIS HIT SINGLE THERE’S 
NOTHING LIKE THIS, BUT 
IS THE GENRE GETTING 

OVERLOOKED BY THE 
HEADLINE-GRABBING 

ANTICS OF GRIME? 
DAVID BURKE MEETS THE 

SOUL SURVIVOR… 

D A V I D  B U R K E
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Omar has collaborated with 
a whole host of soul legends  

including Stevie Wonder, 
Angie Stone and Erykah Badu

e was a pioneer of the British 
soul movement of the 1990s, 
alongside Brand New Heavies, 
Young Disciples and Jamiroquai, 
but Omar claims the genre’s black 
artists remain marginalised nearly 
three decades on.

“Soul music still hasn’t taken hold here. I 
still fi nd it more underground,” he says.

It’s a disturbing assertion from someone 
whose consistently evolving music has been 
lauded across the Atlantic by luminaries 
such as Stevie Wonder, Angie Stone 
and Erykah Badu, each of whom he has 
recorded with, and one that suggests that 
the industry here in the UK isn’t quite as 
multicultural as it likes to think it is.

“Now grime is the in thing, which is 
obviously good for black people in terms 
of getting some fame. But I don’t see any 
awards going to the black artists. I see them 
going to the Sam Smiths and the Adeles, 
when I think there’s quite a big selection of 
people you could go for. 

“The whole grime thing is cool, but 
that’s not the only part of black music that 
we have to offer. I think people like the 
darkness, they like the bad boy aspect with 
the hoods and things. There’s more to black 
music than that, but they’re not giving 
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that other part of the black music scene its 
just desserts. 

“That grime thing has nothing to do 
with soul music. It’s a completely different 
section of society that makes that music or 
listens to it. I’m sure there are people that 
listen to both, but if you’re talking about 
the mainstream, they pay more attention 
to grime than anything else. I like grime. 
It’s the UK version of rap, innit? That’s how 
the youths are chatting. I’m not saying it’s 
a bad thing, but I think soul music needs to 
get the same amount of attention.”

Rewind to 1991, when Omar fi rst 
appeared on the chart radar with his 
irresistible single, There’s Nothing Like This, 

and neo-soul was the next big thing. Not 
that he was conscious of being part of any 
scene at the time.

“I was just making music because 
that’s what I do. I’m an artist, so that’s 
how I choose to express myself. I was just 
conscious of setting an identity for myself, 
quite selfi shly. From when I was a kid I 
wanted to make a sound where, as soon as 
you hear the music, you know that it’s me.”

THE CHANGING MAN
With early albums like There’s Nothing 
Like This and Music, Omar achieved his 
objective, and indeed he continues to 
create in a singular territory, especially on 
his latest release, Love In Beats. “Every time 
I make an album, I have to evolve, I have 
to try out different things. There’s a journey 
I’ve taken from when I started. So this is the 
next stage of the evolution.”

Love In Beats features his younger 
brother, Grammy Award-winning producer 
Scratch Professor, Leon Ware, Ty and Blue 
Note alumnus Robert Glasper, who can be 
heard on Vicky’s Tune.

“I’ve met Robert loads of times. We’ve 
been a fan of each other’s. We always said 

EVERY TIME 
I MAKE AN 
ALBUM I HAVE 
TO TRY OUT 
DIFFERENT 
THINGS. THIS 
NEW ALBUM 
IS THE NEXT 
STAGE OF THAT 
EVOLUTION

Omar’s latest album Love In 
Beats features his Grammy 

Award-winning younger brother 
Scratch Professor 
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O M A R

we’d do something. I asked him to play on 
Vicky’s Tune. It took a year to get it from 
him. But that man is so busy – I’ve never 
seen somebody tour so much.”

The collection represents the most 
complete collaboration with Scratch 
Professor, who brings a stronger hip-hop 
element to Omar’s sound.

“He’s big into his hip-hop. He was in the 
DMC Mixmasters Championships when 
he was about 12 years old. He’s been 
spending a lot of time in my studio at the 
back of my garden. We just decided it was 
time. That’s probably why it was fi nished 
quicker than my last few projects. The one 
before was seven years, the one before 
that was fi ve. To do this in three years was 
pretty good for me.”

A FAMILY AFFAIR
It’s no surprise that Omar, Scratch Professor 
and their sister, singer Samia Lye-Fook, 
pursued similar career trajectories – it’s 
all in the DNA. Their father, Byron, was a 
studio drummer who played on sides by 
Bob Marley and Horace Andy. He exerted 
a signifi cant infl uence on Omar early on.

“He infl uenced me in terms of production 
– he totally ingrained in me the thing about 
syncopation. That’s very prevalent in my 
music. He has a way of explaining things 
that isn’t very technical. It’s just all about 
grooves and grunting in certain places, but 
I totally got it. And it’s the same technique I 
use today.

“He had a studio in his house. I didn’t 
live with my dad until I was 18, but I 
used to go and stay at his place when 
he had rehearsals with his band. In fact, 
when I did move into the house, I took the 
recording room and I kept the drums in 
there so I could practice.”

A child prodigy, the teenage Omar was 
principal percussionist in the Kent Youth 
Orchestra, though even then there was a 
sense that he was greater than the sum of 
its parts, that it was too much of a collective 
to contain the immense breadth of his 
individual ambition.

“We used to play the Royal Festival Hall 
every year. In the last couple of years I was 
like, ‘I want to do my own show here one 
time’ – I must have been 15 or 16. You 
play percussion, you’re at the back of the 
orchestra. I didn’t want to be at the back, 
I wanted to be at the front! And a few 
years later, I played the Royal Festival Hall 
a couple of times. It was about realising a 
dream, basically. I was playing percussion 
in the orchestra at the same time as my 
fi rst album came out, so it was a smooth 
transition from one to the other.

“I remember being in Brazil with the 
orchestra and we did a show on TV. I was 
playing timpani. I like to make my presence 
known. And the next night we did another 
show somewhere, and somebody came 
backstage with a Milton Nascimento 
album. He said, ‘I brought this for you 

because I saw you on TV, and I thought 
you were the best thing that I could see’.”

MOMENTS OF WONDER
That admirer’s discernment was mirrored 
years later by Stevie Wonder, an instant 
fan on hearing There’s Nothing Like 
This. Indeed Wonder told a French TV 
interviewer he wanted to be Omar when 
he grew up, and promised to write the 
Canterbury native his fi rst No.1. While that 
promise hasn’t yet been fulfi lled, the two 
did record Feeling You, 
on Omar’s 2006 album, 
Sing (If You Want It).

“In ’92, Stevie said 
he wanted to work 
with me. I got to go to 
Wonderland, his studio 
in LA, ’93, ’94, but we 
didn’t get anything done 
because he was falling 
asleep. One day I got a 
phone call out of the blue 
– ‘You alright, mate? It’s 
your boy’. I went, ‘Who’s that?’ ‘It’s Stevie!’ 
‘Stevie who?’ ‘Stevie Wonder’. I went, 
‘Nah! Sing something for me’. So he sang 
something for me. 

“He came over for two weeks and I 
was like his ambassador. We went to 
restaurants, clubs, hotels then fi nally went 
into the studio. He was like, ‘Nah, I want to 
come back again and do something else’. 
I said, ‘Stevie, I got another tune’, and that 
was Feeling You. 

“You have to be very patient with Stevie. 

He said he was going to come to the studio 
at about eleven o’clock. By the time he was 
ready it was about fi ve in the morning. 
You let him get on with things. He fi rst got 
on the keys and started playing Giant 
Steps. Then he went into the drum room 
and started playing the drums. Then he’d 
come up with a melody. He was teaching 
me different bits as he was working it out 
himself. It couldn’t have been more than 
four or fi ve hours, but it was one of those 
moments that you really treasure.”

Another moment Omar 
treasures is the MBE he 
was awarded for services 
to music in the Queen’s 
2012 Birthday Honours.

“I don’t normally get 
recognition from the 
mainstream. I certainly 
don’t get awards, but 
then I don’t make music 
for awards. I thought the 
MBE was an honour. 
And it was an honour 

for my family, too. 
“The Queen was supposed to present it 

to me, but she was ill that day, so it was 
Prince Charles. I’d met him a few times. He 
said to me, ‘Are you still making music?’ I 
went, ‘Yeah. I’ve got a new album coming 
out’. He said, ‘Do drop off a copy at the 
palace’. So I sent him a copy and got a 
letter back from his secretary thanking me. 
Somebody said they could imagine him in 
his garden playing it while he’s pruning the 
hedges or talking to the plants.”  

When Omar’s There’s Nothing Like This 
was used on the intro round of BBC TV 
quiz Never Mind the Buzzcocks in 2003, 
presenter Mark Lamarr was scathing of 
the singer’s instant recognisability. 

“To be honest, I’m not sure I’d 
recognise Omar if he had a badge saying, 
‘I’m Omar’, a passport, a full set of 
dental records, a breakdown of DNA 
and both parents pointing at him saying, 
‘That’s our son, Omar, the pop singer!’ 
Until I see a Blockbuster card, I trust no-one,” quipped Lamarr.

Omar’s agent contacted the Beeb and several episodes later, he 
appeared in the show’s identity parade, Blockbuster card in hand. 
Lamarr was suitably contrite, conceding that Omar was both instantly 
recognisable and considerably more signifi cant than he had earlier given 
him credit for. Omar was pacifi ed.

“He’s a comedian, isn’t he? He’s supposed to make comments like that 
on that show – it’s all about laughter. The fact that when I went on there 
that he took it back and apologised, it righted itself. If it had been left like 
that, I’d have had to take issue with it.”
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M
ike Howlett has been 
involved in music 
production for more than 
four decades – he even 
has a doctorate in it and 

lectures on the subject around the world. 
He’s best known for producing some of 
the defining tracks of the late-70s and 
early-80s. Echo Beach, Enola Gay, 
Living On The Ceiling, Wishful Thinking, 
Wishing (If I Had A Photograph Of You) 
– all Howlett productions, so you can see 
he almost single-handedly launched what 
some call the ‘new wave scene’.

His early breakthroughs came via 
Virgin Records, a label he had some 

CLASSIC POP LOOKS AT THE RECORDING OF SOME 
OF THE BIGGEST POP HITS OF OUR TIME BY TALKING TO  

THE LEGENDARY PRODUCERS BEHIND THEM. THIS MONTH,  
WE MEET MIKE HOWLETT, WHO HAS HELMED CLASSICS FOR  
OMD, CHINA CRISIS, BLANCMANGE AND MANY MORE...

A N D Y  J O N E S

MIKE HOWLETT

success on as an artist while part of 
Gong – their album, Flying Teapot, was 
the second release on the label, coming 
out on the same day as Tubular Bells. 

After his own band, Strontium 90 
(with a certain Sting, Andy Summers 
and Stewart Copeland) morphed into 
The Police he fell into production, helped 
by the fact that his girlfriend of the time, 
Carol Wilson, was head of Virgin Music. 

He got first dibs at producing several 
acts on the label and its imprint DinDisc, 
the first of which was Echo Beach by 
Martha and the Muffins. While that  
was a hit around the world, it was a 
triple set of OMD singles that really 

helped Howlett make his mark, the first 
being Messages...

“They had produced a version but 
Carol thought it could be done better, 
so I had that awkward meeting with the 
band to say: ‘this could sound fantastic’. 
They needed some persuading. OMD 
don’t really do choruses but I thought 
it needed something different, so we 
dropped everything out and suddenly  
the whole thing becomes empty – I still 
love that feeling of when it kicks back in. 
They were very impressed and we were 
all dancing around the studio. 

“I still really like Messages but I didn’t 
know it would be big.”

THE PRODUCERS
B E H I N D  T H E  M U S I C
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“At the end of the session [lead singer] 
Andy McCluskey told me that he believed 
their version was better so I thought ‘oh 
well, fi ne, lovely, nice working with you’ 
and that was it, but three months later he 
rang and said: ‘I’ve changed my mind. 
I think it’s the best thing we’ve ever done 
and want you to do the next album!’” 

“Then came Enola Gay. 
Everyone at the time loved 
Kraftwerk – cold, electronic, 
technical and futuristic – 
joyless, but with huge irony 
which we see now. Enola 
Gay was the idea of a 
simple love song, only it was 
about the plane that drops 
the bomb on Hiroshima.”

After recording a third 
OMD single, Souvenir, 
Howlett began a lucrative 
production run with A 
Flock of Seagulls who had 
huge success Stateside. 
Howlett won a Grammy 
award for his work with 
them and recalls the vocal 
recordings on the Seagulls’ 
smash Wishing (If I Had 
a Photograph of You) with 
some amusement.

“We were recording it in 
Nassau and it sounded like 
he [Mike Score] was singing 
through a cardboard tube. 
It turned out he was so 
gummed up with cold that his voice was 
fucked. We had this beautiful cabin right 
on the beach – every morning we went 
out snorkelling so he would get what I 
call ‘a salt-water douche’. He didn’t know 
as I didn’t want to freak him out. After 
fi ve days, I got the best vocal ever! 
I tried to persuade the managers to 

do the rest of the album there but they 
booked a place just outside of Cologne 
in mid-winter!”

Mike went on to work with a string 
of other bands including Blancmange, 
The Alarm and China Crisis, producing 
arguably their best album, 1983’s 
Working With Fire And Steel. “I still have 

a nice relationship with Gary 
Daly and Eddie Lundon. 
They’re really lovely people 
and one of the Marthas 
in Martha and the Muffi ns 
remains a really good friend.”

Over the last two decades 
Howlett has lectured across 
the globe and helped 
launch the MPG Awards but 
maintains that his role as 
producer has not changed...

“I’ve always been a 
producer from the musical 
side. Most producers are – 
George Martin was not an 
engineer. To me, it’s always 
been the same process. 

“I always go back to the 
same principles. Firstly is it 
a good song? Secondly, is 
it a good arrangement? 
A good arrangement 
changes everything.”

Is there anyone he wished 
he’d produced? 

“I would have said Prince 
who I actually met before he 

was famous at a Virgin party. Someone 
from the label came over and said: ‘we 
have this guy called Prince and he’s a bit 
shy and doesn’t know anyone’. So, Carol 
and I went over and we struggled away 
for half an hour talking to him. He was so 
shy it was unbelievable. We did our best, 
but it was hard work.” 

1  LIVING ON 
THE CEILING
BLANCMANGE 
Arguably still Blancmange’s fi nest hour, this 
was a Top 10 hit in both the UK and Howlett’s 
native Australia.

2  WISHFUL THINKING
CHINA CRISIS 
One of the best tracks from one of the greatest 
albums ever released, all of which was produced 
by Howlett.

3  WISHING (IF I HAD A 
PHOTOGRAPH OF YOU) 
A FLOCK OF SEAGULLS 
This might not have reached No.10 in the UK 
charts had Howlett not gone snorkelling with 
Mike Score. There’s a sentence you didn’t think 
you’d read today. 

 4  I RAN (SO FAR AWAY)
A FLOCK OF SEAGULLS
Another FoS track with brackets in the title, this 
US Top 10 hit failed to make the UK Top 40.

5  ECHO BEACH
MARTHA AND THE MUFFINS 
One of those rare tracks that improves with 
age, although the Canadian Broadcast Company 
only named it the 35th best Canadian song of 
all time. 

6  MESSAGES
OMD
OMD’s fi rst Top 20 hit was produced by Howlett 
in 1980 after he eventually persuaded them to 
rerecord it to make it fatter and wider. 

7  ENOLA GAY
OMD
“It sounds like a pop song at fi rst but then you 
realise it’s not. It has a huge amount of irony. 
I blame Kraftwerk,” Howlett says of this UK 
Top 10 hit.

8  SOUVENIR
OMD
This UK No.3 hit was the last song that Howlett 
recorded with OMD after falling out over a 
‘too simple’ bassline with McCluskey.

9  DON’T DICTATE
PENETRATION 
This punk classic was Howlett’s fi rst production 
and while it didn’t do as well as he thought, it did 
reach No.38 in the UK chart. 

10 PALE SHELTER 
TEARS FOR FEARS 
Stealing the brackety title thing from FoS, Tears 
For Fears fell out with Mike over a Linn Drum 
while recording this one. As you do...

MIKE HOWLETT 
THE TOP 10
Our pick of Mike’s 
masterful productions

Speakers corner: 
Mike Howlett was 
a huge driver of the 
synth-pop new wave 
scene of the late-70s 
and early-80s
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J E S U S  J O N E S ’  S A M P L A D E L I C  I N D I E - D A N C E  W A S  O N E  O F  T H E 

S O U N D S  O F  T H E  E A R L Y - 9 0 S .  V I A  H I T S  S U C H  A S  R E A L  R E A L 

R E A L  A N D  R I G H T  H E R E ,  R I G H T  N O W ,  T H E Y  C H A R T E D  H I G H 

O N  B O T H  S I D E S  O F  T H E  A T L A N T I C .  W I T H  A  N E W  A L B U M 

I M M I N E N T ,  T H E Y  R E V E A L  A L L  A B O U T  S U C C E S S  A N D  E X C E S S , 

M E G A L O M A N I A  A N D  D I N O S A U R - D W A R V E S . 

P A U L  L E S T E R
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esus Jones were one of the 
biggest bands of the early-
90s, their mash-up of indie 
and dance, rock energy and 
sampling technology giving 
them several hits including Right 
Here, Right Now, International 
Bright Young Thing, Real Real 
Real and The Devil You Know – 

not just in this country but in the US as well. 
They were part of a vanguard of indie rock 
bands – arguably started by B.A.D. and 
continued by The Shamen, Pop Will Eat 
Itself, That Petrol Emotion, Carter USM and 
others – who used systems and techniques 
normally associated with techno or house, 
even hip-hop, to enliven the alternative 
guitar music scene. 

“Age Of Chance were a band I really 
noticed,” says Jesus Jones mainman Mike 
Edwards, from his home in Dartmoor, of the 
Leeds crossover dance-rock act who topped 
the UK indie chart in 1986 and almost 
broke into the mainstream a year later 
with their mutant disco remake of Prince’s 
Kiss. “The Shamen were another band 
who really made it click: putting out quite 
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traditional songs and playing live alongside 
electronic stuff.”

Was Edwards aware of the previous 
generation of groups incorporating dance 
(funk) elements in their sound: the early-
80s likes of A Certain Ratio, Stimulin, 
Funkapolitan and 23 Skidoo?

“They didn’t really feature in my musical 
development,” he says, “but, of course, 
there had been bands bringing rock and 
dance together – New Order are a classic 
example. But those [aforementioned] 
groups meeting disco with rock didn’t 
inspire me. No, it was hip-hop’s integration 
with rock that captured my imagination.”

And it all began 30 years ago, 
on a beach in Torrevieja, on Spain’s 
Costa Blanca. Sitting there bored and 
directionless, Edwards (vocals, guitars, 
keyboards) and Simon “Gen” Matthews 
(drums, sequencers) – old school friends 
from Bradford on Avon in Wiltshire 
– together with new recruits Alan 
Doughty (bass), Iain Baker (keyboards, 
programming) and Jerry De Borg (guitars, 
backing vocals), decided to form a band. 
They had already, in various permutations, 

been in outfi ts such as Camoufl age and Big 
Colour. “They were part of the evolution,” 
Mike Edwards explains. “Both featured 
Gen and Alan and they were vehicles for 
trying new ideas out. But it all crystallised 
with the addition of Iain on keyboards and 
us becoming Jesus Jones.”

The look was to be pure skate-punk 
(Edwards was into skateboarding and 
Baker worked in a skateboard shop). As 
for their name, that came to them as they 
sat on that beach, a bunch of pasty, skinny 
Jones boys surrounded by sun-kissed hunks 
called Jesus. 

“It was something like that,” says 
Edwards, who to sustain himself during 
the early days did a variety of menial jobs 
including builder’s labourer. “Jerry has 
claimed he came up with the name, but 
I’ve always insisted it was me. It was more 
about alliteration than anything else, and a 
slight risquéness. It just sounded right.” 

It has long been part of Jesus Jones lore 
that on that Torrevieja holiday Edwards 
made a pact with his bandmates: that it 
would either be his way or the highway. 
Did he really insist on total control?

“I got annoyed at any suggestion 
that we would be fitted into a 

scene... It used to grate like mad 
that we got called ‘grebo’”

Jesus Jones are back 
with Passages, their fi rst 

album of new material 
since London was 

released back in 2001 
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The Last 
Big Thing
J E S U S  J O N E S ’  A L B U M S

LIQUIDIZER (1989)
Produced by Craig Leon (Blondie, 
Ramones), the album’s sleeve featured 
a list of Mike Edwards’ infl uences, 

spanning Big Black, Todd Terry, Sonic Youth, Sonny 
Boy Williamson and Mel & Kim.

DOUBT (1991)
Here, singer-songwriter-guitarist-
producer and Minister Of Information 
Edwards robbed indiscriminately 

from the Sex Pistols (on Blissed) and The Cult (on 
Welcome Back Victoria) in a frenzy of creativity – 
Doubt took seven days to record and sold over one 
million copies. 

PERVERSE (1993)
Hailed by Edwards as “the pinnacle 
of the rock meets digital era”, this 
featured zero live instruments – it 

was all programmed – yet still sounded like a 
full-on rock record.

ALREADY (1997)
The band parted company with 
Food following the release of this, 
their fourth album. As a consequence, 

opener The Next Big Thing can’t help striking 
an ironic note while Run On Empty was 
equally prophetic. 

LONDON (2001)
Their fi fth didn’t chart 
in the UK or US, but 
London contains 

material deserving of a larger 
audience, from the infectious 
Stranger to the quirky synth beats 
of The Rocket Ships Of La Jolla and 
glam-ish The A Team.

“Words to that effect,” he replies. 
“I’d been messing around with a 
tiny sampler, a drum machine and 
a four-track tape recorder. I thought, 
‘I’ve got the ideas, I know how to do 
this...’ I saw how rock bands were 
presented. We just need to be very 
focused. I said, ‘Let me do it my way. 
I’m sure it could work.’”

BRIGHT YOUNG THINGS
Info Freako (1989) was the fi rst 
we got to hear of Jesus Jones. 
Described by defunct music weekly 
Sounds as “a sticky, sneering slice 
of megalomania” and compared 
favourably by the NME to such noise 
epics as The Beatles’ Helter Skelter, 
The Jesus & Mary Chain’s Upside 
Down, The Dead Kennedys’ Holiday 
In Cambodia and Public Enemy’s 
Bring The Noise, Info Freako was a 
riot of guitars, beats, samples and 
sneers. It reached No.42, a sign of 
Jesus Jones’ arrival as a serious pop 
force, mere months after signing to 
Food Records. 

“We’d just signed our contract in 
December 1988 and were playing 
The Rock Garden in Covent Garden 
to six people,” Edwards recalls. 
“Within two months, we were 
playing places that had lines all 
round the block. All it took was a 
couple of articles [in the music press] 
and all the tastemakers – the ‘early 
adopters’, as techies would call 
them – wanted to check us out.”

Jesus Jones’ emergence 
coincided with that of 
The Stone Roses, Happy 
Mondays et al – the so-called 
indie-dance/baggy/Madchester 
brigade. Not that they wanted to 
join any scene.

“I got annoyed at any 
suggestion that we would be 
fi tted into a scene,” Edwards snarls. 
“It used to grate like mad that we 
got called ‘grebo’,” he adds of the 
micro-movement featuring PWEI 
and Gaye Bikers On Acid and their 
messed-up mangle of punk and 

techno. Nevertheless, Jesus Jones 
benefi ted from being in the right 
place, at the right time, earning 
acres of feverish acclaim from 
music journalists ever eager to 
fi nd the latest international bright 
young things. 

“We got written up as being 
something revolutionary, so a lot 
of people wanted to jump on that 
bandwagon,” Edwards says. He 
was eminently capable, however, of 
matching the hype with outrageous 
claims of his own. “It was the state 
of the art,” he says, justifying his 
motormouth tendencies and quasi-
messianic fervour. 

“That was the game you played. 
The Stone Roses’ whole approach 
was, ‘We are the greatest thing 
ever.’ It seemed you had to say 
something fairly outrageous, 
however unsubstantiated, to make 
any headway in the music press.” 
Did he start to feel like Jesus? “Not in 
the slightest – I was never that daft.”

He remembers their subversive 
assault on the mainstream. “We got 
played on Bruno Brookes’ drive-time 
slot on Radio 1, and it seemed pretty 
incongruous at the time – Info Freako 
at 5:10pm on a Tuesday!”

With a mile-wide competitive 
streak, Edwards became “insanely 
jealous” when Birdland, a band of 
blond pretty-boys briefl y touted as 
future heroes, reached No.35 in the 
charts while Info Freako, and follow-
ups Never Enough and Bring It On 
Down, all stalled just outside the Top 

40. Still, this was an exciting time, 
marked by the release in October 
1989 of debut album Liquidizer, 
which reached No.31 and was 
rapturously received in some 
quarters of the press. 

“It felt as though all your 
dreams were coming true,” he 

says, although Never Enough had 
been inspired by 

the opening 
scene in Woody 
Allen’s Stardust 
Memories, 

in which the 
protagonist fi nds 

himself dismally 
dissatisfi ed with 

his lot.

THE ACID TESTS
For now, though, it was 
all smiles – literally, as 
acid house swept the 
nation and the Berlin Wall 
came tumbling down, 
part of a global tide of 
optimism. Jesus Jones 
superbly captured this 

“When we 
started 
getting 
proper pop 
success, that’s 
when I got 
disillusioned 
by it all…”
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good-times mood on their 1990 
singles, Real Real Real (No.19), 
Right Here, Right Now (No.31) 
and International Bright Young 
Thing (No.7). 

“Yeah,” Edwards nods. “They 
were the zeitgeist songs for 
‘glasnost’. Right Here, Right Now 
was saying, ‘It’s a good time to 
be alive.’”

So good, in fact, that they got 
invited on to Cannon and Ball’s 
Casino television show, a surreal 
incursion that saw Jesus Jones 
performing Info Freako “to a bunch 
of bemused pensioners” on ITV. 
Thrillingly seditious stuff, although it 
was hardly refl ected by their tawdry, 
humdrum living arrangements. “We 
were still living in horrible little fl ats 
in London, so nothing much in our 
lives had changed except our day 
jobs were really exciting,” he says. 
His exhilaration was tempered by an 
undercurrent of discontent. “It looked 
like there was a future and I felt 
convinced we were making the right 
sounds, but being very ambitious I 
was disappointed the album only 
got to No.31. It had nothing like the 
impact I thought it should have in my 
arrogant way.”

Indeed, second album Doubt – 
which reached No.1 in January 
1991 – was written largely in a state 
of doubt. “When we started getting 
proper pop success, that’s when I 
got disillusioned by it all,” Edwards 
admits. “I felt [success] was devalued 
by the process; the selling-your-soul 
element. I started to lose my passion 
for being involved in music.”

Edwards can recall the exact 
moment ennui set in. “I was sitting 
in a Radio 1 studio for the Top 40 
show. They brought us in because 
they knew we had a decent chart 
position for International Bright 
Young Thing. 

“I remember Mark Goodier 
looking over at us as though we 
were going to be really happy, and 
the immediate response in my mind 
was, ‘That’s it. We’re just New Kids 
On The Block now.’ Instead of being 
happy I thought we’d become what 
we detested. I felt like the rug had 
been pulled from under me. We’d 
gone from Info Freako and being 
this revolutionary new band offering 
something exciting, to just being part 
of the pop machine.”

Did he make friends with any 
other stars of the period?

“I was very pally with Seal for a 
while,” he says. “I met him at an 
awards show and we got on really 
well. He’d come to the odd party at 
my house. Then one year he said, 

‘I’m off to do the second Live 
Aid concert, then I’m off to Los 
Angeles – I’ll give you a call when 
I get back.” Edwards pauses, 
feigning devastation. “I’m still 
waiting for the call, Seal!”

KEEPING IT REAL REAL REAL
The success of Doubt allowed Jesus 
Jones to move out of their “horrible 
little fl ats”, to more salubrious parts 
of the capital. But fame hardly went 
to Edwards’ head. Rather, for all 
his conceit, he had about him a 
vaguely abstemious air. Not for him 
limos and debauchery – no, he was 

too worried about the impact on 
his voice. So he’d ride everywhere 
on two wheels, partly to avoid 
“arseholes on the Tube who’d sing 
your songs at you”; he even started 
competing in mountain bike events, 
simultaneous to his pop success.

“I tended to be very clean-living on 
tour,” he reveals. “I was terrifi ed of 
losing my voice onstage. So yeah, 
I was very abstemious. 

“I was always so blinking busy, 
songwriting. There didn’t seem to be 
any spare time, and any that I did 
have I spent getting massively into 
cycling and competing in mountain 
bike events. I was never cut out to be 
the archetypal rock star.” 

Yet by 1991, Mike Edwards – 
who, to all intents and purposes, 
was Jesus Jones – was the 
toppermost of the poppermost. 
“I would say that from January 1991 
to summer 1992, we were really 
riding high,” he agrees. 

“Our album was No.1 ahead 
of Sting and Alexander O’Neal, 
and despite my doubts about 
the pop machine, we played the 
Pyramid Stage at Glastonbury, 
performed to a quarter of a million 
people in Brazil and, in the summer 
of 1992, supported INXS around 
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 Jesus Jones’ initial pop success cam

e w
ith all the usual trappings, such 

as drugs and groupies... “A
ll that stuff w

as available,” Edw
ards says diplom
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“and som
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They were... 
Unbelievable!
T H E  G R E A T  A N D  T H E  G O O D  O F 

J E S U S  J O N E S ’  I N D I E - D A N C E  P E E R S

1 EMF
The Epsom Mad Funkers 

picked up the baton from Jesus 
Jones and ran with it, enjoying 
a US No.1 with Unbelievable.  

2 POP WILL 
EAT ITSELF

The Stourbridge funsters 
were dismissed as a joke but 
ended up infl uencing industrial 
rockers Nine Inch Nails.  

3 THAT PETROL 
EMOTION

Here, former Undertones 
members discovered sampling 
and dance rhythms.  

4 BIG AUDIO 
DYNAMITE

The Clash dabbled with funk 
and assorted rhythms; Mick 
Jones’ B.A.D. drew more 

explicitly from hip-hop 
and dance. 

5 CARTER USM
Jim Bob Morrison and Les 

“Fruitbat” Carter were early-
90s indie perennials with their 
punning titles and sample-
infested electro-rock. 

6 HAPPY 
MONDAYS

Manchester’s funked-up 
reprobates gave the indie 
dance scene a much-needed 
dose of menace. 

7 THE STONE 
ROSES

Arguably really only the 
bliss-funk of Fools Gold 
granted the Roses access to 
the hallowed portals of the 
indie-dance pantheon; their 

other stuff was indie-pop 
pure and simple. 

8 BLUR
Before they morphed into 

Britpoppers, Blur were indie-
dance mainstays with hits such 
as There’s No Other Way and 
She’s So High. 

9 THE SHAMEN
Colin Angus and the 

late Will Sinnott were early 
adopters of new technology, 
enabling them to evolve from 
indie-psych band to fully-
fl edged rap-house outfi t.  

10 PRIMAL 
SCREAM

Bobby Gillespie’s crew went 
from Byrdsian jangle-rockers 
to acid house evangelists in 
two short years. 

“Instead of 
being happy 
I thought we’d 
become what 
we detested. 
I felt like the 
rug had been 
pulled from 
under me.”
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Europe and at Wembley Stadium in 
front of 72,000 people. 

“I started getting into the mindset 
that if wanted to maintain that 
success I had to behave with 
megalomaniacal swagger.

“We started to tour the US playing 
in 800-capacity clubs and by the 
end of the tour there would be more 
people than that outside trying to get 
in. It was absolutely amazing. Every 
band wants to be big in America but 
really only us and EMF did it at the 
time. The NME would say The Stone 
Roses were the only band worth 
taking seriously, and I’d think, ‘Yeah, 
but we’re Top 5 in the States’.

“Their adoration of fame can be 
slightly odd. Groupies would be 
very forward. You’d have a security 
guard come to the door and say, 
‘I’ve got a girl outside who says she 
wants to blow the band. Shall I let 
her in?’ There was another incident 
where a woman had blagged her 
way backstage and jokingly the 
security guard said: ‘Give me your 
underwear.’ The next thing I know 
he’s holding her knickers. It was 
pretty extreme.”

ONCE STEP BEYOND
The examples Edwards cites of peak 
JJ madness were the time one of 
their crew dangled a member of the 
band from a hotel window, and the 
occasion they were invited to mime 
a song for an Argentinian TV show, 
surrounded by women in bikinis 
and dwarves dressed as dinosaurs. 
The performance ended up with 
guitarist De Borg wrestling on the 
ground with one of 
said dinosaur-
dwarves.

“It took 
so much to 
mime that 

song knowing that was going on 
behind you,” Edwards laughs. 
“That was one of the most focused 
performances I ever gave.”

Third album Perverse (1993) was 
Jesus Jones’ last hit LP (No.6) and 
saw Edwards reaffi rm his love of 
electronic dance at a time when 
the rest of the 
alternative world 
was embracing 
grunge.

“I felt fairly 
sure our career 
was on the 
wane at that 
point,” he says 
now. “But I was 
quite defi ant 
because music 
was making 
massive strides 
forwards: I was 
going to techno clubs anything up 
to seven nights a week and hearing 
music that I found really inspiring 
and thrilling. I’m very proud of 
Perverse. I think it’s our best, most 
ambitious album. We took a leap 
out into the bold.”

By fourth album, Already 
(No.161, 1997), Edwards “knew 
the game was up – and so did the 
record company”. 

“They were looking for the sure-
fi re hit, and there is no sure-fi re hit,” 
he observes. “They’d invested very 
heavily so we had to do the album 
twice effectively, and we spent six 
months in the studio. It’s an album 
I’m proud of, but it was made in very 
diffi cult circumstances.” 

Its aggressive electronic dance 
sound chimed with the “big beat”/
techno-rock then being made 
by The Chemical Brothers and 
The Prodigy. In a way, Jesus 
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Jones pre-empted them both; even 
creating the space for them to 
succeed. Jesus Jones made one 
more album (2001’s London) “for 
the hell of it”, after which they’d play 
a show “every so often” with The 
Wonderstuff or other like-minds from 
indie’s golden age. 

WAKE UP FROM HISTORY
Now Jesus Jones are back with 
all original members intact, and a 
sixth album, Passages, which hits 
record stores on October 27. It’s a 
back-to-the-future job, with all the 
fun-fi lled techno-rock you could want, 
and titles such as Suck It Up and 

How’s This Even 
Going Down 
that capture the 
snotty attitude 
of yore, even 
if it’s tempered 
by hard-won 
wisdom and 
experience.  

“We’re all in 
our 50s now so 
I can’t write with 
massive self-
belief anymore,” 
says Edwards, 

a married father-of-three, who has 
suffered personal losses of late

“There are more interesting things 
to write about, like the people close 
to my age and younger who’ve died 
recently. So there are lots of things 
on the album about having come this 
far and looking at the way life and 
your self-image change. 

“So much pop music now is brave 
and exciting  – much better than 
it was in the mid-90s. However, a 
band playing a good song live is still 
a great thing to witness.” 

Jesus Jones started out under the 
infl uence of rap and rock acts, but 
ended up exerting quite an infl uence 
themselves. “It was interesting talking 
to Liam Howlett in 1993, because 
he remixed a song from Perverse,” 
Edwards says. “He was fed up 
being in the rave scene and working 
with a rock band it was apparent 
that that was a way to engineer that 

– and soon after they became a 
rock entity. The Prodigy might not 
have had the same success had 
we not suggested one possible 
alternative direction. 

“Jesus Jones and bands of 
our ilk readily accepted that 

you can mix electronic/digital 
music with live music, whereas 

when we started it was quite 
divisive. Our success 

was part of making 
that accepted.” 

P
O

P
_U

P
 Edw

ards w
rote a book titled D

eath Threats From
 A

n 8 Year O
ld In The Seychelles. D

id he really 
get a death threat? “I m

ost certainly did,” he says, alm
ost proudly. “I m

ade the m
istake of going on a kids’ 

TV show
 and m

aking disparaging com
m

ents about N
ew

 Kids O
n The Block. Their fans w

ere up in arm
s.”

“Jesus Jones and bands of our 
ilk readily accepted that you can 
mix electronic/digital music
with live music”

J E S U S  J O N E S

Jesus Jones’ 
international 
success in 
the 90s was 
perfectly timed 
to coincide with 
the growing 
integration of 
indie rock and 
rave culture
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Phil Collins, Stone Roses, Kraftwerk...

R E V I E W S

C L A S S I C  P O P  M A G A Z I N E

33 years 
after Prince 
unleashed 
Purple Rain, a 
deluxe reissue 
has opened the 
vault on rare 
and previously 
unheard tracks

C L A S S I C  P O P  M A G A Z I N E

R A T I N G S

EXCELLENT
VERY GOOD
AVERAGE
PATCHY
POOR
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S I N G L E S

MATTHEW RUDD
OUR REGULAR SINGLES REVIEWER AND HOST 
OF FORGOTTEN 80S ON ABSOLUTE 80S 
RADIO CHECKS OUT AN ECLECTIC MIX OF 
NEW RELEASES THAT TAKES IN THE RETURN 
OF BASTILLE, THE KILLERS AND ELKIE BROOKS

PNAU
CHAMELEON

Big time Aussie electronica with a multi-
tracked female vocal that veers towards 
the threatening side... and it is all the 
better for it. It’s strong, structured, 
euphoric stuff though the singular 
cheesy piano in the middle suggests 
early-90s dance wasn’t far from their 
minds when putting it together.

ELKIE BROOKS 
FORGIVE AND FORGET

Elkie’s unique and distinctively raspy 
voice is exquisite on this frisky new 
single, which will appear alongside old 
favourites on her forthcoming Best Of 
collection. She tells a reassuring story 
in the verses and delivers the titular 
message in the chorus while sounding 
totally convinced by it all.

BASTILLE
GLORY

It is much easier to favour the endless 
stream of booming beats when a true 
effort has been made to deliver a sound, 
decipherable, vocal. While addressing 
the expectations of success that so many 
aspire to achieve, you can dance to 
Glory as much as you like, but also sing 
along from the sidelines, too.

POP CAMPAIGN 
EX-RAVER

Ex-Raver, by the Glaswegian creatives 
who insist they aren’t DJs, is a long 
old slog of a dance tune that fi ts the 
collective’s insistence that fl oorfi llers 
should be unpretentious. At times, it’s 
a mighty, masculine, powerhouse of a 
track with Faithless-esque arpeggio on 
the top and pretty good.

KATY PERRY FEATURING 
NICKI MINAJ 
SWISH SWISH

It’s easy to like Katy Perry; a decent type 
who gives out plenty when onstage and 
is a good sport in interviews. But this 
sounds like every record she’s ever made 
– fi ne for her fans, but frustrating for 
those who think she has more in her.

EVERYTHING 
EVERYTHING 
CAN’T DO

The highly-prized Mancunian four-piece 
decorate a pumping backing track with 
a superb, double-layered, octave-
stretching vocal featuring two separate 
refrains that require an instant sing-
along. Radio stations like this tune, and 
rightly so, it grows very quickly indeed.

BABY RAPTORS 
STRINGS

This lead track, taken from the new 
EP by NY electro pop gang Baby 
Raptors, comes with a video featuring 
yo-yo master Gentry Stein. It is an 
unimaginative but icy-tight fare, with 
a pulsing beat, which all sounds like it 
wants to be too cool for the dancefl oor.

THE KILLERS 
THE MAN

From the electro gearbox start and 
Brandon’s one-note verses, The Killers 
are back on form. While the industrial 
backing nods to Depeche Mode, it is 
remarkable how much the lead sounds 
like that bloke from The Darkness now. 
Cash register and Champagne cork 
sound effects all present.
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I
n need of an aural 
injection of Vitamin D? 
Well, step this way. Nick 
Heyward’s fi rst solo record 
in aeons is the perfect 
soundtrack to your summer.
Inspired by the Florida 
countryside and partly laid 
down in a Key West boat 
studio, the former Haircut 

100 frontman’s ninth studio 

album is an upbeat and diverse 
collection that skips joyously 
across a range of styles.

Love Is The Key By The Sea 
makes for an elegant opener, 
all chiming clocks, spiralling 
basslines and gently strummed 
acoustic guitars. Its superbly 
hooky melody line could 
have come straight out of the 
songbooks of McCartney or 
Ron Sexsmith. High praise 
indeed then.

He dips into Americana for 
the fi ddle-assisted Mountaintop 
(another immediately 
memorable chorus, too) and 
fuses it with Brit-centric power 
pop before the equally joyous 
The Stars, wide-eyed in awe at 
new love and the wonders of 
the natural world around us. 

Dialling down the unalloyed 
joie de vivre a tad, the ethereal 

Beautiful Morning brings minor 
chord refl ectiveness, although 
Heyward’s optimism still can’t 
help shining through. It’s 
testament to the strength of the 
tunes here though that such 
thoroughgoing ebullience never 
becomes cloying.

The jazzy bounce of Who? 
will be instantly familiar to 
Heyward’s army of fans from 
his Haircut 100 days and is 
perhaps the most knowingly 
80s arrangement here. 

References to nature come 
thick and fast, Forest of Love 
is built on a smart metaphor 
that mixes countryside 
wanderings with a burgeoning 
romantic relationship. Lovers 
of Big Star and Teenage 
Fanclub will fi nd plenty to enjoy 
in the crackling Baby Blue 
Sky, precision-tooled guitar 

pop of the highest order and 
a highlight (among many) 
here. The Weller-ish stomp 
Perfect Sunday Sun is equally 
fi ne. Meanwhile, playfulness 
abounds on pretty ballad I Can 
See Her: “Like a honey nut 
roast, she is the one that I 
can toast...”

At no point does Heyward 
drop the ball across the 12 
tracks. In amongst his inherent 
instinct for fi nely-honed pop, 
it’s nice to see, too, that he 
can push the boat out for an 
acoustic instrumental interlude 
(New Beginning) that wouldn’t 
have felt out of place on Led 
Zeppelin III.

A masterful return to the pop 
fray after far too long away. 
Echoes of Heyward’s very best 
work, indeed. 
Steve Harnell

NICK HEYWARD
W O O D L A N D  E C H O E S
GLADSOME HAWK

FORMER HAIRCUT 100 MAN RETURNS WITH A REMARKABLE NEW RECORD THAT STANDS 
TOE-TO-TOE WITH PAST GLORIES. A CONTENDER FOR SURPRISE PACKAGE OF THE YEAR 

CLASSIC

BEST NEW RELEASE

A U G U S T  2 0 1 7
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PAUL HEATON  
& JACQUI ABBOTT
C R O O K E D  C A LY P S O
VIRGIN EMI

BRONKSI BEAT
T H E  A G E  O F  R E A S O N
CHERRY RED

of the situation, which lingers 
long after the grim humour of: 
“He’d choose the noose/ But 
he’s broken the chair”.

On the deceptively upbeat, 
gospel-flavoured I Gotta Praise, 
a lonely individual to whom: 
“the florists return any flowers I 
send” confesses they’ll settle for 
a: “long term relationship/ Or 
just a quick squeeze”. 

Elsewhere, he tackles racism, 
religion and snobbery, the jokes 
landing with a rare poignancy. 
There’s always been a dark 

side to Heaton’s work – he is, 
after all, the man behind The 
Housemartins’ The People Who 
Grinned Themselves To Death – 
and Crooked Calypso finds him 
at his best. Whatever he and 
Abbott sing, be it barbed, funny 
or touching, he deserves to be 
recognised as one of the UK’s 
best lyricists. For that alone – 
without wishing to belittle sweet-
voiced, girl-next-door Abbott’s 
contribution – Crooked Calypso 
demands your attention. 
Wyndham Wallace

Many a true word is spoken in 
jest, and never was that more 
accurate than with Paul Heaton. 
This, though, is why he’s so 
undervalued by the muso elite: 
music and humour rarely mingle 
successfully, and most artists 
attempting the feat normally 
end up the butt of a joke. 

Yet Heaton is never afraid of 
proving it’s possible. For over 
three decades, he’s wrapped 
incisive social commentary in a 
blanket of wry observation and 

dry wit, and on his third album 
with Jacqui Abbott, his former 
colleague in The Beautiful 
South, they deliver some of his 
finest lines.

Crooked Calypso finds him, 
as always, writing for the 
people in Britain’s neglected 
high streets, for the middle 
aged or lonely, for the forgotten 
or forsaken. Where most 
musicians at this point in their 
career would throw everything 
and the kitchen sink into 
the production, dulling their 
intellect’s sharp edges with 
schmaltz, he instead stands at 
the kitchen sink, reflecting, with 
uncommon, admirable empathy, 
on the insignificant actions that 
in fact define our lives.

Check out the spirited 
rockabilly of The Fat Man, 
which contrasts the media’s 
image of the obese: “They only 
ever show the waistline/ Down 
to the shoe” – with the tragedy 

fairly true to the Somerville 
originals, something helped by 
Granville’s ability to mimic his 
predecessor’s falsetto. 

The problem is the 1984 
versions remain definitive: the 
new Why?’s beat is merely 
heavier, Screaming’s percussion 
seems tinnier, Heatwave lacks 
the knowing kitsch, while Junk 
misses the original’s subtle 
malevolence, replacing it with a 
more upbeat, incongruous feel. 

To be fair, there’s an 
intriguing effort to combine 

No More War and It Ain’t 
Necessarily So, which segue 
together effectively and – wisely 
– no attempt is made to outdo 
the memorable cover of Donna 
Summer and Giorgio Moroder’s 
I Feel Love. 

Smalltown Boy, though, isn’t 
spared the painful irony of 
having the vital, heartrending 
intimacy beaten out of it, 
begging the question  
of why exactly Bronski chose  
to revisit Consent’s almost 
perfect renditions. WW

For many of us who grew up in 
the Classic Pop era, the sound 
of Bronski Beat’s Smalltown 
Boy was a revelation. Jimmy 
Somerville’s poignant, high-
pitched wail, the song’s 
understated chorus, and – 
more importantly – its lyrics, 
artwork and video put life 
for a young gay man in the 
AIDS era under a welcome 
spotlight. Now, 33 years after 
their debut album, The Age 
Of Consent, Steve Bronski has 
returned to its songs to present 
a new, updated version with his 

current collaborators, Stephen 
Granville and Ian Donaldson.

Quite why he’s done this, 
22 years since the third and 
final Bronski Beat album, is 
unclear. That it includes versions 
of three songs that didn’t 
make the original cut, as well 
as three new ones (two on a 
New & Remixed second disc 
which compiles all three in a 
variety of forms), muddies the 
water further. Stranger still is 
the fact that the new tracks 
are clearly cut from a different 
cloth, though fortunately an 
uninspiring cover of Sylvester’s 
Stars and the Hi-NRG romp that 
is I’ll Be Gone are eclipsed by 
A Flower For Dandara, whose 
intent is far more transparent: 
featuring Strawberry 
Switchblade’s Rose McDowall, 
it’s a spartan, shimmering 
eulogy to the transgender 
Brazilian woman brutally 
murdered earlier this year.

For the most part, however, 
The Age Of Reason stays 
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GHOSTPOET
D A R K  D AY S  +  C A N A P E S
PLAY IT AGAIN SAM

Twice the Mercury Prize 
bridesmaid and never the 
bride (he was nominated for 
his 2011 debut Peanut Butter 
Blues & Melancholy Jam and 
2015’s Shedding Skin), could 
the fourth album from Obaro 
Ejimiwe aka Ghostpoet 
fi nally see him take the 
prestigious award? 

The glitchy electro of his 
early work has now evolved 
into something more organic 
as guitar, bass and drums 
amalgamate with his DIY 
sound. Kid A and Amnesiac-era 
Radiohead as well as Massive 
Attack seemingly remain 
touchstones, indeed the latter’s 
Daddy G appears on Woe is 
Me, the pair’s similar vocal 
delivery meshing perfectly.

The dense unease that’s been 
a constant theme for Ghostpoet 
is still a feature here; ominous 
opener One More Sip fi nds him 
repeating “When I leave here, 
I hope my sins are all forgiven” 
over a skittering Aphex Twin-
style backing.

The claustrophobic Many 
Moods at Midnight is a 

slow-building gem where he’s 
“howling at the moon”. There’s 
something very enticing about 
his drawled delivery and the 
track’s echoey piano chords 
send a shiver down the spine. 
The dubby soundscape of 
Trouble + Me sees Ghostpoet in 
equally introspective mood.

The oblique (We’re) 
Dominoes seemingly traces 
the dissolution of a fractured 
relationship and Freakshow 
could well be the lament of 
single man frustrated at the 
vagaries of the modern dating 
scene. Overdriven guitars and 
retro synths drive the track on 
to a powerful coda.

He’s not abandoned his 
electro roots totally, though, 
with the John Carpenter-
esque Karoshi ladling on the 
paranoia. Chiming Radiohead-
style guitar lines underscore 
Blind as a Bat – “it’s all palm 
trees and Appletinis” – a 
glimpse of optimism perhaps 
but only a momentary one.

There’s an obvious hat-
tip to Massive Attack on the 
aforementioned hook-up with 
Daddy G plus Immigrant 
Boogie, an insightful look at the 
refugee crisis. 

Over looped cut-and-paste 
vocals, the album closes with 
Ghostpoet musing: “is it my 
end time?”. We certainly 
hope not. This is an artist with 
plenty still in the creative tank. 
Layered, nuanced and lyrically 
intriguing throughout. 

Mercury Prize judges – are 
you listening? SH

N E W  R E L E A S E S

ARCADE FIRE
E V E RY T H I N G  N O W
SONY/COLUMBIA

NASHER
4 3 2 - 1 :  O P E N  T H E  V E I N
BABYLON PINK RECORDINGS

It’s tough to reconcile the 
Arcade Fire of now with 
the Montreal band that fi rst 
emerged in 2004 touting the 
breathless, romantic Funeral. 
Back then, the idea they’d 
end up collaborating with Daft 
Punk’s Thomas Bangalter and 
Pulp’s Steve Mackey would 
have seemed ridiculous, and, 
in truth, when they released 
their fi fth album’s title track it 
did seem somewhat ludicrous. 
The prevalent opinion was that 
they’d attempted to transform 

themselves into ABBA, such that 
they’d even borrowed parts of 
Dancing Queen. 

But the band have been 
moving in this direction for 
some time – LCD Soundsystem’s 
James Murphy co-produced 
2013’s sprawling Refl ektor 
– and, after a while, the 
discrepancy between ‘old’ 
and ‘new’ Arcade Fire seems 
less ungainly. Signs Of Life, 
which brings The Bee Gees’ 
Stayin’ Alive to 21st century 
stadia, is equally persuasive, 
while Creature Comforts and 
Good God Damn settle into a 
comfortable strut. There are also 
two versions of Infi nite Content, 
one vigorous, one borrowed 
from Wilco’s playbook. 

Nonetheless, both Electric 
Blue and Put Your Money 
On Me drift, their groove not 
enough to justify their existence, 
while no one ever asked for 
the pale and insipid reggae at 
Chemistry’s heart. WW

On his fourth solo album, 
Brian ‘Nasher’ Nash defi es 
those who still think of him as 
one of ‘the lads’ who helped 
bulk out Frankie Goes To 
Hollywood. A witty collection 
of socially conscious songs 
constructed, for the most part, 
around his acoustic guitar, it’s 
unexpectedly refl ective.

It also demands attention 
for Nash’s lyrics, which shift 
from Whole’s recollections of 
heartache, with its poignant 
opening line: “No more trains 
rolling round my attic”, to 

broader topics such as – on 
the mournful, cynical Pebbles 
To Dust – western politicians’ 
bloodlust and the soldiers hired 
to execute their decisions. 

Nash seems troubled by 
contemporary British social 
mores. I Spy is devoted to 
those for whom “nothing gets 
in the way of making bread/ 
Not breaking bread”, and, 
on Katies, his ire is directed at 
“multimedia cancers” Price and 
Hopkins: “Why’d you have to 
be so nasty?/ Didn’t you get 
enough love from Mummy?” 

Matters remain personal, 
too, on the no-holds-barred 
indie rock of Prostitutes And 
Cocaine, a barbed assault on 
George Osborne’s alleged 
habits. But it’s Yesterday’s 
News that takes the boldest 
risks with its uncomfortably 
ironic observation of attitudes to 
the refugee crisis: “They’ve got 
Muslamic rayguns/ And they’re 
radical wrong ‘uns”. Rage 
hard! WW
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EVERYTHING EVERYTHING
A  F E V E R  D R E A M
RCA RECORDS

Last year, chief songwriter 
and singer Jonathan Higgs 
suggested Everything 
Everything’s fourth album 
would be “almost unavoidably” 
affected by Brexit. The idea of a 
young Top 10 band addressing 
such issues was enticing, but it 
turns out he’s chosen to avoid 
the explicit, instead offering 
lyrics refl ective of social and 
political chaos. This means 
a disappointingly garbled 
representation of Britain’s 
diffi culties, something mirrored 
in the band’s saturated sound. 

Still, there’s plenty to enjoy in 
Night Of The Long Knives, with 
its bursts of guitars – inspired 
by a love of mid-90s American 
rock – and, contrastingly, the 
way Run The Numbers slips 
from smooth verses to the spiky 
guitar riffs of its choruses. Put 
Me Together, too, exhibits 
confi dence with its dynamic 
shifts and inventive percussion. 

But there are moments, 
as on Good Shot, Good 
Soldier, when Higgs’ 
falsetto deteriorates into 
a pained howl, but the 
overwhelming production 
becomes suffocating. That 
Higgs sometimes delivers 
fascinating lines, like on 
the aforementioned Put Me 
Together: “There’s somebody 
washing the car/ And there’s 
somebody watching the 
children/ But they’re nothing 
like you and me”, makes this all 
the more frustrating. A missed 
opportunity, but perhaps that’s 
indicative of the times. WW
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STEVEN WILSON
T O  T H E  B O N E
CAROLINE INTERNATIONAL

MARTINE MCCUTCHEON
L O S T  A N D  F O U N D
BMG

KOMMODE
A N A L O G  D A N C E  M U S I C
BRILLIANCE

Largely overlooked outside 
the prog rock community – in 
which, conversely, his band 
Porcupine Tree are seen as 
innovators – Steven Wilson’s 
career represents a perpetual 
battle against prevailing trends. 

Despite this, his third solo 
album, 2015’s Hand. Cannot. 
Erase. went Top 20, and the 
man whose early-90s releases 
under the name No Man also 
pre-empted the trip-hop era has 
sold out two shows at London’s 
Royal Albert Hall next March. 

His latest solo collection is 
a homage to the ambitious 
sounds of 80s releases like 
Peter Gabriel’s So and Tears 
For Fears’ The Seeds Of Love. 
But, his own prog leanings are 
still audible, especially on the 
nine-minute Detonation, and 
Pariah, which cruises towards 
an epic late-Pink-Floyd-meets-
Sigur-Ros climax. 

Similarly, The Same Asylum 
As Before’s fi erce guitars 
recall Radiohead as much as 
Marillion, and frankly you 
could play Permanating to an 
Everything Everything fan and 
they might be fooled. 

Elsewhere, this politically and 
socially alert album wrestles 
with terrorism on the especially 
heavy People Who Eat 
Darkness, while the title track 
– which sounds like Second 
Coming-era Stone Roses 
tackling Morcheeba – boasts 
lyrics written by Wilson’s hero, 
XTC’s Andy Partridge. WW

Most likely doomed to be 
remembered as EastEnders’ 
doe-eyed Tiffany rather than 
the singer she always wanted 
to be, Martine McCutcheon’s 
return to the studio after 17 
years fi nds her adopting a more 
mature approach than her turn-
of-the-century pop offered. 

This, may be partially due to 
husband Jack McManus, a Brit 
School graduate, songwriter 
and session player with the 
likes of Scouting for Girls who 
enjoyed the spotlight briefl y 

as a solo artist in 2008. For 
McCutcheon, though, the album 
represents catharsis after a 
diagnosis of ME left her largely 
bedridden. It’s just a shame that 
emotional release isn’t more 
effective on songs like run of 
the mill, big budget tearjerker 
Maybe I Should Run, or the 
wannabe Springsteen rock of 
Any Sign Of Life.

Still, while it’s easy to dismiss 
Paradise as an anonymous, 
female-fronted Coldplay 
outtake, and her cover of The 
Police’s Every Breath You Take 
as exactly the kind of drippy 
piano ballad one might expect 
from a TV star, there’s no doubt 
McCutcheon can sing. On the 
big-hearted Stay With Me, 
she pairs up agreeably with 
McManus, while she gets all 
sultry on Say I’m Not Alone, 
a song that would give Texas 
a good run for their money. 
Eclipsing Tiff isn’t entirely out of 
the question. WW

Eirik Glambek Bøe was 
always the quiet one in Kings 
Of Convenience. While his 
colleague Erlend Øye exploited 
his profi le at the forefront of 
the ‘New Acoustic Movement’ 
inspired by his band’s 2001 
debut, Quiet Is The New 
Loud – embarking on a solo 
career, releasing DJ mixes, 
producing bands, and forming 
the dancefl oor-friendly Whitest 
Boy Alive – Bøe engaged 
in an unlikely career as an 
‘architectural psychologist’ in 
his hometown of Bergen. 

His solo debut, recorded over 
fi ve years, comes a decade 
after Kommode toured opening 
for Whitest Boy Alive, and, 
as its title suggests, inhabits 
a similar space to theirs: its 
performances sound live, its 
beats disco, guitar lines taut 
and vocals hushed. 

But while it’s true the laidback 
feel of Bøe’s songs leads them 
to blur together somewhat, each 
individual melody is irresistible, 
whether on the shuffl ing 
Captain of Your Sinking Ship or 
the relatively hurried Houses For 
Birds, which recalls Phoenix’s 
earlier work and boasts 
especially lovely keyboard lines 
during its gentle breakdown. 

There’s also some gloriously 
subdued trumpet on Fight Or 
Flight Or Dance All Night, 
while sparkling keyboards 
embellish the 80s pop fl avours 
of The Ink In The Great Book 
Of Music. Combine this with 
a refreshing G&T for a perfect 
sunset soundtrack. WW
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THE MAGNETTES
U G LY  Y O U T H
DIGSIN

‘They’ used to have a name 
for people like The Magnettes: 
‘brazen hussies’. Fortunately, 
the world’s progressed, and 
Sweden’s Rebecka Digervall 
and Sanna Kalla – alongside 
Tomas Backlund – can’t help but 
mock any antediluvian values 
on Killers In A Ghost Town, this 
bratty debut’s opener. “Sweet 
little girls,” they grin, “We just 
wanna fi ght, make faces, get 
wasted and fuck around.”

Such feistiness is on display 
throughout a deceptively 

sweet record that pumps 
contemporary pop full of piss 
and vinegar, not unlike Elle 
Exxe’s Love Fuelled Hate last 
year. On the stomping electro-
glam of Sad Girls Club, they: 
“fl ush our dollies down the 
drain”... In their case, however, 
attitude doesn’t extend only 
to self-indulgence and fl icking 
V-signs at oldies. 

The trio’s agenda is defi antly 
feminist – examples include 
Cheering, a brief, scornful 
nursery rhyme, they respond 
to the male gaze by declaring: 
“What if we imposed the rule/ 
Ugly’s kind of fucking cool”.

They also offer folksy 
harmonies on the acoustic 
Pajala State Of Mind, and 
confront adulthood on the 
wistful Parking Lot. 

Their occasional insistence on 
employing Meänkieli, a once 
banned local dialect, is to be 
applauded, too. Ah, the joys 
of youth... WW

INTASTELLA FEATURING 
JAH WOBBLE
T H E  R I S E  A N D  FA L L  O F 
A  N O RT H E R N  D U B S TA R
NOVA/UNIVERSAL

You may or may not remember 
Intastella, early 90s baggy 
chancers who made it to The 
Word, if never much further. 
But Stella Grundy does – or, at 
least, some of what happened. 
The singer’s written a one 
woman play inspired by her 
experiences, and now presents 
its hour-long soundtrack. 

Knowledge of the band’s 
history is unnecessary: suffi ce 
to say the subject is a woman 

called Tracy Starr, who reminds 
us of the era’s optimism, 
hedonism and musical styles.

The infectious Lemons sounds 
like St Etienne and fi nds 
Grundy recalling “staying up 
four days”, and the raucous 
Supersize Industrial conjures up 
the drudgery of touring: “Me 
and the band, poppers and 
traffi c jams”. 

There are echoes, too, of The 
Farm in the title track, while 
Acrimonious Frame Of Mind 
allows key collaborator Jah 
Wobble to remind us of the dub 
infl uence that permeated Primal 
Scream’s Screamadelica. 

It’s all permeated by 
Mancunian pride, underlined 
by appearances from The 
Smith’s Craig Gannon and 
Mike Joyce, The Verve’s 
Nick McCabe, John Cooper 
Clarke, and, post-punkers 
The Membranes. WW

MOBY & THE VOID 
PACIFIC CHOIR
MORE FAST SONGS ABOUT 
THE APOCALYPSE
LITTLE IDIOT

When Moby released These Systems Are 
Failing late last year, the music was its 
greatest surprise: distorted and furious, it 
boldly revealed the producer’s hardcore roots 
as he expressed his anger at humanity. The 
surprise this time is that he’s made his new 
album available for free, bundling the last 
one in as a bonus. The title makes no secret 
of the fact he’s retreading familiar ground: 
he remains livid. 

So Silence offers nothing of the sort, its 
guitars instead crunching, Trust sounds like 
someone pushed The Stranglers down a hill, 
and If Only A Correction Of All We’ve Been 
pairs an industrial beat with a dead-eyed, 
Swans-style vocal. WW

MARK SPRINGER / 
RIP, RIG AND PANIC
CIRCA RIP RIG AND PANIC
DANGERBIRD RECORDS

Don’t be fooled by the credit: it’s arguably 
disingenuous to refer to this as a Rip, Rig 
and Panic release, especially since it bears 
little relation to the band’s early-80s post-
punk work. Still, its content was composed 
back then and the recordings feature 
contributions from band members: both the 
late Sean Oliver and David ‘Flash’ Wright 
co-wrote three tracks. 

These 11 songs, however, fi t best 
alongside Springer’s solo work, foretelling 
the contemporary Neo-classical movement 
while including jazz and New Age infl uences, 
especially on Fuji Fuji. But though Walking 
Cello will, to many, sound like a band 
warming up, Springer’s piano playing is 
fl uid and stirring. WW

THE DEARS
TIMES INFINITY 
VOLUME TWO
DANGERBIRD RECORDS

Montreal’s The Dears must be pretty 
frustrated that, over two decades since their 
formation, people continue to compare them 
to The Smiths and Blur. Such comparisons 
deny their ambitious arrangements and fl air 
for melodrama, though there’s no denying 
that Murray Lightburn’s voice does sound 
like it was the result of an experiment to 
synthesise Albarn and Morrissey’s deliveries. 

But one listen to opener Taking It To The 
Grave should help dismiss such thoughts, if 
mainly because his partner Natalia Yanchak 
takes prime vocal duties. Elsewhere on this 
follow-up to February’s more raucous Volume 
One, they nod subtly to The Cure on the 
sprightly 1998.

There are more stirring albums in their 
catalogue, but few this affecting. WW

UNKLE
THE ROAD: PART 1
SONGS FOR THE DEF

James Lavelle, who set up the crucial Mo’ 
Wax label, has one hell of an address 
book. UNKLE’s debut was a collaboration 
with DJ Shadow, and he’s since lured Thom 
Yorke and Mark Hollis, among others, to 
the microphone. This fi fth album’s cast is 
less imposing, but where it lacks big stars it 
compensates with elegant class. 

Mark Lanegan adds his growl to the torrid 
Looking For The Rain, and Elliott Power offers 
his fi ne Tricky vocal to the uneasy Cowboys 
& Indians and Arm’s Length, which both owe 
a debt to Massive Attack. Keaton Henson 
fl exes Jeff Buckley’s vocal chords on the 
electrifying Sonata, and Farewell boasts much 
of the same spectral sadness as Radiohead’s 
Daydreaming. The Duke Spirit’s Liela Moss, 
too, plays it straight on the consoling Sunrise 
(Always Comes Around). WW

N E W  R E L E A S E S
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rince was usually too 
busy writing new stuff 
to bother about offcuts 
from old albums, so this 
is perhaps one of the 
few silver linings from 
his passing: Warners 
have been allowed into 
his vaults and the result 
is an expanded version 

of his 1984 meisterwerk, 
including 11 previously 
unreleased tracks. None that 
have ever been offi cially 
released, anyway, and even 

bootleg collectors and diehard 
completists will be surprised 
by some of the contents. It’s 
not the usual alternate mixes, 
either, the sort of fl otsam that 
record companies use to fi ll 
up so-called deluxe versions 
of albums. No, these are 
fully-completed tracks of prime 
purple vintage, nearly a dozen 
further excursions for the Linn 
LM-1 drum computer, the 
Oberheim synthesizer, Wendy 
and Lisa, and that guitar sound. 

Although he was, for a 
period at least, a master of the 
pop single, Prince was never 
really about concision, he 
was about immoderation. So 
although some might decry it 
as OTT, you could just as easily 
argue that it is utterly in keeping 
with his baroque munifi cence. 

What of those new/old 
would-be classics, then? Well, 
alongside When Doves Cry, 
Let’s Go Crazy, I Would Die 
4 U, the title track and the 

rest – all remastered and 
afforded a fresh lustre – is 
a plethora of delights. The 
Dance Electric is 11 minutes of 
crisp shimmerfunk. Love And 
Sex opens with a climactic 
orgiastic shriek, ahead of a 
fi ve-minute cavalcade of Linn 
drum slap-beats and woozy 
synths, over which Prince gets 
his freak on. Computer Blue 
(Hallway Speech Version) is 
the full 12-minute version of 
Purple Rain’s four-minute fourth 
track, a wild extrapolation of 
the original’s compact design. 
Electric Intercourse (Studio 
Version) was bumped from the 
original after Prince dreamed 
up The Beautiful Ones, but it’s 
every bit as grand as the better-
known ballad that became 
Purple Rain’s third track. 

Our Destiny/Roadhouse 
Garden anticipates the heady 
string-drenched fantasias Prince 
would visit on 1985’s Around 
The World In A Day and 

features a duet between his nibs 
and Lisa Coleman. Possessed 
sounds like a madly sped-up 
Kraftwerk, with plucked harp 
strings on top, Wonderful Ass 
is a two-chord synth-funk vamp, 
albeit a wildly inventive one, 
Velvet Kitty Cat is the sort of 
tinny machine beat melody that 
the excellent Felix Da Housecat, 
to name but one, built a career 
on. Finally, there’s We Can 
Fuck, a more explicit take on 
the George Clinton duet from 
Graffi ti Bridge, and Father’s 
Song, a worked-up version of 
the 90-second snippet from the 
Purple Rain movie. 

Then you’ve got the 1985 
Prince and the Revolution Live! 
concert movie, fi lmed in New 
York, during the Purple Rain 
Tour, and a welter of edits 
and B-sides, notably 17 Days. 
Casual fans might consider it 
all too much, but for the rest of 
us it’s defi nitely a case of more 
is... more. Paul Lester

PRINCE
P U R P L E  R A I N  D E L U X E 
E X PA N D E D  E D I T I O N
RHINO 

THREE-DISC FUNKGASMAGORIA FROM PRINCE’S PURPLE PEAK, INCLUDING DISC OF SINGLE 
EDITS AND B-SIDES, A LIVE DVD, AND A CD OF TRACKS FROM THE LEGENDARY VAULTS 

94 
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T
hese three Pet Shop Boys 
albums – their seventh, 
eighth and ninth long-
players – are part of a 
release programme with 
the overarching title of 
Catalogue: 1985-2012. 
It involves the reissue of 
all their studio albums 
released on Parlophone, 

i.e. all but the last two (2013’s 
Electric and 2016’s Super, 
which came out courtesy of 
Kobalt). Each album will be 
remastered and accompanied 

by Further Listening LPs 
including bonus tracks, many 
released for the fi rst time either 
on CD or, literally (surely that’s 
a PSBs album title in waiting: 
Literally ). Watch out, too, for 
demos created in the same 
period of time as each album, 
as well as PSBs’ own remixes 
of their tracks. 

It’s worth pointing out 
here that Please, Actually, 
Introspective, Behaviour, Very 
and Bilingual were already 
afforded the grand reissue 
treatment back in 2001, when 
they were all appended with 
bonus Further Listening albums, 
but these are now being newly 
remastered with their original 
tracklistings for this project. All 
– including the aforementioned 
2001 reissues, presumably (we 
didn’t have fi nished copies at 
the time of going to press) – will 
also come packaged with an 
extensive booklet, in which Neil 
Tennant and Chris Lowe discuss 

each song, illustrated with 
archive photographs. 

The reissue series begins 
with Nightlife, Release and 
Fundamental, from 1999, 2002 
and 2006. The fi rst of these 
was their lushly orchestrated 
collaboration with producers 
Rollo, Craig Armstrong and 
David Morales, who give 
the album a darkly cinematic 
sheen. It now comes with two 
CDs of unreleased tracks such 
as Tall Thin Men and For All Of 
Us as well as demo versions 
of Vampires, Call Me Old-
Fashioned and Radiophonic. 

Release is the one featuring 
Johnny Marr on guitar; 
indeed, computers were used 
to replicate “real instrument” 
sounds, and a song like I Get 
Along marks a fi rst for the duo 
in that it bears the infl uence 
of 60s songcraft, which 
will either please or horrify 
listeners, depending on your 
stance, while Birthday Boy 

appropriately sounds like a 
Smiths B-side. The two Further 
Listening albums here include 
Motoring, The Night Is A Time 
To Explore Who You Are, Girl, 
Run and Reunion and, most 
notably, a previously-unreleased 
cover version of Gilbert 
O’Sullivan’s Alone Again, 
Naturally featuring Elton John. 

The third PSB album in this 
batch, Fundamental, was their 
fi rst team-up with producer 
Trevor Horn since 1988’s Left 
To My Own Devices – his 
presence behind the recording 
console is evinced by the 
magniloquent orchestration on 
Numb and The Sodom And 
Gomorrah Show. Extra tracks 
on this include Ring Road, 
One-Way Street and Dancing 
In The Dusk. Somewhat adrift of 
their imperial phase, perhaps, 
but still worthy of inspection 
(Inspection: their collection 
of alternate mixes, will be 
released in the autumn). PL

PET  SHOP BOYS
N I G H T L I F E ,  R E L E A S E 
A N D  F U N D A M E N TA L
PARLOPHONE 

TENNANT AND LOWE KICK-START MAMMOTH PROJECT FEATURING EXPANDED REISSUES 
OF SOME OF THEIR BEST WORK... A TREASURE TROVE OF GOODIES FOR PSB FANS 

Release is the one featuring Johnny Marr 
on guitar; indeed, computers were used 

to replicate “real instrument” sounds
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J
usthipper – a play 
on the title of a track 
from their 1986 
debut album, Stutter 
– is the fi rst collection 
comprising (remastered 
versions of) the whole 
of James’ output 
for Warners in the 
mid-to-late-80s: 

essentially, Stutter, 1988 
follow-up Strip-Mine, plus 
attendant singles and B-sides 
and different mixes. The 
package also includes a rare, 
promotional-only interview 

with the band, and comes in 
a deluxe foldout digipak. 

This is James, who formed 
in Whalley Range in 1982, 
when they were Smiths-era 
indie eccentrics, before their 
transformation into stadium 
rockers, Manchester’s own 
Simple Minds, who went 
on to sell 25 million albums. 

They always had ambitions 
to reach beyond the indie 
ghetto, but at this point 
they were too awkward 
a proposition, frontman 
Tim Booth’s youthful yodel 
too discombobulating, the 
band’s rhythms too, well, 
stuttery. The opening track 
of the Lenny Kaye-produced 
Stutter, Skullduggery, screams 
“idiosyncratic oddities” 
(“an ear-wig crawled into my 
ear”). The frantically strummed 
guitar has echoes of Orange 
Juice and elements of African 
hi-life that in a way sounds 
like Vampire Weekend two 
decades ahead of schedule. 

Still, in many ways – So 
Many Ways, indeed – Stutter 
was a distant relation of The 
Smiths’ The Queen Is Dead, 
also from 1986; its strange 
fi rst cousin twice removed, 
the one the family doesn’t 
like to mention. 

The plangent jangle of So 
Many Ways is oddly affecting, 
Really Hard showed that Booth 
could croon if he wanted to, 
Summer Song betrays James’ 
Postcard roots (it could almost 
have been the next Orange 
Juice single after Poor Old 
Soul), and Why So Close 
and Withdrawn hint at their 
schizoid tendencies: folky and 
rootsy on the former, Afro-
beat-ish on the latter. 

But there was clearly a 
bigger band struggling to 
burst out here: Johnny Yen, 
with its references to “the jean 
genie”, posits Booth as an 
Iggy/Bowie-style mesmeric, 
shamanic frontman, while Just 
Hip signals, “All change!” 

Strip-Mine did effect a 
change: out went Kaye, in 
came Hugh Jones, who gave 
the music a more commercial 
sheen. And in album opener 
What For James had their fi rst 
populist anthem, just made for 
the hordes who would soon 
buy their t-shirts in their droves. 
It has a shiner propulsion, as 
well as a proper chorus, not 
just a defi ant squiggle. 
Charlie Dance evinces a more 
open, boisterous James. On 
Are You Ready the guitars 
have a ringing quality that 
rivals the Caledonian soul of 
Simple Minds. There were 
still tinges of old-style folk-y 
James on Medieval, and 
Fairground suggests a jig 
and reel. But Ya Ho proves 
they were well on the way to 
being the band they became 
on 1990’s Gold Mother – no 
longer indie chart mainstays 
but Manchester’s next big band 
after The Stone Roses and 
Happy Mondays. PL

JAMES
J U S T H I P P E R :  T H E  C O M P L E T E 
S I R E  &  B L A N C O  Y  N E G R O 
R E C O R D I N G S  1 9 8 6 - 1 9 8 8
CHERRY RED

THE FIRST COMPILATION ENCOMPASSING ALL OF JAMES’ EARLY RECORDINGS FOR THE 
WARNERS GROUP CHARTS THE INDIE MAINSTAYS’ RISE TO MAINSTREAM SUCCESS
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ERIC STEWART/10CC
ANTHOLOGY
CHERRY RED

This 2CD deluxe edition set is the fi rst 
compilation of material by the erstwhile 
Mindbenders singer, Paul McCartney 
collaborator and singer/guitarist/producer 
for Hotlegs and 10cc. It includes songs (none 
as indispensable as peak-period 10cc, but 
all fi nely crafted nonetheless) from his solo 
albums Girls (1980), Frooty Rooties (1982), 
Do Not Bend (2003) and Viva La Différence 
(2009) as well as tracks from late-period 
10cc albums Ten Out Of 10 (1981) and 
Mirror Mirror (1995). Compiled and co-
mastered by Stewart, some of these tracks 
are available on CD for the fi rst time. 
The package contains a new essay on the 
music and an interview with Stewart – there 
is a sense here of someone setting the 
record straight. PL

THEATRE OF HATE
HE WHO DARES WINS
CHERRY RED

Theatre Of Hate emerged after punk but they 
weren’t exactly part of the post-punk brigade 
(it’s probably not too hard to prove that they 
wouldn’t have existed without Joy Division), 
nor were they quite goth. Still, if you wanted 
to make sense of Kirk Brandon’s boys it was 
in concert that you stood the best chance. This 
is why the fi rst anyone got to hear ToH in all 
their squalling, dissonant glory on record was 
via their two live albums: He Who Dares Wins 
(Live At The Warehouse Leeds), from 1981, 
and the similarly titled follow-up from 1982 
(Live In Berlin). This is a 5CD Deluxe Edition 
of the pair, adding to the mix the two reunion 
shows issued under the He Who Dares 
Wins banner and a bonus disc featuring a 
previously unissued live concert from the 
Westworld tour. PL

SUPER FURRY ANIMALS
RADIATOR
BMG

By common consent Super Furry Animals 
were Alan McGee’s last truly great signing. 
And this is the 20th anniversary edition of 
SFA’s second album, the follow-up to 1996’s 
Fuzzy Logic, featuring a bonus disc of 
B-sides, rarities, demos and outtakes. 
Radiator posited SFA as a UK analogue to 
Flaming Lips’ anything-goes, madly melodic 
psych-pop. It ranged from Furryvision’s 
Bacharachian instrumental and The 
International Language Of Screaming, which 
was Britpop with askew angles and edges, 
to the staccato, jerky The Placid Casual, 
Bowie-esque (Hunky Dory-era) Demons, and 
She’s Got Spies which suggested a punkifi ed 
Beach Boys. Most heartening of all was that 
the album reached No.8, and its four singles 
– Screaming, Hermann ‘s Pauline, Play It 
Cool and Demons – all charted, too. PL

SAM FOX
PLAY IT AGAIN, SAM:
THE FOX BOX
CHERRY POP

If you thought Sam Fox only had one hit – 
1986’s Touch Me (I Want Your Body) – this 
release will set you straight. Following on 
from recent Deluxe Edition reissues of the 
model turned popstrel’s four Jive studio 
albums – Touch Me, Samantha Fox, I Wanna 
Have Some Fun and Just One Night – The 
Fox Box is a lavish 2CD and 2DVD package 
comprising hits, covers, rarities, videos and 
bonus footage. CD1 includes “every single 
released during her phenomenally successful 
Jive Records tenure” according to the press 
release, but before you can scoff, she did 
indeed have eight Top 40 hits in the fi rst 
three years of her career, with three Top 10s 
in the States, making her the only British 
female to score a hat-trick of such hits on 
both sides of the Atlantic during the 80s. PL

LABELLE
THE ANTHOLOGY
SOUL MUSIC

This is a collection not just of the work of 
the pioneering female soul troupe that they 
recorded between 1973 and 1976 for RCA 
and Epic, but of the individual members, 
featuring as it does solo recordings from the 
late-70s and early-80s by Sarah Dash, Nona 
Hendryx and Patti LaBelle. There is more to 
the R&B trio than Lady Marmalade; indeed, 
the sleevenotes describe the ladies, renowned 
as much for their cyber apparel as their 
powerhouse vocals, as “intergalactic divas”. 
Of interest are the medley of Something 
In The Air and The Revolution Will Not Be 
Televised, the strutting Are You Lonely?, and 
the soulful You Turn Me On, which prove 
Labelle mastered all tempos and moods. The 
package also includes commentary from 
Dash and Hendryx. PL

SUGGS
THE VERY BEST OF
RHINO

Madness’ contribution wasn’t just brilliant pop 
videos and putting fun back on the agenda 
in the wake of punk; they also brought a 
variety of exotic musical idioms to pop, 
notably reggae and ska and assorted lilting 
West Indian rhythms. Frontman Suggs never 
matched the success of his parent band, 
but then, that’s true of Mick Jagger or any 
number of world-renowned singers. This best 
of collection includes both sides of his debut 
solo single – a cover of The Beatles’ I’m Only 
Sleeping backed with Off On Holiday that 
reached No.7 in 1995 – as well as the paean 
to his backyard Camden Town, The Tune, a 
brisk rendition of Simon & Garfunkel’s Cecilia 
(his biggest hit, No.4), No More Alcohol, 
Chelsea FC team-up Blue Day and his last 
solo chart entry, I Am. PL

KC & THE 
SUNSHINE BAND
GET DOWN TONIGHT: 
THE VERY BEST OF
RHINO

Donna Summer and Giorgio Moroder’s 
epochal early singles, the Philly Soul sides 
from the early-70s, Barry White’s rhythmic 
symphonies... These and more get credited 
with inventing disco. Little kudos goes to 
Harry Wayne “KC” Casey, whose recordings 
for Henry Stone’s TK label were disco before 
disco. That’s The Way (I Like It) from 1975 
is, in its own way, as signifi cant as I Feel Love 
or Le Freak. Indeed, Jerome Smith’s rhythm 
guitar – the one cited as an infl uence on the 
young Nile Rodgers – is close to metronomic 
perfection. And you could put on Keep It 
Comin’ Love, (Shake, Shake, Shake) Shake 
Your Booty and Get Down Tonight at any club 
today and ensure a packed dancefl oor. This is 
pretty revolutionary stuff. PL

ECHO & THE BUNNYMEN
THE KILLING MOON: THE 
SINGLES 1980-1990
RHINO

The title is a bit of a cheat: give or take the 
1987 cover version of The Doors’ People 
Are Strange and 1990’s Enlighten Me, which 
scraped to No.96, this is really the story 
of Echo & The Bunnymen’s singles output 
between 1980 and 1985, covering the band’s 
imperial phase from debut album Crocodiles 
and 1984’s self-heralded “Greatest Album 
Ever Made” Ocean Rain and its attendant 
single Bring On The Dancing Horses. Still, 
why nitpick when the run of singles is so 
glorious? The Bunnymen were less inventive 
than New Order, and less playful than 
The Cure, but there’s little arguing with a 
collection that includes the magisterial The 
Killing Moon, The Cutter, The Puppet, The 
Back Of Love, Rescue, Never Stop, Seven 
Seas and A Promise. PL

CP31.reissues.print.indd   97 13/07/2017   11:58



98 

 G
ett

y I
ma

ge
s

T
he first wave of 80s 
synth-pop artists – OMD, 
Human League, Soft 
Cell, Depeche Mode 
– had that holy-grail 
double-whammy of 
commercial success and 
critical acclaim. But 
for various reasons – 
among them a decline 

in interest in electronic pop by 

1983 and a new fascination for 
rock via groups like The Smiths, 
U2, R.E.M. and Echo & The 
Bunnymen – the second wave 
were widely reviled. 

Enter the likes of Nik Kershaw 
and Howard Jones. The former 
was regarded disdainfully as 
little more than a haircut on legs 
while the latter was dismissed 
as a pseudo-sensitive joke, 
what with his lyrics containing 
philosophical enquiries and 
platitudes (not to mention that 
bloke he had dancing with 
him on Top Of The Pops, like a 
middle-class Bez). 

Basically, Jones was Ed 
Sheeran with synths, and 
he was all too aware of the 
loathing for him. “I wasn’t 
fashionable,” he has said. “I 
never got good reviews.” But, 
like the equally lambasted 

Sheeran, he was extraordinarily 
popular. His debut album, 
Human’s Lib, reached No.1 
in 1984, and was followed 
by Dream Into Action (No.2, 
1985) and One To One 
(No.10, 1986). 

Then there was the 
remarkable run of hit singles, 
10 Top 40 entries, all between 
1983 and 1986: New Song, 
What Is Love, Hide And Seek, 
Pearl In The Shell, Like To Get 
To Know You Well, Things Can 
Only Get Better, Look Mama, 
Life In One Day, No One Is To 
Blame and All I Want. 

By the late-80s, the game 
was up for Jones. However, 
he still commands sizeable 
audiences today on the retro 
circuit, and continues to record, 
albeit for a small yet devoted 
following. Those loyal fans 

will be delighted with Best 
1983-2017, which goes some 
way towards rehabilitating the 
spiky-haired synthster, creating 
a space for him in the electronic 
pop pantheon. 

There are three CDs of 
material, and the whole 
thing has been compiled 
and annotated by the artist, 
producing in the process the 
first retrospective to properly 
span his entire recording 
career, with all his major 
hummable ditties and key  
tracks across the decades. 

It comes in a deluxe Digipak, 
and the package also boasts 
an exclusive bonus disc, which 
was only previously available 
as a DVD with the interactive 
book edition of 2015 album 
Engage, and now adds an 
exclusive remix. PL

HOWARD JONES
B E S T  1 9 8 3 - 2 0 1 7
CHERRY POP

TIME TO THROW OFF YOUR MENTAL CHAINS AND REASSESS THE JONES BOY  
WITH THIS CAREER-SPANNING COLLECTION OF HITS AND FORGOTTEN GEMS
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T
his is the sequel to 
last year’s Close 
To The Noise Floor 
compendium of 
European proto-
electronica. Basically, if 
you want to locate some 
of the roots of synthpop, 
techno, electro, house, 
new beat, industrial, 

ambient, noisetronica and 
EDM, this is the boxset you 
need. It includes artists – many 
obscure, some now regarded 
as pioneers such as Cluster, 
DAF, Yello, Klaus Schulze, 

Vangelis and Front 242 – and 
features 62 tracks across four 
CDs in a 52-page hardback 
book format, with 9,000-word 
sleevenotes and introductory 
essay from Dave Henderson, 
who was writing about this sort 
of arcane electro-esoterica for 
music paper Sounds back in the 
70s and 80s. 

The accompanying PR 
describes this four-hour 
collection of futurist, challenging 
beat science as “part-primitive 
rave, part-synthesizer porn, 
part-history lesson!”

The story told by Noise 
Reduction System is one 
of increasingly affordable 
technology as the microchip 
and synthesizer became 
accessible to aspiring musicians 
bored of the tired old route 
to pop success (guitar, bass 
and drums), and home studios 
became the new sites of 
sonic exploration. 

Artists both comforting and 
confrontational began to make 

music to either simply dance 
to, or to challenge. This is, 
in a sense, krautrock goes to 
clubland, and the presence of 
Cluster sort of bears this out. 

Die Gesunden’s Die 
Gesunden Kommen makes a 
Teutonic rhythmic racket out 
of drills and drones. André 
De Koning’s Party Talk is like 
hearing the BBC Radiophonic 
Workshop get funky. Great 
to see DAF here with Ich Will 
– the Dusseldorf duo deserve 
more respect, and hopefully 
will get it with the release of 
their own boxset in September. 
Meanwhile, like much of this 
music, DAF’s is a pointed, ironic 
subversion of the menacingly 
martial and metronomic, with 
its intimations of the forbidding 
throb of the machinery of war. 

Also amid the lesser-known 
names are Yello with a pre-fame 
track from 1979, Glue Head, 
all industrial pulse echoing 
clangourously like Iggy/Bowie 
in Berlin. The burbling bassline 

of NSRD’s Invalidu Tramvajs 
is reminiscent of The Human 
League’s Being Boiled and 
Famlende Forsøk’s Tror Nok 
Jeg is like watching a computer 
game do a jig. Truus de Groot’s 
NY NY is a mysterious mantra, 
Universalanschluss’ Krematorien 
is idiosyncratically propulsive, 
and Daniele Ciullini’s Marbles 
In The Garden is enticingly 
strange. Front 242’s Principles 
is EBM (electronic body music) 
for scary nightclubs, Doxa 
Sinistra’s Soviet Invasion 
creates an icy Cold War 
chill while Die Form’s Sexual 
Discipline resonates with the 
thrill of transgression. 

And yet amid the cold clang 
of metal and steel, there is 
room for the cute and cuddly: 
Christina Kubisch’s Speak & 
Spell sounds as though it could 
have been a novelty worldwide 
smash in the wake of 
Kraftwerk’s The Model reaching 
No.1 in 1982; less Dada than 
Da Da Da. PL

VARIOUS ART ISTS
N O I S E  R E D U C T I O N  S Y S T E M 
–  F O R M AT I V E  E U R O P E A N 
E L E C T R O N I C A  1 9 7 4 - 1 9 8 4
CHERRY RED

FOUR CDS, 62 TRACKS AND FOUR HOURS OF CHALLENGING PROTO-ELECTRONICA FROM 
EUROPE THAT TELL THE STORY OF THE BIRTH OF SYNTHPOP, TECHNO, EDM AND MORE
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BEST COMPILATION

A U G U S T  2 0 1 7

Infl uential German 
electropunks Deutsch 
Amerikanische 
Freundschaft, aka DAF, 
pictured in 1982
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R E I S S U E S 
A N D  B E Y O N D

FROM THE ART POP OF ENO AND BELINDA 
CARLISLE’S 1987 MEISTERWERK TO CAREER 

RETROSPECTIVES FROM DEPECHE MODE AND 
THE CURE, WE RUN OUR CRITICAL EYE OVER 

THE LATEST VINYL RELEASES...
P A U L  L E S T E R

THE SMITHS THE QUEEN IS DEAD
This is a 12” vinyl and 7” picture disc reissue of the title track of The Smiths’ highly lauded third album from 1986. Yup, that makes 
it a neat, handy 31st anniversary job. Why? Why not? (Also unexplained: why a track that was never issued as a single is being 

released thus now?). According to Super Deluxe Edition, the two vinyl artefacts will not be available online, only via independent record 
stores, although apparently HMV are selling them. Curiouser and curiouser. The 7” picture disc comprises The Queen Is Dead and, on the fl ip, 
I Keep Mine Hidden (originally from the 12” of the Girlfriend In A Coma single) while the 12” black vinyl version has on Side A the title 
track and, on Side B, Oscillate Wildly (How Soon Is Now? B-side), Money Changes Everything (from the CD and cassette versions of the 
Bigmouth Strikes Again single) and The Draize Train (from the Rank album). 

100 

BRIAN ENO REISSUES
Now in deluxe limited edition gatefold 2LP heavyweight vinyl form, remastered at 
half-speed for 45RPM, are Eno’s Here Come The Warm Jets and Taking Tiger Mountain 

(By Strategy) (both 1974), Another Green World (1975) and Before And After Science (1977). 
Hear him incorporate elements of prog, psych, art rock, glam, avant garde and 50s rock’n’roll 
and use the studio as an instrument more creatively than any other artist of his day. Here 
Come... is a masterpiece of skewed pop, with portents of punk in Blank Frank. Taking... is more 
whimsical than its predecessor, although Third Uncle is an astonishing hurtle, predating by 
several years the serrated funk of Gang Of Four. Another Green World veers from genteel 
whimsy to the “digital guitar” of Sky Saw – years ahead of its time. And BAAS shows what a 
busy boy Eno was in 1977, producing this and working on Bowie’s Low and Heroes, anticipating 
white funk on No One Receiving and King’s Lead Hat (an anagram of Talking Heads). Together, 
these albums make most modern rock music sound, well, a bit silly, really. 

BELINDA CARLISLE 
HEAVEN ON EARTH

Released on 29 September, this is a 
30th anniversary version of the 

former Go-Go’s second album, from 1987, 
the one that turned her into a pop household 
name. It comes as a super deluxe boxset, 
including a single CD and four heavyweight 
vinyl LPs: the original studio album, the 
single versions of the six hits from the album 
(No.1 smash Heaven Is A Place On Earth, 
I Get Weak, Circle In The Sand, I Feel Free, 
World Without You, Love Never Dies) plus live 
versions from the 1988 Belinda Live! concert 
with additional remixes. The CD features the 
album as well as three new tracks: a new 
acoustic rendition of Heaven Is A Place On 
Earth (as also featured on Wilder Shores, 
Carlisle’s brand new, simultaneously released 
solo album), new composition Why, and a 
cover of Superstar, the Leon Russell song 
made famous by The Carpenters.
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BONEY M  
COMPLETE

Boney M, the vocal group put 
together by German record producer 

Frank Farian, enjoyed massive success – and 
widespread loathing – in the 70s with hits 
such as Daddy Cool, Brown Girl In The Ring, 
Rivers Of Babylon, Sunny and Rasputin. 
While they have yet to have their moment in 
the critical sun, Sony are going all-out to give 
them some cred with this nine-LP vinyl box 
that brings together all the studio albums. It 
contains 180g pressings of the albums Take 
The Heat Off Me (1976), Love For Sale 
(1977), Nightflight To Venus (1978), Oceans 
Of Fantasy (1979), Boonoonoonoos (1981), 
Ten Thousand Lightyears (1984), Kalimba de 
Luna – 16 Happy Songs (1984), Eye Dance 
(1985) and the Christmas Album (1981). 
Also included is a 50-page photo book, and 
numerous instances of Boney M’s utterly 
bonkers novelty pop songs.

 L O N G  L I V E  V I N Y L

THE CURE  
GREATEST HITS

If you own New Order’s Substance, 
Echo & The Bunnymen’s Songs To 

Learn And Sing, Depeche Mode’s above Best 
Of and this, you’ve got a handy summation 
of 80s experimental rock. This is the first 
time on vinyl for the 2001 compilation. It has 
been mastered by Robert Smith and housed 
in a die-cut gatefold sleeve, with artwork 
by the original design team at Stylo Rouge. 
There are four Top 10 singles and select 
singles along with the new Cut Here and 
Just Say Yes. Chart The Cure’s progression 
from doyens of dark rock (such as A Forest, 
when they were in thrall to Joy Division) to 
purveyors of exhilarating strumathons (such 
as Inbetween Days, when they were in thrall 
to New Order). The Cure also excelled at 
creepy but catchy, sticky-pop nursery rhymes, 
of which Close To Me and Lullaby are two  
fine examples.

THE DOORS  
THE SINGLES

They may have been a (late-) 60s 
group, nevertheless their influence 

on bands since has been vast. The Stranglers, 
Joy Division – really, any so-called exponents 
of dark, gothic rock, especially bearing 
keyboards and twisted-crooner vocals, can be 
traced back to the Los Angeles four-piece 
fronted by Jim Morrison. The Singles carries 
on the 50th anniversary celebrations started 
by the reissue of their epochal debut album 
by collecting all of the band’s American 
singles (including Break On Through (To The 
Other Side), Light My Fire, People Are 
Strange, Love Her Madly and Riders On The 
Storm) for the first time – in 2CD form but 
also in a limited vinyl version featuring 20 7” 
singles with original A- and B-sides, original 
sleeve art and labels, all presented in an 
ornate, lift-top box. It is limited to 10,000 
copies worldwide. 

DEPECHE MODE  
THE BEST OF VOLUME 1

This is a triple-LP vinyl iteration of 
Depeche’s 2006 compilation. It’s an 

18-track set, but not in chronological order, 
which is a shame – all the better, if it had 
been, to chart their evolution from bright  
and bubbly synth-poppers to purveyors 
of dark, brooding, lightly industrialised 
electronica. Maybe they’ve gone for the 
random approach to create more startling 
juxtapositions: for example, placing 
Master And Servant next to New Life has 
a disconcerting effect, to the extent that 
you have to pinch yourself that it’s the 
same band. Nevertheless, you can hear 
when everything goes heavy and “noir” 
(1983’s Construction Time Again ), and even 
1982’s See You has a faintly morbid air. The 
collection also features the non-album  
track Martyr, which was issued as a single  
at the time. 

EARTH, WIND & FIRE 
ALL ’N ALL

Available in 180g translucent red 
vinyl is this, one of several classic 

albums by America’s greatest ever 
commercially successful funk band. Were 
they a funk band? Weren’t EW&F a shinier 
proposition? Couldn’t it just as easily be 
argued that EW&F were jazz-infused boogie 
merchants with a propensity for disco and 
pop’s classiest brass? Maybe they were a bit 
of everything, but more than anything they 
excelled at euphoric symphonic disco, 
comprising some of the tightest musicianship 
– and brightest melodies – on God’s earth, 
courtesy of the wonderful Maurice White. 
EW&F probably achieved their chart peak 
with 1979’s I Am, but diehards generally 
favour this one from 1977. It features the 
sublime Fantasy, the breathtaking Beijo aka 
Brazilian Rhyme, Jupiter... Truly, music of the 
spheres, matched only in their time by Chic. 

THE STYLE COUNCIL 
MODERNISM: A NEW DECADE

The Style Council’s fifth and final 
album, Modernism: A New Decade, 

the one rejected by Polydor in 1989 
(officially unavailable until 1998, when it 
was included on The Complete Adventures Of 
The Style Council boxset), is set for a vinyl 
reissue in September. Also imminent are vinyl 
reissues of Introducing The Style Council, 
Café Bleu and Confessions Of A Pop Group, 
the apotheosis of Paul Weller’s journey away 
from his punk-rock roots towards sorrowful 
piano balladry and shiny 80s funk. This 2LP 
set, is the one where Weller became a house 
music evangelist. You can hear his missionary 
zeal and desire to communicate his newfound 
ardour on titles such as A New Decade, Love 
Of The World and The World Must Come 
Together, which chimed nicely with the post-
Glasnost era of global optimism. It was a long 
way from Eton Rifles, that’s for sure.

PHOENIX  
TI AMO

It is probably no exaggeration to 
state that Phoenix started with a 

perfect release – the exquisite soft pop of 
2000’s United – and then struggled to follow 
it up. All credit to them, then, for contriving 
such studio-perfect pop tunes as Everything 
Is Everything and (You Can’t Blame It On) 
Anybody on subsequent releases. In fact, Ti 
Amo is the fifth “encore” from the French 
band who you might suggest are the missing 
link between Air’s ambient pop and Daft 
Punk’s “guilty pleasures” disco. It eschews 
the harsher textures of its two predecessors 
– 2009’s Wolfgang Amadeus Phoenix and 
2013’s Bankrupt! – which you sensed were 
deliberate moves to improve their festival 
standing. In a way, it is a return to the 70s 
pop immaculacy of yore – the Rolling Stone 
review cites as soundalikes ELO, 10cc and 
Steely Dan, which is fine by us.

MISSY “MISDEMEANOR” 
ELLIOTT SUPA DUPA FLY

Production powerhouse Timbaland 
had two female artists that he 

employed to inveigle into the charts his 
blueprint for 21st century R&B pop: Aaliyah 
and Missy Elliott. That idiosyncratically 
rhythmic sound that became de rigueur 
through the productions of Rodney 
“Darkchild” Jerkins, Dallas Austin, Kevin 
“She’kspere” Briggs and The Neptunes 
arguably had its earliest significant airings 
via Aaliyah’s 1996 second album One In A 
Million and Missy’s 1997 debut Supa Dupa 
Fly. This marks the first reissue on vinyl for 
an album that features an impressive array 
of guests (Busta Rhymes, Ginuwine, Queen 
Latifah, Lil’ Kim, K-Ci & JoJo, Aaliyah herself) 
and went on to sell 1.2 million copies in the 
US, becoming certified platinum. It includes 
the singles The Rain (Supa Dupa Fly), Sock It 
2 Me, Hit Em Wit Da Hee and Beep Me 911.
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As with Bowie, Cobain, Lennon 
and Elvis, Freddie Mercury’s 
public and private lives have 
both been subject to countless 
books since his death in 1991 
and the publication of a new 
one does tend to evoke the 
question, what else is there  
to say?

Refreshingly, Matt Richards 
and Mark Langthorne have 
produced a book which is a 
concise portrait of Freddie’s 
life and career, while 
simultaneously documenting 

the spread of AIDS and its 
eventual role in the flamboyant 
frontman’s demise.

Exhaustive in its detail of the 
Queen story, from their humble 
beginnings as Smile to globe-
conquering live performances, 
this includes in-depth analysis 
of all of the band’s albums and 
respectful reminiscences from 
Freddie’s close friends and 
fellow artists including Annie 
Lennox and Marc Almond 
(Freddie’s former bandmates 
have never contributed to a 
Freddie biography).

As well as the commentary of 
Mercury’s career, this strikes the 
perfect balance in recalling the 
hedonism of Freddie’s offstage 
antics, living the sex, drugs & 
rock’n’roll lifestyle without ever 
feeling salacious. The decision 
to trace the rise of AIDS and its 
effect on one of its most famous 
victims ensures a fresh take on 
a well-told story. ML

Three decades after Ibiza 
established itself as the dance 
music capital of the world with 
the advent of acid house and 
the second summer of love, 
the island has maintained its 
reputation as a mecca for 
DJs, musicians and clubbers, 
all of whom make the annual 
pilgrimage to the jewel of 
the Balearics to celebrate the 
very best in dance culture and 
sample the sounds that will 
infiltrate the mainstream over 
the following months.

Author Helen Donlon, who 
lived on Ibiza for much of her 
adult life tells the unfiltered story 
via hundreds of interviews to 
form a comprehensive picture 
of the real Ibiza and its rich 
cultural heritage rather than the 
one-dimensional tabloid view 
of drug-crazed Brits abroad 
which is prevalent today. Its the 
treatment of its impact that Ibiza 
truly deserves.

Aside from its dance music 
connections, Shadows Across 
The Moon: Outlaws, Freaks, 
Shamans And The Making Of 
Ibiza Clubland delves deeper 
into the island’s history and its 
role in the hippie movement, 
jazz scene, arthouse cinema 
and traces the island’s evolution 
into what it is today. 

An enchanting book which 
manages to be both informative 
and highly entertaining, this is 
the perfect holiday companion.  
Just remember to pack your 
Factor 50. ML

Rolling Stone marks its 50th 
birthday with this exquisite tome 
celebrating its visual legacy.

50 Years of Rolling Stone: 
The Music, Politics and People 
That Changed Our Culture is 
a perfect illustration of why the 
magazine has been the ultimate 
barometer of pop culture for 
half a century, a veritable  
who’s who of everyone who 
has made a contribution (good  
and bad) to music, politics  
or entertainment. 

Writers such as Cameron 

Crowe, Hunter S. Thompson 
and Greil Marcus as well as 
photographers Annie Leibovitz, 
Mark Seliger and David 
LaChapelle feature largely in a 
decade-by-decade celebration 
of the magazine’s iconography 
from a naked Lennon 
photographed on the day 
of his death to a near-naked 
Britney Spears’ Lolita-inspired, 
career-enhancing cover shot, 
via Madonna, Jim Morrison, 
Manson (Charles and Marilyn), 
Tina Turner, Bruce Springsteen  
and Nirvana among a cast  
of thousands.

“I thought rock’n’roll needed 
a voice, a journalistic voice, 
a critical voice, an insider’s 
voice, an evangelical voice – 
to represent how serious and 
important the music and the 
musical culture had become.” 
writes Jann S. Wenner in the 
book’s introduction. Mission 
accomplished. Mark Lindores

DAVID HEPWORTH
U N C O M M O N  P E O P L E
BANTAM PRESS

MATT RICHARDS AND 
MARK LANGTHORNE
S O M E B O D Y  T O  L O V E
BLINK PUBLISHING

HELEN DONLON
S H A D O W S  A C R O S S  
T H E  M O O N
JAWBONE

JANN S. WENNER
5 0  Y E A R S  O F  
R O L L I N G  S T O N E
ABRAMS BOOKS

If you’re going to make a 
proclamation as bold as: “The 
age of the rock star, like the 
age of the cowboy, has passed. 
The idea of the rock star, like 
the idea of the cowboy, lives 
on,” you’re going to have to 
make sure you have plenty of 
ammo to back it up when the 
expected naysayers try to shoot 
your claims down. 

Fortunately, esteemed 
writer and broadcaster David 
Hepworth has gathered 40 
examples – one from each year 
between 1955 and 1995, 

and has recounted them in a 
way that manages to be both 
familiar and revelatory and 
completely supports his point. 

Taking in monumental 
moments in rock from Little 
Richard writing Tutti Frutti 
(apparently about anal sex), 
the meetings of Lennon and 
McCartney and Jagger and 
Richards, the death of Elvis, 
Jim Morrison breaking on 
through to the dark side, the 
fascinating trinity of Bowie, Lou 
Reed and Iggy Pop, Madonna 
simulating masturbation onstage 
on the Blond Ambition Tour, 
Michael Jackson’s child abuse 
investigation, Prince’s name 
change to an unpronounceable 
symbol and the death of  
Kurt Cobain. 

While most of these instances 
have been covered countless 
times, Hepworth’s writing 
and meticulous attention to 
detail gives them an essence 
of the untold. It makes for a 
fascinating read. ML
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S.J.M. CONCERTS PRESENTS

  

GIGSANDTOURS.COM / TICKETMASTER.CO.UK / VENUE BOX OFFICES 
NEW ALBUM OTHER OUT NOW

PRESENTED BY SJM CONCERTS & REGULAR MUSIC BY ARRANGEMENT WITH SOLO

T H E  O T H E R  T O U R
TUE 31 OCT GATESHEAD SAGE
WED 01 NOV GLASGOW ROYAL CONCERT HALL 
THU 02 NOV EDINBURGH USHER HALL
SAT 04 NOV IPSWICH REGENT THEATRE 
SUN 05 NOV READING HEXAGON
TUE 07 NOV OXFORD NEW THEATRE
WED 08 NOV BRIGHTON DOME
THU 09 NOV BIRMINGHAM SYMPHONY HALL 
SAT 11 NOV SOUTHEND CLIFFS PAVILION
SUN 12 NOV CAMBRIDGE CORN EXCHANGE
TUE 14 NOV LONDON PALLADIUM 
WED 15 NOV LONDON PALLADIUM   EXTRA DATE ADDED 
THU 16 NOV BOURNEMOUTH PAVILION THEATRE
SAT 18 NOV CARDIFF ST DAVID’S HALL
SUN 19 NOV YORK BARBICAN
MON 20 NOV LIVERPOOL PHILHARMONIC
WED 22 NOV MANCHESTER BRIDGEWATER HALL
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W
ith rumours 
spreading among 
fans in Glasgow 
that Hampden Park 
was going to be The 
Stone Roses final 
bow and Ian Brown 
declaring at the end 
of this set: “don’t 
be sad it’s over, 

be happy that it happened”, 
it seems like this is the end of 
the line for a band who helped 
define a generation of young 
Britons at the end of the 80s.

It’s appropriate that the 
Roses’ final furlong would be in 
the west of Scotland, a staunch 
holding for the band over 
almost three decades. 

I Wanna Be Adored 
reverberated around the 
stadium maintaining its 
mystery while reminding us 

why the band’s debut album 
is considered by many as the 
greatest of all time. During 
Elephant Stone, Mani’s salt-of-
the-earth enthusiasm suggested 
there’s nowhere he would 
rather be. Meanwhile, massive 
turnstile and bar queues meant 
that fans were still filling the 
ground during Sally Cinnamon 
and Mersey Paradise. 

Waterfall, with its timeless 
folk harmonies and melody, 
brings a whimsical slice of 
shimmering pop innocence 
to the 55,000 gathered in 
reverence. Undoubtedly the 
Roses are more than a band 
to post-industrial working class 
cities such as Glasgow, their 
socialist ethos meant fans were 
always buying into more than 
just the music. 

The political Elizabeth My 

Dear encouraged a mass 
singalong before the sweet 
tones of John Squire’s fluid 
guitar lines filled the national 
stadium for Fools Gold.

Last year’s All For One 
proved it wasn’t all nostalgia 
but it was overshadowed by  
the heavyweight riffage of  
Love Spreads. By the time we 
got to Made of Stone, Glasgow 
was bouncing – it was an 
incredible moment as the skies 
slowly darkened creating a 
blend of colours that evoked 
Squire’s iconic artwork from the 
Top 20 single.

The sense of melancholy 
and jubilation was a heady 
concoction, this was a band 
in the business of creating 
unforgettable moments and 
defining the era, the fans 
playing air bass during 

She Bangs The Drums will 
undoubtedly share with many  
‘I was there’. 

It didn’t matter that Brown 
was out of tune for This Is 
The One, his charisma and 
presence made up for any lost 
notes, as did the crowd. What 
the cynics miss is the invisible 
connection this man has with 
the people. Part spiritual guru, 
part political soothsayer, Brown 
is more than a frontman.

At the same time, this was 
a team effort. Nobody else in 
rock’n’roll including the Stones 
could live up to the alchemy 
created by John, Reni and Mani 
during I Am The Resurrection. 
As Ian Brown sang a few bars 
of Beautiful Thing, The Roses 
embraced and exited the stage 
together one last time. 
Richard Purden

STONE ROSES
H A M P D E N  PA R K ,  G L A S G O W
24 JUNE

IS THIS REALLY THE END OF THE STONE ROSES’ LATEST RESURRECTION? IT  
CERTAINLY LOOKS LIKE GLASGOW COULD PROVE TO BE THEIR LAST HURRAH...
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P
erformers who don’t 
really ‘perform’ making 
dance music that you 
don’t actually dance 
to – the Kraftwerk 
experience remains a 
marvellous anomaly on 
the live music circuit.

Pretty much all of 
the accepted rules 

of showmanship have been 
rejected in favour of something 
far more self-contained here. 
No introductions or between-
song anecdotes. Kraftwerk 
don’t do banter.

Instead, this is more akin to 
an art installation with music. 
It’s been almost 14 years since 
new material emerged from 
Kraftfwerk’s Kling Klang HQ, 
so this show was all about 
celebrating their untouchable 
legacy. A fully immersive 3D 

experience, their visuals are 
perhaps the most extraordinary 
you’ll see at any touring show.

Even the fact that they’re 
down to just one original 
member in Ralf Hütter works in 
their favour. If you buy into the 
philosophy, that’s a superfl uous 
detail. Each member who’s 
passed through the ranks of 
Kraftwerk is just a replaceable 
worker bee.

With a few breaks to give 
our eyes a rest, most of the 
set’s visuals are pure sensory 
overload as graphics appear 
to fl y out of the screen behind 
the quartet and invade the 
audience (we’re all given natty 
Kraftwerk-branded 3D glasses 
to enjoy the fun and games).

The sound, as you’d expect, 
is pristine. Numbers is a 
startling opener, complete with 

a subterranean bass rumble 
and the wonderful Computer 
World showcases Kraftwerk’s 
economical way with a pop 
hook – Hütter’s half-sung 
vocals are a nice humanising 
counterpoint to the precision at 
play here and he visibly does 
most of the work throughout 
the gig. It’s hard to decipher 
what the other three bring to the 
party at times – perhaps they’re 
updating the band’s social 
media channels.

Songs are tweaked subtly, 
often moving from careful 
recreations of the studio 
originals into far heavier 
beat-driven territory.

The huge bass sound to The 
Man-Machine is thrilling and 
the visuals for Spacelab are 
especially cute – each city gets 
a tailored video where a UFO 

descends from the stratosphere 
to park outside the venue.

The wonderfully retro VW 
visuals for Autobahn beautifully 
bring the song to life while the 
meaning of Radio-Activity has 
been reworked into a direct 
protest song, acutely underlined 
by the 3D backdrops.

The set is a little front-loaded 
and the second half dips 
somewhat. The encore picks up 
the pace again as their famed 
automatons are wheeled out for 
The Robots sans humans and 
the three-song auf wiedersehen 
of Boing Boom Tschak, Techno 
Pop and Musique Non-Stop 
underlines their club credentials 
to fi ne effect. 

Totally unique and still 
pioneering, they remain a 
wonderful enigma.
Steve Harnell 

KRAFTWERK
C O L S T O N  H A L L ,  B R I S T O L
17 JUNE

THE KLING KLANG WORKER BEES HIT THE ROAD AGAIN WITH THEIR PIONEERING 
ELECTRONICA ARMED WITH A RETINA-STRAINING ARSENAL OF 3D INNOVATIONS
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H
istory is repeating itself 
at Glastonbury. Here’s 
how it happens: take 
one veteran artist with 
an estimable back 
catalogue whose 
credibility is slightly on 
the wane then watch 
it dawn on them as 
they play the festival’s 

‘Legends slot’ that they’re 
loved not just by their hardcore 
fanbase but by the general 
public at large. It’s happened 
on numerous occasions in Pilton 
now from Neil Diamond to 
Dolly Parton and Lionel Richie 
to Jeff Lynne.

With a little shake of the 
head, this year’s recipient 
of the Glasto love-in, Barry 

Gibb, seems more than a little 
taken aback by the enormity 
of the crowd he’s drawn to the 
Pyramid Stage. He’s overawed 
at first, but is savvy enough to 
get some big-hitters in early 
to ease the nerves. Soulful 
backing singers fill in for his 
late brothers on Jive Talkin’ and 
his falsetto gets an airing on 
You Should Be Dancing. And 
what to make of that falsetto? 
It’s certainly an acquired taste 
and one I’ve yet to fall in love 
with, to be honest. 

With that double whammy 
creating a crowd-pleasing entry 
point to the set he immediately 
switches gears for the 
balladeering curveball that is 
Lonely Days, paired nicely with 

How Can You Mend  
A Broken Heart. Teetering  
on the precipice of easy-
listening schmaltz has always 
been a feature of Gibbs’  
back catalogue. 

Sometimes, though, the Gibb 
gift for instant anthems is simply 
irresistible – the slow-burning  
To Love Somebody prompts  
the first crowd singalong and 
Barry is visibly shocked by  
the reaction.

There’s a huge cheer for 
Stayin’ Alive’s funky guitar 
intro as security at the front 
of the stage break into a 
choreographed dance routine. 
Cute. Oddly, Gibb seems to 
have something of a conflicted 
relationship with his medallion 

man disco phase: “We have 
to play this as it’s the 40th 
anniversary” he says of  
his seminal soundtrack  
album. Seriously Barry, get 
over yourself.

If there’s an overriding sense 
of Barry being the last man 
standing of the Gibb Brothers 
then he cannily keeps some 
family continuity in place by 
duetting with son Steven on I’ve 
Gotta Get A Message To You.

Gibb Snr is at least at ease 
with the slinky soul of How 
Deep Is Your Love, a favourite 
of his from the movie.

For such a high-profile 
festival slot, you’ve also got 
to admire his chutzpah for 
the self-indulgent inclusion of 

BARRY GIBB /CHIC  
FEATURING NILE RODGERS
GLASTONBURY FESTIVAL,  SOMERSET
25 JUNE

/ 
A DOUBLE WHAMMY OF LEGENDS AT GLASTO GIVES RADIOHEAD, THE FOOS  
AND YOUNG SHEERAN A RUN FOR THEIR MONEY WITH A CAVALCADE OF HITS 
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throwing in the 60s whimsy of 
Spicks and Specks here. 

Backing singer Beth Cohen 
takes the Barbra Streisand role 
for a duet on Guilty before 
karaoke favourite Islands In 
The Stream hovers ominously 
into view. 

We’re on surer footing for the 
disco sassiness of Night Fever, 
although Gibb’s higher register 
does make him sound like 
he’s impersonating Elmo from 
Sesame Street at times.

He pushes his higher register 
to the limit again on More 
Than a Woman and returns to 
his easy-listening ‘safe place’ 
for Nights on Broadway and 
Words, which touchingly is 
dedicated to the victims of 
the Manchester and London 
terror attacks.

Considering his prickly 
relationship with his medallion 
man phase, it’s credit to him 
that he puts on a shiny gold 
jacket thrown up from a 
costumed fan in the crowd for 
closing song Tragedy. Embrace 
it Barry, you’ve earned it. 

GOOD TIMES
Nile Rodgers has made the life 
of Glastonbury programmers 
a whole lot easier for the 

foreseeable future – just let the 
legendary guitarist and Chic 
headline every night. Job done.

With the exception of a 
disjointed start where technical 
diffi culties delayed proceedings 
a tad, this could be the most 
perfect hour of a festival set 
I’ve seen in many a long year. 
Everybody Dance immediately 
gets everyone onside – an 
instant classic – and I Want 
Your Love showcases a stellar 
band including vocalist 
Kimberly Davis and a fl y 
two-piece brass section. 
Meanwhile, Rodgers and 
extraordinary bassist Jerry 
Barnes face off, swaying 
and swaggering like a 
funky Status Quo.

The band are tighter 
than two coats of paint, 
testament to the three 
years they’ve spent 
almost permanently 
on the road. 

Rodgers has had 
a hand in so many 
monster hits he can 
actually afford to do a 
medley of his No.1s. A 
medley! Second vocalist 
Folami Ankoanda-
Thompson keeps the 
classics coming – the 

Diana Ross pairing of I’m 
Coming Out, Upside Down and 
Sister Sledge collaborations 
He’s The Greatest Dancer 
and We Are Family follow in 

quick succession. It’s dizzying 
stuff. There’s even space for 
a Chic deep cut in amongst 
the obvious crowd-pleasers as 
My Feet Keep Dancing from 
1979’s Risque gets an airing.

And what can you say about 
the totally irresistible nu-disco 
monster Get Lucky, Rodgers’ 
recent hook-up with Daft Punk 
and Pharrell Williams – their 
version here was magnifi cent 
with Davis slaying a reworked 
soulful intro. The multi-tasking 
band sees drummer Ralph 

Rolle take lead vocals for 
Bowie’s Let’s Dance 
as the whole fi eld 
continues jumping.

The scratchy opening 
chords to Le Freak 
still have the power 
to move anyone’s feet 
and there’s the now 
traditional Chic closing 
stage invasion for an 
epic 10-minute version 
of Good Times. It’s an 
absolute beast. 

They almost have to 
drag Rodgers off stage at the 
end as he goes on a Royal 
walkabout to soak up the 
adulation. What a triumph. 
Good times, maybe the best 
of times. Steve Harnell
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T
all, gaunt and 
sweaty, Peter Garrett 
– Australia’s former 
Minister for Environment 
Protection, Heritage 
and the Arts – stands 
before a sold-out Berlin 
crowd yelling for 
their favourite songs. 
“Instead of playing a 

song you want to hear,” he 
announces, “we’re going to 
play an album!” There are 
loud whoops of appreciation, 
but, as the opening chords of 
their breakout hit, Beds Are 
Burning, crash in, someone 
nearby mutters “Oh, not this 
album!”... For Europeans, of 

course, 1987’s Diesel And Dust 
was pretty much the first they 
heard of Midnight Oil. But for 
Australians – and this particular 
fan is definitely one of Berlin’s 
Australian community – the 
band were famed for their early 
pub rock appearances and 
Garrett’s idiosyncratic, choppy 
dance moves. 

Early reports from this 
Great Circle Tour suggest 
they’re digging deep into their 
catalogue for a career-spanning 
set. Tonight, though, they’re out 
to please a different crowd, and 
this means they lean heavily 
on the records that made their 
name on the other side of the 

world from their own. They toss 
in a couple of older tracks early 
on – notably an energetic Only 
The Strong and a tense take 
on Short Memory, both from 
1982’s 10, 9, 8, 7, 6, 5, 4, 3, 
2,1 – but, eight songs in, they 
shift into the stadium-friendly 
sound of their biggest era. 

It’s a decision that 
nonetheless pays off. Even if 
Beds Are Burning is arguably 
overfamiliar, no one can deny 
the potency of that bassline, 
and Dreamworld provides a 
welcome reminder of just how 
thrilling their more raucous 
moments are. Warakurna’s 
unison chorus echoes 

throughout the room, while 
a storming The Dead Heart 
reaches a fiery climax, driven 
by powerhouse drumming from 
Rob Hirst and embellished by 
additional trumpet. Quieter 
songs, like Arctic World, seem 
a little over-earnest, but though 
they continue this lengthy, 
25-song, two-hour show with 
more latter-period material from 
Blue Sky Mining, a rugged, 
closing Best Of Both Worlds, 
from 1984’s Red Sails In The 
Sunset, is enough to send even 
Australian fans home content. 
Little of this has been subtle, but 
it’s definitely been effective. 
Wyndham Wallace

MIDNIGHT OIL
H U X L E Y ’ S  N E U E  W E LT,  
B E R L I N
25 JUNE

BEDS ARE BURNING HITMAKERS FIRE UP BERLIN DURING A HARD-ROCKING  
25-SONG, TWO-HOUR SHOW AS THE GREAT CIRCLE TOUR ROLLS INTO TOWN 

110 110 
F R O M  T H E  M A K E R S  O F
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A V A I L A B L E  F R O M

A N D  S E L E C T E D  I N D E P E N D E N T 

R E C O R D  S H O P S .  A V A I L A B L E  I N 

S E L E C T E D  S T O R E S  O V E R S E A S  T O O .
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T
he passage of time can 
be cruel and the past 
decade has not been 
kind to Phil Collins. Well-
documented problems 
with his back, alcohol 
and family would have 
knocked out a lesser 
man. That he shuffles 
onto the London stage 

with the roared goodwill of a 
capacity crowd behind him 
speaks volumes about the 
power of the songs that are the 
soundtrack to his phenomenal 
solo career and the lives of fans 
who never believed this evening 
would come around again.

There was no disguising the 
diminished strength of Phil’s 
voice at times and launching 
the set with his signature power 

ballad Against All Odds (Take 
A Look At Me Now) was a 
brave choice. It was almost like 
he needed to get it out of the 
way and, once efficiently but 
not spectacularly despatched, 
everyone could relax and the 
on-point band could step in 
where needed to support the 
softer edges of the show. 

When they let rip on the 
effervescent I Missed Again 
and Hang In Long Enough, the 
years just fell away and it was 
in these moments the night  
truly came to life. Big brass 
blasts helped lift the ballad-
heavy first half of 80s radio 
staples to powerful highs. 

They were also effective 
and rejuvenated during the 
scorching second section.

Slick graphics and video 
sequences offered something to 
focus on and the band stepped 
in where Phil’s performance, 
seated centre-stage, could 
not, but it’s unfair to say the 
concert was defined by what 
was missing. The band added 
plenty – not least the singer’s 
16-year-old son, who sometimes 
threatened to steal the show 
with some fabulous work – but 
they fused with him to create 
everything you’d want from a 
hits-packed trip down memory 
lane. The duets – Easy Lover 
and Separate Lives – actually 
showcased the strongest vocals 
from Phil across the night.

While I Wish It Would Rain 
Down and the huge songs from 
Buster were notably absent, 

he didn’t shy away from 
challenging crowd-pleasers 
like his first solo No.1 You 
Can’t Hurry Love. A couple of 
Genesis tracks (Invisible Touch 
and Follow You, Follow Me), 
got an airing and the piercing 
drama of In The Air Tonight 
offered the set’s predictable 
peak judging by the number 
of smartphones being used to 
capture the moment.

Later concerts that week then 
got cancelled after the singer 
suffered a fall at his hotel. 

Yet again, life is dealing this 
talented singer-songwriter a 
tough run of luck, but there was 
enough spirit on show here that 
would make one foolish to write 
him off anytime soon. 
Mark Elliott

PHIL  COLL INS
R O YA L  A L B E RT  H A L L
5 JUNE

AGAINST ALL THE ODDS, THE GOLIATH OF 80S POP RADIO RETURNS TO THE  
STAGE FOR A RUN-THROUGH OF HIS HITS BEFORE BAD LUCK STRIKES AGAIN
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A
fter a week of 
Californian sunshine, 
dark clouds loomed 
ominously behind 
the stage as Midge 
Ure sang, aptly, the 
old Visage hit Fade 
To Grey. Who’d bet 
on good weather for 
an outdoor event in 

the UK? But although the dark 
clouds kept rolling in, they kept 
rolling past without any rain, 
and by the time Kim Wilde 
followed Midge on stage the 
sun was once again dazzling 
the sea of fans that were 
wedged shoulder-to-shoulder in 
Earlham Park.

The completely sold-
out crowd of 15,000 was 
testament to the pulling power 

of another solid gold bill from 
the Let’s Rock team. From 
the synth-pop of Howard 
Jones to the pop harmonies 
of Bananarama, every name 
was a big one and maintained 
a 10-hour fl ow of instantly 
recognisable hits.

Resplendent in his trademark 
red beret and white sailor suit, 
opener Captain Sensible got 
the crowd singing along from 
the beginning with his surprise 
1982 smash Happy Talk. DJ’s 
Pat Sharp and Dave Benson 
Phillips continued the crowd 
participation, Radio One 
Roadshow-style, during the set-
ups between acts.

Dipping back into the 
1970s, Boney M took to the 
stage in a blaze of white and 

silver to deliver the Caribbean 
sunshine of Holiday and the 
disco sounds of Brown Girl In 
The Ring. 

Kim Wilde pointed out that 
she was as much of a fan of 
80s music as we were and still 
owned a cache of 12” singles 
by her co-stars. To prove it, she 
augmented her hits such as 
Cambodia and Kids In America 
with a cover of Dead Or Alive’s 
Stock Aitken and Waterman 
classic You Spin Me Round 
(Like A Record).

Other artists also peppered 
their sets with well-chosen 
covers. Chesney Hawkes got 
one of his biggest responses 
for a faithful version of Bryan 
Adams’ guitar rocker Summer 
of 69. The smartly-suited show 

closer Tony Hadley, meanwhile, 
mixed up his Spandau Ballet 
hits like Gold and To Cut A 
Long Story Short with David 
Bowie’s Life On Mars and 
Queen’s Somebody To Love.

Also on the bill were 
Go West, Jackie Graham 
and Belinda Carlisle. But 
perhaps the most electrifying 
performance came from Midge 
Ure. The ringing operatic notes 
he hit on Vienna and Dancing 
With Tears In My Eyes took the 
songs well beyond the bounds 
of nostalgia to cut as deeply as 
they ever did.

To give the last words to Kim 
Wilde: “Let’s all be here in 
another 30 years!” – and who 
would bet against it?
Douglas McPherson

LET’S  ROCK NORWICH
E A R L H A M  PA R K
24 JUNE

ANOTHER TOP DRAWER LET’S ROCK JUGGERNAUT, FEATURING MIDGE URE, TONY HADLEY, 
KIM WILDE AND CHESNEY HAWKES, ROLLS INTO NORFOLK WITH A LIVING JUKEBOX OF HITS
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